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MARIO SAMMARCO 
As Count Gil in ‘**The Secret of Suzanne’’ 
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MARTHA B. GERMAN, 

HAND SPECIALIST 
strained or muscle-bound hands, 
and expansion.) — 
For Pianists, Violinists, etc. Tues. and Fri., Car- 
acgic Hall, N. Y Address 847 West End Ave 
Phone Riverside 8225 


(Treatment of 
giving elasticity 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 


Church, Concert School Positions Secured. 
MRS BABCOCK, 
Caanecte Hatt, New Yorn, 


Telephone: 2634 Columbus 


BURT SCHOOL, 





ig igir Far-Training, Musical Stenogra- 
phy 1 ¢ t iblic and Private School 
Mu pecial ach for church trials. 
Y ork hool, 1202 Carnegie Hall 
A yoklyn § 48 Lefferts Place 


MADAM JOSEFA MIDDECKE, 


ULTURI 
PERFECT TONE PRODUCTION 
Only lents w wi to study seriously de- 
sire Orle » West Soth St.. New York. 
Phone ‘ Schuyler 
PAUL SAVAGE, 
OICE CULTURE 


egie Hall, 
New York 


So3 Carr 


KNITEL-TREUMANN, 
BARITONE 

Cultur Art of 
tudio. Carnegie } 

Mail address: Fifth Ave., New 


MAX 
Singing 


lall 
Rochelle, N. Y. 


CHARLES L. GULICK, 


CONCERT ORGANIST 
Organist Crescent Ave. Presbyterian Church, 
Plainfield, N. J 
The Chat rth, 344 West zad St., New York. 


‘LE LAEIS BALDWIN, 
CONTRALTO 

gis I Diction 
Tel, « ( mbus ots Carnegie Hall. 


E, PRESSON. MILLER, 
rEACHER OF SINGING 
Hall 


; Carnet 
Telephone sco Colur s 


GORDON, 


PIANO INSTRUCTION 


West FEighty-sixth Street tudios 
as7 West 86th Street, near Broadway, New York, 
Tel Riverside Pr ectus on Application, 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The | lyr 1 W 8th St.. New York City. 
5 hone 58 chuyler 


MARY HISSEM DE MOSS, 
SOPRANO 


Phone, 
David, »0 Sth 


106 W. goth St 


" assa River. 
Manavers, Foster & Ave., N. 


FLORENCE E. 


SOLO 


GALE, 
PIANIST 


and ¢ 





Recitals 
Instruction, 
th St 


mcerts 
Method 
331 Columbus. 





as: W 


MARY 





T. WILLIAMSON, 


SOLO PIANIS1 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth St. 
Phone, 13 Lenox 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES, 


30 Broadway, Cor, «5 St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York. 


HENRIETTA A. CAMMEYER, 


For rly Agsistant Dr. Wm. Mason 
PIANOFORT!I INSTRUCTION-—MUSICALES 
Oregon Apartments 62 W. sath St 
Phone, 7081 Columbus 


JESSAMINE HARRISON-IRVINE, 


Pianist— Accompanist 
Instruction—Coaching 


864 Carnegie Hall, 
New York. 


Telephone, 1350 Columbus 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


Metropolitan Opera Howse. 


1425 Broadway 
Phone .o67 Tremont 


Residence, 2184 Bathgate Ave 





SCHOOL OF SINGING AND PIANO, 


By an assistant of Lamperti 


Address Mary W. Gilbert, 825 Carnegie Hall 


LAZAR S. SAMOILOFF, 


TEACHER OF SINGING 
recommended by Chaliapine 
Z } 1 other far 
134 Carnegie 





Highly 


Let 1 a is artists 


Hall. 


J. W. 


PARSON PRICE, 






VOICE CULTURE AND ART OF SINGING 
Weet zsth St., Ne ; 

I ri lently a Parson Price's 
knowle the ] and female, 
and hi of t to a high 
in@ ar cl 
GRAND CONSERVATORY OF Music 

Snecial co e f ' ! f ionals, 
Degrees granted. Thorough course for beginners 
Dr. E. Eberhard, Pres’t W. ost St.. New 
York (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 
Studio: 257 West st Stre 
"Phone, 810 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 

122 Carnegie Hall 
Signor FILOTEO GRECO, 
THI 


) Fast T 
lelephone 747 


ART OF SINGING 


irty-fourth Street, New York. 
Madison S 


juare 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artisti: Sing'ng. Per 
fect Tone, Perfect Diction in Ene ish, German, 
French and Italian Resid: nee-Studio 

No. 87 Madison Ave., New York City 


MORIT&, Ee. SCHWARZ, 








Ase’t Organist lrinity Chureh, New York 
RECITALS AND) INSTRUCTION 
lebre lrinity Church, New York 
ADOLF GLOSE, 
Concert Pianist Piano Instruction Coach for 
professional and advanced singers 
Residence studio: 8 Mornir ide Ave., City 
"Phone, 2193-] Morningside 
HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
116 Carnegie Hall, Fri. and Sat. 
HENRY SCHRADIECK, 
Former! Prof f Violin, I ( servatory 
He mt of Violin Dept Ame Institute f Applied 
Music, N. Y and Combs Cons story, Philadel 
phia Residence studio »s Wah'’n Ave tklyn 
MARIE CROSS NEWHAUS, 
Vorce Curture—Rererrore AND Diction 
a34 Fifth Ave Tel. 6405 Murray Hill. 





DUDLEY BUCK, 
TEACHER OF SINGING. 
810 Carnecre HALL, 


WILBUR 


New York. 





A. LUYSTER, 


SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists Normal 
course of school must Vocal Instruction 
Choral Direction 2 ie 
\ddress. Metropolitan Opera School, 1425 B'way 

" a mMmcpv 
Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Residence, +4 Gramercy Fark 
‘Phone, 318) Gramercy, New York City. 


BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REI 
ERTOIRE FOR VOCALISTS 
The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mae Anna BE. Ziecter, Director 


Opera House Bldg, :425 Bway, New York. 
Tel 


Met 
$468 Bryant. 


EARLE ALBERT WAYNE, 
PIANIST. 


lubs 


Concerts Instruction 


Conductor choral 1204 Carnegie Hall. 








FRANK HOWARD WARNER, 
OPERA COACH 
Piano Instruct 
Tel 


on. 


51 West 37th St 3630 Murray Hill 





GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter Applicants to be seen by appornt- 
ment only ¢ 


668 West End Aven i¢, near o2d St., New York. 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
Monday and Thursday e#fternoons, Pouch Gallery 
Brooklyn 
133 Carnegie Hall. New York 


Send for circular 


RUTH L. TRUFANT, 
TONE PRODUCTION 


Pupil of Reszke, 


1 St Tel, 





Jean de Paris 


W. 83 


5094 Schuylet 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuerizky Metuop. 
Studio: Carnegie Hal New York City 
seein a 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Vi > Developed—Style; Opera 
8<1-8s2 Carnegie Hall, New York 





HALLETT GILBERTE, 


rENOR—COMPOSER 
Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Elanders, 133 W. arth St 
"Phone, y21 Bryant. 





Mrs. REGINA WATSON, 
SPECIALTY 


and the traini 


Repertoire work with Concert 
Pianists 


46 E 


zy of teachers, 


Indiana Street Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


35 East Ave 
Phone 


Madison 
Square 


32d Street. nea 


2187 Madison 
WALTER L. BOGERT, 
BARITONE 


Lectures and Recitals. 
Ne w York 


Teacher of Singing 


130 Claremont Ave., Tel. 291 Morn'side 





Fk. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 


With the “Musical Courier”; Sec’y Manuscript 

Society; Organist Central Baptist Church, New 

York 439 6Fifth Ave.: Tel. 4202 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 








HAWN SCHOOL of the 
SPEECH ARTS (Inc.) 


Henry Gaines Hawn, Pres 
Song Interpretation English Diction Dramatic 
\ction 1114 Carnegie Hall, N. Y. C. 


AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC 

“Electra,” 

“Enoch 





“Pelleas and Mélisande,” “Salome,’ 
Arden,” “Parsifal,”’ ete. Instruction 
Tel. 714 Plaza 





CARL FIQUE, Pian 
KATHERINE NOACK-FIQUE, 


~ 
Dramatic Soprano 
FIOQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





E_inor Comstock Music Scnoor, 


A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Exinor Comstock, roo Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO, 
Concerts— 


Oratorio Recitals—Instruction. 


864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART,_OF SINGING. 


Heathcote Hall, rigth St, New York 
78:14 Morningside 


e 
Broadway and Riverside Drive.) 


509 West 
(Bet 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 


Voice Culture and 
Oratorio 
Phone: 


Art of Singing. Concert and 
Residence Studio, Hotel Calumet. 
Columbus 1628 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


musical 


230 East 6ad Street. 
education given to students 
from the beginning to the highest perfection. 

*. & H. CARRI, Directors 


Complete 





EDITH MAY CLOVER, 
PIANISTE. 
Musicales 


Concerts Instruction. 


9 West orst St Phone 5805 River 





ORRIN W. BASTEDO, 
BARITONE 
36 Gramercy Park, New York City. 





Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d St., New York. 





VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 Lenox 





DANIEL VISANSKA, viocinist, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. Address: 

889 St. Nicholas Ave. N. Y.; Phone, 300 Audubea 


Mondays and Thursdays, :o So 18th St. Phila 





SONGS 


Jean Paut K€esresner For tenor or soprano 

“Morning.” “Of a’ the Airts.” “His 1 ullaby,” 
“Awake, My Love.” “The Betrothal,” “Invocation 
of Fros,.” “ Sings as the Birds Sing,” 
“Canticle o Kiirsteiner will receive 








pupils at his residence studio, The Belnord, B’way 
and 86th St., New York 
Dr. EDOUARD BLITZ, 

SCHOOL OF SIGHT SINGING, 

Bo’ Carnegie Hall 

Conductor Symphony Concerts, 

Kursaal Blankenberg, Belgium. 
ELLA MAY SMITH, 
INSTRUCTION—PIANO, SINGING, MUSIC 


HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio- 60 Jefferson Ave., Columbus, 
nio. Telephone, Automatic, 2294 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgaa. 
o14 Carnegie Hall, New York. 





JESSIE DAVIS, 


PIANIST. 


Concerts—Recitals— Lessons, 


Studio: so3 Huntington Chambers, Bostea. 





EDYTHE SNOW HUNTINGTON 
Pianist. Teacher of Pianoforte. I 
method. For booklet and terms and to 
lesson hours, address 47 Charch St, M . 


"Phone 824-]. Morning hours may be engaced 
for adults. Other studios—j0, Carnegi all, 
f. "Phone 1350 Columbus; 332 E ‘Front Ste. 


Plainfield, N. J.” *Phone s01-R Plainfield. 





MILTONELLA BEARDSLEY, 
* PIANIST. 
Management. Antonia Sawyer, 


t42¢ B'way, NY. City. 
143 Carnegie Hall, New York. 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


vor Carnegie Hall 
Caia Aaarup Greene, Pianist. 
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¢ MIDDLETON 


Chicege, ill. 


WINIFRED F. PERRY 


Center A’ Studio Wallace 
$523 ve., aN Bidg., 





S OPRANO 


b 4073 Keamere ae ° 
Address all 2 = Can 
Ss. F. yt S 


MILLER: = 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Greeedic, Stedie, Cavnegic Hall, Rew York 


ARTHUR M. BURTON 


ir, WALL Me MeALLISTER 


MARIE E PARCELLO 


Teacher of ee a Hall. New York 


MAUD MORGAN 


HARPIST 
Tel. 2267 Steyvesaet 13 Livingston Place, New York 


























_Joanita Rogers - Penniman 


Representative of ELEANOR McLELLAN 
STUB0O, 335 Blanchard Hel! les Angeles, Cattfersia 


czisWOrD 


Italian Opera Coac 
41 Bast 524 St., 


, Plaza 3280 
Managem oat jaan aos sawres 


=a Hs 


Oraterie cad folet Becitels with 
MR. HENRY HOLDEN 
Recitals and Piane 

Soloist with New York Philharmonik 

4 poy Symphony Orchestra, &c. 

UDIO: Steinway Hall 


Instruction 
Address: rae Bast 150th Verk Cit; 











MAX HERZBERG 


Accompanist - yr Artists. 
Advanced Piano Pupils accepted. Vocal Coach. 


215 Manhattan Ave., New York Phese River, 10208 


* SHARP-HERDIEN 


SOPRANO 
L 8132 Kenmere Avenue ° 
rs ec 


t JAHN Se 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | aie 


Senet ny Qecitale 
sog Wabash Avenue, 


THE 2 LERN BERG 
Fuller Tides T Breede” Palladeiphia, 
Beews | CLARENCE DICKINSON 


ORGANIST 
Chared, Condecter 
AVERGE, BEW YORK CITY 





Chicago, 1% 





ozec 








Chicago. 








Organist ané Cheirmenter Brick 
Heedelscshe Give Glad.” 412 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Baliding, Chicege, 18 
STEINWAY PIANO USED 


sMOTLEY:? 


¢ Soloist St. Patrick's Cathedre! ° 
ete Bristel, 122 West 49th St. 
LeROY NETZEL 
114 West 724 Street - - Sew York 


ONDRICEK STUDIO 
KAREL LEITNER, ‘i an decom 


163 Bast 724 Street, New ¥ k- Phone, Leones 448) 
PIANISTE 


ELSIE DE VOE Fevsz: 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE, DOUGLAS 948 


CAROLINE 


HUDSON ~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Manogement: WALTER RB. ANDERSON, 5 West 38th St., New York 
"Phone, 349 Murray will 




















ETTA EDWARDS 


Permerty of Boston 
Volee Culture and Repertoire 
4000 Delmar Boulevard 
St. Leais, Me. 


jones DOW NING fas 


pt Peaturiag Vocal Artists of Note 
Mastic Art Shep, 608 Fise Arts Buliding, Chicage. il! 


BARONESS LITTA von SNE 


truction 
anette Poses, 6782 Plaze 





JOHN 8. MILLER Tone 


904. Mebane Avense, Chtenge, .___ 
LEONTINE DE AHNA 




















eores euoieert viel ST se oie St.eted Ate. new roRk 
o LUTIGER GANNON 
i 718 —-". Chisage 
KATHERINE |: ALLAN LIVELY 
Tel. - bons rvs ett cee) WO 
Lewis SHAWE == 
ELLIS CLARK HAMMANN 
1524 Chestnut Street, Philadelphia, Pa. 
ALTA MILLER Mezo-Sopram 
1707 HINMAN 4; VE. EVANSTON. CHICA Go 
THEODORA STURKOW 
BB t y e 


Contralto, 


; PLUMB ==: 


D Concerts 
L Adarenes 4172 | Lake Ave,, 


tecgraea! MARRY COLB CULBERTSON 
FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPBRA COMPANY 


THE BEETHOVEN TRIO 


@, JEQETTE LOUDON OTTO S. ROENRGORA CaRi BROECKRER 
Plane Vella Corte 
enim, 6.4 fe 620 Fine Arte Beildtag 


EKLIBANSKY 


G BARITONE 

1 Concerts and Recitals 

testraction fer Opera aed Concert 
Italien Methed 

———— few York 

. pesven a BaTiO, Sab Fitts hvenee 


LEON RICE Tenor 


ORATORIO ° ° RECITAL 

















Engagements may be made through any musical 
agency 
Personal Reprecensetys 3 DIXIE MINBS, 
2 Broadway 


8 FRIEDBERG 


° Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 


1425 Bway. one, 1274 Bryant 





EUGENE BERNSTEIN 222%. 








ELSA MARSHALL 22-5222 





Mine. GIAPARELLI-VIAFOR 


Late Metropolitan Opera Co. 
Direction, Marc Lagen, 500 Fifth Ave,, Rew York 
Private Address, 21 West 16th St. 








ee oe — 


Menagemes! of 
| 500 Pifth Ave.,New York 
Telepbowe, 2023 Bryaat 





‘KITCHELL 


TENOR 


Gestuaen, 1 Stet 81, 


Mgt. HAESSEL 4 JOBES 
| EAST 426 STREET SEW TORE 





MARX E. OBERNDORFE 









WONDERFUL 
RESULTS 
SECURED 


PIAMIST, ACCOMPARIST, COACH 
Plae Arts Bidg., Chicage 


"fice ots knee Soev Footer 


Send for 
Attractive 


Catalogue 





Spring Term Now Beginning 
Address: VIRGIL PIANO SCHOOL 
Mrs. A. M. VIRGIL, Director, 42 West 76th Street - 


- New York 





JORGE C. BENITEZ 


_BARITONE—TEACHER OF SINGING. 

I ly suited to impart 
ie art of singing 1 all its branches. Students 
whe dil tly work with him will find great bene- 
fit therefrom.”—Emittio ox Gooorza. 


168 West 71 et Street ‘Phone, 6621 Solembes 















S. WESLEY SEARS, 
St. T_» Church, 
aad and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Concert Pianist aad Teacher and Coach 





°° Buclid . 

and 56 Bast bath Street, i mo Yors 
WALTER A R 

ST. CLARE OD LE 


STUDIO OF MUSIC 
1923 Chestact Street - Phited slp hte, Pa 





, Violinist 


‘ast aS ate St. 





CONCERT PLANTS} PIANIST 
er | pets aos 
MUSICAL COURIER 
PUCLIUIEUE or 411 Ba abridge St., B'tips 
SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Piae Art 19 Mibberd Ave. 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARP! 


VOCAL TEACHER IN POUR LANGUAGES 
Plereace. Vie de! Conti 7, P 2 de 





MAX 


JACOBS 


VIOLINIST 
Concerts, Musicales, lastruction 
The Max Jacobs String Quartet 
STUDIO: 15 W808 Strest, Hew Tort 

Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West Sth St., N. ¥. 


Perley 


ALDRICH ¥2: 


Baritone, Teacher of Singing 
864 Carnegie Hall, New Vork 
1710 Chestaut St. Philadelphia 
Exeiusive Basagemes! of Marc Lagen 
500 Fifth Avenze. Bee York City 





















Tel., 1510 Marrey in 
Catalogs Free on application 


. PFEIFFER 


Rare Old Violins, 
Violas, Celles and Bows 
Also Modern Inetru- 
ments ond Merchandise 
Finest Tested Strings 
in the World 


Free trom Experimental Risks 
WG GAADE REPAIRING 
1366 Broadway, Near 37th St., N. Y. 





= MURPHY : 


TEIN © Ft 


METROPOLITAN OPERA CO. 
Por concert eo “td 
to Welter R. Aad 
5 W. 386th St.. New vw vork 





VWIGTOR HARRIS "222" 


__ TEACHER OF SINGING IN ALL ITS 


GRACE HALL RIKELDAFFER - 








SOPRANO 
Residence, 838 Collins Ave 
Pittsberg, Pa. 





GWILYM MILES 


A Few Advanced Puplis 


BARITONE 


Oratorio and Concert 
Recitals 


STURG : 917 CARMERIE ALL 





argarel 











HUSTON 


SOPRANO 


13 East 38th Street 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 























STERLING Pianos 


High Standard of Construction 
DERBY, CONN. 
Trae 
GVEI RRET Great Pianos 
of the World 


THE i a COMPANY 


CINCINNATI NEW YORK CBICAGO 








One of the three 


Owners ot 
THE EVERETT PIANO CO., Boston 




















It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 


Send for Catalog 


The Calbte Company 


Manufacturers 


[fucago 
weet FLORIO “sicciso” 


Orand Bee gene Tenor Dramatic (“Scala’’ Milan) 
MASSTRO OF THE REAL ‘‘VOCE POSTATA” | ‘EL CANTO. Oe oe correct PLACEMENT), the foundation 
the whole Pete In eee Tintiniee 


























. VOCAL TRAININ gcc, red 
ae hecting Herapes oe ie ie Lhd 
te ° 

oe isi Woes, ose? OR hd Geneset Baritone; : 











Onin "Scheer eprtn, ted ianay_ ther eas eta 


VICTOR Kiz0 


Studio at New York Institute of Masie, S60 West End Avenue, New York 


so GHIPMAN 2: 


THE OLIVE MEAD 


Management: M. H. HANSON 
“The Best Known Woman's — in th 


"Phone, 7668 Schuyler. ~ 


VIOLINIST 


Concerts, Musicales 
and Instruction 




















MUSIE 


CINCINNALL CONSERVATORY of! 
, ~ : Mis: 


treine and educates after the 
Conse 






best methods of 
The /B.-- & --4 
and 


Some comfort ant any 
r -—— 













trated tine 
s "CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, O8I0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


inent instructors the following might be mentioned: 


Violin—Herbert Butler, Adolf Weidig 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music-—O. E. Robinson. 
Dramatic Art—Maud A. Miner. 


JOHN J. HATTSTAEDT, President. 
ilhelm Middeischu Catalogue mailed free. 


KRANICH & BACH 


-»owce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 














Among the seventy em 
Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti 
Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie 

T. Read 


F. W. Johnson, John 

















SOPRANO 


437 Pitth Ave., New Yerk 

Justve Managemest: FOSTER & DAVID. 500 Pifth Avenue. New York 
ADDRESS 

2314 Broadway, New York 


QUARTET 
| CHAPMAN GOOLD =. 
Vi ee G , Virgil Seheol ef Music 
45 East 224 St., New York 
Spring Term Begins March 25th 
K, L Pp ny 
- 
° 


Sv W E Teacher of George ~—— ‘+. & Berlin; King 
" Broadway, New York 


hee Opera Tn. Bullding 


E VOGEL SANG== [LESOMETIZKY 2 


781 Pine Arts Bulldiog, Chicago, Ill. 1712-14 Chestnut Street Phitedelpbia 
ZUKOWSKY |§ BUTLER 22. 


Gupstan Vielin Vicon Virtuoso 
X~ Member aed Sele/st with Thomas Orchestre. Pupiis accepted X Pupils Accepted 


631 Pine Arts Bullding, Chicago, Itt. Auditorium Building Chicago, If. 


Bissell Conservatory of Music, In. ; a GAR AGE 


Bissell Bik.,7th Ave. ‘aed Smithnicia St, Pittsburg gun tataneianemhinetni 


MARGARET waneaneT K EVE s 


Managoment, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 2469 Broadway "Phone, 4848 Rive, 


ee WILD ovens: 
PANO CREAN 


PP ang iy ae nn 
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Of all the orders of monks known to Catholicism, that 


of the Trappists was the most extraordinary. 
of life 


The mem 


bers this fanatical fraternity led a severe, cheer 


less, gloomy They were not allowed to converse with 


were permitted to 
and to 


each other, and the only words they 


speak were “Memento Mori” (Remember Death), 


bring home to them more impressively the significance of 


these two words the poor fellows were compelled nightly 
to sleep in their own coffins. It was to illustrate im tones 
the thoughts of.a dying monk in a Trappist cloister that 
Max Vogrich composed his “Memento Mori” for violin 





and orchestra As I stated last week, the composition is 
dedicated to Mischa Elman, and it was by him that I first 
heard it played. Its first public performance occurred at 
the Philharmonie last Monday evening, when Emily Gres 
ser, the gifted young New York violinist, presented it, ac 
companied by the Philharmonic Orchestra under Ferruc 
cio Busoni. Miss Gresser is a violinist of great ability 
she has remarkable musica! breadt i hig tone and a : 
orous style The novelty recetved a most excellent ren 
dition at her hands eee 

In a letter to Miss Gresser, Max Vogrich, the com 
poser af “Memento Mori,” has given the following inter 





“PAOLO UND FRANCESCA ACT I 
The Duke, Paolo and Francesca 
esting account of what he intended the piece to portray 
in tones: “The title is the key to the drama,” writes Max 
Vogrich. “The two words, ‘Memento Mori,’ are the only 


It is the sole 


ones allowed to the Trappist monk to utter 


and wander 
it by the bell rung 


Mori!’ The 


communication between the brethren, even 


re « 


ing thoughts into worldly dreams a 


hourly, meaning again, ‘Memento scene of 





my drama is laid in the f a Trappist cloister, at the 
oot of a hill of the great Arabian desert; the dramati 
personage is a dying you monk his last struggle 


with the world, of which the craving passions and swee! 
satisfact‘on he once had fully tasted [he severe order 
of ‘La Trappe’ broke his body, not his mind. According 
to the ‘rule,’ he is standing in his coffin to die. And st Il 
his mind remembers joys, not death, still his passions rage 
and his spirit revolts he Djinns, those malignant, weird 


ghosts of the desert, lure his mind away to the absolute 


freedom of Sahara, ‘Fat Morgana, changed to a 
frightful grimace by the chime of the death bell. Insid 
the bare walls of his cloister—the terrible asceticism, 
which his intellect recognizes to be disdsinful artificiality 
and human ignorance to please some god, but not Ats 
God: outside—the horrible Djinns. Once more he at 
tempts to pray, with a last cry of anguish and despair 


The brethren intone in cheerless unison their dirge, un 
heard by him: he stands already in the ‘Light.’ There 
vou have a few hints to the realistic story of my ‘Me 
mento Mori.’ to be revealed by the four strings of a vio 
lin—for those who understand Please bear in mind that 
the violinist is the Trappist, always, and that every phrase 


illotted to him is the ring of his spirit, a language 


outpe 


of the most significant importance There is where in 
the surroundings an allegory: the death bell is real; the 
chant is real Gregorian; even the Djinns are the real at 
mospheric sounds of the win Max Vogrich evidently 


is a deep thinker, for later on in the letter he makes the 


following interesting remarks on the soul, as he under 
stands it: “Of 100 people walkinz in the streets of our 
modern cities, ninety-nine of them are Trappists, some 
with, others without the knowledge of it. But the one 
the hundredth, walks in the ‘Light His sound intellect 
enables him to withstand the otherwise deadly power of 


the ‘Light.’ And his intellect wall tell him that that whic! 


is theologically termed ‘Immortal soul in us’ is a uni 
versal lie: but that the ‘soul’ does exist outside of us, 
within reach of our intellectual perception. Unfortu- 





nately, the greatest part of all it by 
coldly and blindfolded.” ‘| 


but what does Mr. Vogrich think of 


humanity passes : 
his is an orginal conception 


the subconscious tac 


ilty Probably the impression that Mr. Vogrich means 
to convey is that by renouncing everything worth while 
that life offers our faculties naturally cannot be devel 
ped; impressions must come from the outside; yet 
ifter all, the germ of the soul must be within us. But t 
the sound intellect it would seem that battling with the 
world would develop it, while practising asceticism would 
not nner 

he composer has depicted:very graphically the scenes 
tf the dying monk, as he describes them, and he has 
given his ideas a remarkably violinistic adaptation. Wit! 


rchestra the piece did not impress me quite as much as 


with piano accompaniment Che structure of “Mement 
Mori” is very free, there being little attempt t keep t 
iny traditional form [he thematic material, too, is 


meager, and appears chiefly in the shape of abbreviated 


motives. In short, it is free, fantastic, descriptive music 


and when well played by an emotional violinist it cannot 
fail to make a profound impression. The program of this 
concert, which was conducted by Busoni, consisted en 





tirely of new compositions and new arrangements of old 
works, published by Schirmer, of New York It opened 
with a suite of four movements by Ba7l rranged by the 
late Gustav Mahler, and put together. curiovsly enough 
from two different works of the aster; the overture and 
rondeau were taken from the B minor and the air and 


The whole make 


two gavottes from the D major suites 
a very good concert number, although the object for this 
procedure is not very plain The cembalo part was dis 
creetly played by Rudolph Ganz, who later was heard in 
C. M. Loeffler’s “Pagana Poem” for orchestra, piano, Eng 
lish horn and three trumpets. Although it was admirably 
performed, this work made little impressior The instru 
mentation is too monotonous and lacks plasticity, while 
the ideas themselves are not impressive \ much more 
effective concert number is Busoni’s arrangement of 
Liszt's “Sonetto del Petrarca,” 104, for tenor lo and 
orchestra. This Busoni arrangement is based on the first 
edition of the sonetto The Mozart overture to “Don 
Juan,” with some additions by Busoni for concert put 
poses, brought the program to a nelusion, Busoni in 
this, as in everything he does, reveals esprit and a skilled 
hand ae 

\ new opera entitled “Pac nd Francesca y the 


Hungarian composer, Emil Abranyi, was recently produced 


tor the first time at the sudapest Royal Opera The nov 
elty scored an emphatic success. The libretto, based on 
the “Comedia Divina,” is said to be interesting, full of life 
olor, contrast and dramatic moments The music is writ 


ten along broad, melodic lines in the lyric parts, while the 


dramat: episodes are haracterized by pregnant effects in 


the Wagnerian style The critics praised quite particularly 
the composer's originality in producing rhythmic variety 
his warm temperament and his esprit. They prophesy that 
he could make a great name, if he were to devote himself 
to setting to music librettos that deal with more lyrical and 


al subjects " 


Th 


Medek, the star of the Budapest Opera 


omic part of Francesca was sung by Ann 
with great warmth 
m and with rare insight into the dramatic pos 
the Dr. Szekelyhidy Paolo had 2 


ities of his remark 


of express 
of 


sibilittes role as 


splendid opportunity to display the | 





able tenor voice, and histrionically he was also interesting 
The third principal role, that of Giancotto, found an ad 
mirable interpreter in every respect in Rosza, a singer of 
great individuality and temperament. “Paolo and Fran 
cesca” is interesting because the libretto and music wer 
written by father and son respectively 
nee 
Rudolph Ganz, recently returned fror his Ameri 

triumphs, gave a recital at Beethoven Hall Tuesday. wher 
he played an interesting and comprehensive program it 


a masterly manner This program began and ended wit! 





Liszt—a most unusual proceeding The first number w 
the variations on “Weinen, Klagen.” by Bach, which Ganz 
played with great breadth and feeling and style; the last 
was the fifteenth rhaps known as the “Rakocs 
march, which was rendered with brilliant virtuosity and 
great elan In response t insistent demands. Ganz 
played as an encore the “Love's Drean No. 3. Betwee 
the two Liszt numbers came the Beethoven A flat sonat 
p. 2 which received a beautiful reading at Ganz’s hand 


the same can be said of two smaller Beethoven numbers 


Then followed a Chopin group, consisting of the F min 


fantasie, transcribed | 


Then 


and 


the two “Chansons Polonaise.’ 
Liszt, and the C sharp minor scherz 


G flat 


same sorry 


modern compositions, prelude in serenade 


by Blanchet 
from the concert giver’s own pen, a “Fantastic March,” 


the young Swiss composer, and three work 


“Melody” and 


“Etud 


throughout the evening 


heard here to better 





idvantage 





ecoming m 


has beet 


re an 


more an important factor as a cert pianist; he seems 
» have an unlimited capacity for growth, for each new 
season a remarkable broadening and development are no 
ticeable in his playing nee 
wo other noted pianists and ny infer es we 
heard during the week Con Ansorge delighted a 
rge audience at the Singakademie with h iperb Be« 
thoven playing. He opens ) um with the wel 
worn “Waldstein nata; the ume successi the 
last three bie Beet Ven sonatas 00 Cc ind 
\nsorge warmed ut s work with t ncreasing g 
nitude of his task and gave p« unces of the thr 
mpositions, notably of the last, that will ’ it 
memories of those wl were present. Breadt cep 
tion and depth of feeling went han ! ! here with a 
high degree of mus 1 cultu um \ s there was tha 
ely singing tone, whicl mm rts f th 
steners n RR 
With his third Saue e farewell t 
Berl tor this s« n \r g ‘ sts tt 
aN Sauer, str we 1) i ‘ the t ecu! i 
large tollowing im this ity i nall t ! W 
ever, and w is always s f Brahn 
has fi@ured very ttl 1S rlin 1 henc 
reat terest wa inifeste tat | 
niner sonata \ i beaut shed 
tr the w ew ndeed, ul . t 
i hon Sale hree mi { ! pieces, n 





) AN I \NOCT ( 
Ne 
bet t Seambat he ¥Y at Sau | we ma thi 
he great pianist brought gram ¢ f n wit 
gnificent performa | N i’ tantasi 
nne 
I he ore BR } ! t ‘ t tw t ec 
frequent visite t Berl r rd wa re 
ital at Beethoven Hal day, wh ur n 
nventional prog ide up chi works Lal 
Caldara, Purcell, (1 ebus Cyril Seott and 
lk song of t Bretagne The only German n 
‘ f the progra \ Schumar lichterliebe 
Byard sang th nteresting gt with int gence an 
4 wreat dea 1 tee rf bite " er Ww eet lete 
mined to make t t of his abilit i 
ed ind leve ri ring tw € 
ns t 1 not rthy dewres | al te ' eh 
made noticeable progress 
nue 
‘- : nt} ‘ . harwenl 
fall os W ednesd eT ‘ tite t the larity 
Lelie HSMecholl, the sweet voiced Califersia slaner, wi 
was heard there iz | th the ssistance of Frit 
Lindemann, accompanist he sang three gr f lieder 
! Adolf Tensen ) t 1 and Brahms, focusin 
pon her nter etatior ill f her man remarkable qu al 
t } er els nd er superior intell 
sre the t somnutl M Halterhoff girl not 
nly if great gifts t f great determination an 
great trenat ? i acte 1 these litte ure re 
flected im he nging she er I mored of tl 
(yerman iv the singing ! w ' has ti dva 
tage er t eder nte rete f real eauti 
; er which she has excellenf tr that te 
lly eder present no AFF Itie t ‘ A ree 
¢ n neentrate on interoretation. Wi Pan (t 
ce dar t enthusiast receptior 
> FF 
new mphony Hermann B id 
have een rought out R ' ‘ ¢ 
wa ut the last moment +} 4 ‘ ‘ wrowra 
the Roval Orchestra by him, was given its first Berlin per 
formance by Sigmund Hausegger at the fifth sym 
, neert of the Bliaithner Orchestr nder his lead 
ershir In this mphony Bischoff reveals himself as 
terling composer of the solid school in write in bie 
form and who never in any way offends the ear or good 








and of the 


d music, it is estimable music, 
ements the adagio, which is laid out on broad 
the most important. But after sitting through it, 
( t rise one’s mind, “Why, after all, was 
ritter Has it any real raison d'etre?” 
r ré ot original, the instrumentation is mas- 
lerous, and as such has a very fatiguing effect 


ertainly is not a symphony that one would 
Hausegger performed it with loving 
which has 
Tod -und 
d’ Albert 
accompaniment, 


a gave Reger’s “Lustspiel,” al- 


Nikiscl 


een these number 


and Strauss’ “ 
Hermine 
with orchestral 
| delivery and a great 


applauded 


eption, soulf 


— 


i¢ was 


im 
genug,” from 
given in the hall of 
Schultzen-Asten 
Mr 
and 


1 baritone, made an excellent 


is ist 


hoc y the Anna 


ler the leadership of Mar 


garete Herrmann 


sting singer, both musically 
is wedded ex 


feel 


lly I pleasing, well sche 


woled voice 


1 


intelligence and 


ind Mozart with 


cal equipment, 1 ica 
he choir sang works by Brahm 


iteresting number of the pro 


which 
Rob 


violin and 


Wietre 


Brahm nata for piano, 


ly rendered | Gabriel wicz and 


RRR, 


1 pianist from Chicago, one of 


is bringing out here this sea 
recital at 


for 


appearance in a 
calling 
“Ttalian” 
twelfth rhapsody, 


he played a program ver 


tment; it began with Bach's con 

while be 
flat sonata, 
a bal 


Paderew 


xtreme me the Beethoven FE 


and two nocturnes and 
hopin ; maller works by Dohnanyi, 
Hlevn M Ward proved to be a 
excellent fingers and her technic 

her touch ilso good and plays with 
She ha something to learn 


but, on the 
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talented 
is well 
she 
yet 
way of 


nuances and phrasing, whole, 

















THE MUSICAL scaacatcal 


she made an excellent impression. Miss Ward still is a 
very young girl. 
nue 
Richard Burmeister’s advanced class of piano pupils gave 


a very successful concert at the Singakademie on Sunday, 








KAULBACH’S PORTRAIT OF 


LISZT 





when some eight of them were heard in a program con- 
sisting of works by Bach, Mendelssohn, Beethoven, Weber 


and Liszt. Burmeister’s pupils play with a great deal of 





finish, They all have clean, reliable technic con excellent 
piano tone. He teaches them not only how to play the 
piano but also how to interpret, and their conceptions be- 
speak good, sound musical judgment; there are no ex- 
travagances, no morbidness, everything being on a healthy 
musical basis. Burmeister has come to be an important 
factor as a piano pedagogue in Berlin. 
nere 

Carl Flesch is the only one of the great violinists, so far 
as I know, who still plays in public the Joachim “Hun- 
garian” concerto. He has made a special study of this 
work, which suits his individuality remarkably well. He 
scored an enormous success with his magnificent perform- 
ance of it at Beethoven Hall last evening. It was a per- 
formance imposing in its breadth and virility of concep- 
tion, in its technical supremacy, in its big intellectual grasp. 
The Joachim concerto abounds in peculiar technical diffi- 
culties and requires a violinist with extremely strong and 
flexible fingers. It is a pity that the finale is not on a par 
with the other two movements. The first movement con- 
tains much of absorbing interest ; the romanze, too, is beau- 


tiful, but the finale fails to sustain the interest. At this 
concert, which was given with the Philharmonic Orches- 
tra, under Dr. Kunwald’s direction, Flesch introduced a 


“Scherzo Capriccioso” (still in manuscript) by Max Lau- 
rischkus, a sprightly, grateful piece, full of difficulties, but 
difficulties of a violinistic nature. In the orchestration the 
composer is not quite so fortunate as in the setting for the 
solo instrument; I should imagine that it would be more 
effective with piano. At any rate, Flesch, with his virtuoso 
performance, scored a big success for the novelty. The 
distinguished violinist opened his program with a noble 
performance of the Beethoven concerto. 
nae 


Wednesday afternoon I introduced Mischa Elman to 
Max Bruch and then enjoyed the rare treat of hearing the 
youthful violinist and the aged composer play together for 
three hours. They played Bruch’s concertos in D minor 
and G minor, and then Elman performed the almost in- 
credible feat of reading off at sight Bruch’s new “Concert- 
stiick” in F sharp minor. The musical sage of Friedenau 
was astonished at Elman’s powers, at the beauty of his 
tone and at his temperament and extraordinary interpreta- 
tive genius. Elman then played for Bruch, ably accom- 
panied by Percy Kahn, Max Vogrich’s “Memento Mori,” 
but this did not appeal to the venerable composer. El- 
man’s violin playing, however, made a profound impres- 
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sion on Bruch. 
following letter : 


The next day I received from him the 





Friepenavu, February 1, 1912 
My Dear Aseit—lI feel very much obliged, indeed, that you in 
troduced to me Mischa Elman He is really a brilliant violinist 

who can play everything equally well I hope to hear him often 

Yours cordially 
Max Brucu 
nar 

An operatic performance by the pupils of the Klind- 
worth-Scharwenka Conservatory was given at Kroll’s 
Cheater under the leadership of Robert Robitschek. Four- 


teen advanced pupils of the classes of Blanche Corelli, An- 
ton Sistermanns and Anna Wiillner participated. The pro 
gram was made up of acts from the “Marriage of Figaro,” 
“Lohengrin,” “Tiefland” and the “Golden The 
pupils presented an excellent showing and some of them 
give promise of making careers. Frania 
Hedwig Wolter, who sang the parts of Martha and Ortrud 
respectively, proved to be very gifted young singers. Olga 
Corelli, the daughter of Madame Corelli, who is her teach- 
er, was a charming Susanne 


Cross.” 


Lewinger and 


he Conservatory Orchestra 
also deserves a word of praise for its excellent work. 
RRR 

A great grandson of Franz Liszt recently assisted at 2 
conceft in Dresden, playing Frederick the Great's concerto 
for tlute in C major. This was the Italian Count Gravina, 
a son of Count Gravina, Sr., and Blandine von Bulow, the 
daughter of Hans von Biilow and Cosima Liszt. The young 
man proved to be an excellent flutist and his playing of the 
concerto is said to have been technically and 1 
He is at present a student of the Technical High 
At the Budapest Liszt centenary | 
had the pleasure of meeting the Countess 





usically ad 
mirable, 

School at Dresden. 
Blandine Gra- 


vina-von Bilow. She is a woman of great charm and re- 
finement and a very superior judge of music. 
nee, 
Hugo Kaun’s second symphony in C 
its first Munich performance on January 24 by Paul Pritl 
rk met with 
The soloist of this concert was Norah 


minor was given 
with the Volks Symphony Orchestra. The w 
a warm reception, 
Drewett, whose playing of the Saint-Saéns G minor con- 
On January 24 Kaun’s sym- 


were played 


certo was highly appreciated 


phonic poems, “Minnehaha” and ‘Hiawatha, 


at Hagen by Conductor Laugs 
nar 


From Essen comes the report that Eleanor Painter 


scored an immense success at her debut in “Madame But 


She accounts of 


but 


terfly.” sang and acted, according to 


connoisseurs who were beginner, 


like 


present, not like a 
great artist. 
nme 
Louis Persinger came in for a large share of the ap- 
plause that was showered on the participants of a big con- 
cert given for charitable purposes under the patronage of 
Prince Johann Georg at Dresden last Saturday. With his 
finished performance of the Mozart E flat concerto and of 
some transcriptions by Kreisler, Persinger delighted the 
audience. Arthur Schnabel, pianist, and Helene Staege- 
mann, soprano, also were loudly acclaimed 
nner 
Dr. Ernst Kunwald has resigned from his position as 
the Philharmonic Orchestra. He finds the 
work of conducting the “Pops” and the innumerable con- 
certs giving by soloists too taxing. The orchestra never 
has had a conductor of Kunwald’s calibre for this posi- 
tion, nor is it likely that they will again get his equal. It 
is a position that makes tremendous demands on the con- 


conductor of 


ductor and gives little glory, as the glamor of the Phil- 
Nikisch 
AxtHuR M 


harmonic Orchestra always goes t 
\RELI 





John McCormack’s Concert Tour Opened. 

John McCormack, who Madame 
Melba’s Opera 
making a concert tour 
SC, 


and 


member ot 

back in 
concert wa 
oncerts followed in 
McCormack 
his company will Los 
Marie Nareile, soprano, and Spencer Clay, pianist, are as 
sisting the famous Irish tenor on this tour. Concerts im 
New York and Brooklyn will be given in April. McCor- 
mack goes abroad at the end of his American engagements 
it Covent Garden, London 


was a 
Company, 1s America 

The 
bruary 12 ( 
Portland Mr 


two 


Australian 


opening $ given 


ir Victoria, 
Seattle, Vancouver and 


have appearances in Angeles 


to join the company 


A Bergonzi. 


[he late Sidon Berkic’s remarkably well preserved 


Bergonzi violin, which was thought to have been iost to 
Vienna, has been acquired by an expert of that city named 


Voigt. 
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Louis Persinger Praised. 
Louis Persinger, the young American violinist, is con 


tinually winning new laurels in his tours of Germany. 


Reengagements always follow wherever he appears, and 


public and critics alike are most enthusiastic about his 


performances The genuine spontaneity of his playing, 
combined with his faultless technic and finish of detail, 


always call forth a storm of approval. Following are no 











tices which appeared after concerts in Berlin, Vienna, 
Dresden and Gorlitz 

Louis Persinger laved M Bruch’s D ' t w c 
gance and showed himself grateful f his hearty reception by giving 

F re Neuigkeitsweltblatt, \ 1a, Janua 2 

{ s Persinger is as was aga ve xcelle $ 
" se tl ugh laying—so free f na . $ . 

ght t in the hrasing—soon wins the y f i 
Die Post, Berlin, Fel yi 19 
The v st the « y, splaye t eru 

f Mozart's I ‘ seworthy ¢ give « 
xpression eautif tone > Iner Na October 2 

0. 

With elegant bowing and sweet a nob! xactly large 
ne, and faultless command of all technical difficultic he mastered 
he three vements Ihe soulful terpret 
adagio and the pearly passage work and bell-like d le stopping of 
¢ other two movements met wit general applause \ 
oetic spe y over the great Russian’s “Melodie, the sch 
ken at the m y te was trifying Neue ( 
\nzeiger, November ! 9 

A Group of Burmeister Pupils. 
fhe accompanying photograph was taken at Richard 


} 


Burmeister’s studio in Berlin. There are the following 





BURMEISTER PUPILS 

Americans among them: Miss Rowan, from New York; 
Grace Hack, from Missouri; Nina Zietlow, from South 
Dakota; Viola Beck and Curt Beck, from Texas; the 
Misses Spalding, from California; Julia Barrow, from Vit 
Edna Hall, 
Baltimore 


ginia; Miss Ernie Combs, from South Dakota; 


from Connecticut, and Gustav Illner, from 


Hamburg 
Zeisler played the 


Dr. Ludwig Wiillner gave a song recital in 
>? 


February 17, and Fannie Bloomfield 


piano there on February 20. 
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Goodson's February and March Dates. 


Katharine Goodson, wh ppeared as soloist with the 
New York Philharmonic Orchestra at Carnegie Hall, Sun 
day afternoon ft this week, is t give her first recital in 
Philadelphia February 20 Wednesday, February 28, 


Miss Goodson plays at Mrs. Willard’s benefit concert at 
the Waldorf-Astoria February 29 she appears with the 
Poston Symphony Orchestra in | bridge, Mass. The 
dates for next month are March 1, Milton, Mass.;: March 
7. Washington, in the Katie Wilson Greene series; March 
8, Washington (private musical March 9, Glens Falls, 
AK. 3 March 11, Auburn; March 12, Aurora; March 14, 
Buffalo (Twentieth Century Club); March 15, Peabody 
Institute, Baltimore; March 18, Boston recital; March 10, 
Kneisel concert, Boston; March 22, Minneapolis Symphony 
concert ; March 23, Faril ult, Mins 

Miss Goodson and Efrem Zimbalist were the artists on 
February 12 at the Lincoln memorial concert given by Mrs 
Bridgeman at Norfolk, Conn 


Hastings-on-Hudson Choral Society. 


rhe first concert of the Choral Society of Hastings-on 
tiudson, N. Y was given m the Assembly Hall of the 
public school building on the evening of Tuesday, Febru 
ry 1 before a large d thorough! representative gath 
cring of music love from that village, Yonkers and 
cighboring localities, by whom it was conceded to be the 
leading local social « t of the season Che pieces were 
well rendered by th ciety, and reflected great credit on 


the earnest work of the the able leadership 


f William R. Reeves, organist the First Presbyterian 
hurch, of Yonkers 
The assisting so ts—Lorene Rogers Wells, soprano; 
Andrea Sarto, baritone; Mrs. Frederick E. Keller and 
Dorothy Graef, accompanists—in every way maintained 


their reputations, by ably rendering very pleasing numbers 


which were so much appreciated that repeated and pro 


longed e only satisfied by 


tions All in 
event for all 


neores wert supplemental selec 


all, it was a most enjoyable and notable 


who participated or were present, and ther: 


fore it was correspondingly gratifying to every one 
GodowskKy’s Latest. 
Leopold Godowsky’s latest composition, called “Waizer 
masken” (“Waltz Masks”) was played by him in Vienna, 
twenty fantasies in three 


February 11. It ha four tone 


quarter beat 
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ise, Hanover Square, W., } 
England, February 7, 1912 
nt event in the annals of English musical 
‘roduction of Professor Bantock’s new choral 
pl talanta in Calydon,” at Manchester, Janu 
. * There had been so much discussion pro and 
regarding this newest work by Professor Bantock, 
opinion concerning its 
values, that interest 


ind difference ot 

thet ical d purely musical 
t tion were keyed to high tension. There is no 
hat this new composition is an epoch making 
nd that also it requires tremendous technical abil 
rt of the chorus attempting its unravelment 

the first English choral work free 
the st if the oratorio, the contrapuntal form 
ce, and the hymn tune and cathe 
ne. without the introduction of the theatrical or 
ffects to make the distinction of differ 
( tructively, it is a new genre of musical art 
1ied chorus scored for voices in twenty 

eus or basis of the 
ndi (he voices enter sequentially on the 
ustaining the smooth flowing 
ty of al tone in a perfect amalgamation of the 
nal part and obtaining a wonderful 

ess and color not often possible, 


n the re orthodox form of the conventional 


mre 
mposition necessarily demands a high 
rder of proficiency and technical discipline on the part 
doubtful if anywhere but in the 
this necessary technical ability 
Since last June the Hallé Choir, of Man 
hester, has been in constant rehearsal under its regular 


the rus, and it 


rth of England there 


lirector, R. H. Wilson, and its accomplishment in pre 
enting the Bantoc k work n the above mentioned date, 
elasticity and but little devia 


fror rrect pitch, was a remarkable piece of work 


th remarkable flexibility 


1 proof positive of its high criteria 
ee 

divided into four movements, not 
the symphonic form of fout 
ments, as has been erroneously supposed, but. simply 
ment of the four principal odes or choruses 
tragedy, namely, the opening hour 
r first movement of the work written for male voices 
“When the 


second chorus, of 


beginning hounds of! 
ng are n winter’s traces”; the 


nent te the verse ‘Before the 





first movement is in six-eighth time, allegro moderato; 
the second in two-four, lento, misterioso, moito rubato; 
the third in six-eighth, allegretto grazioso; and the fourth, 
four-four maestoso, Change of key, tempo, and mood 
abound, and there is the skilled musicianship of the com- 
poser apparent in every page of the work. The first move- 
ment is a tremendously effective example of male voice 
writing, and the famous lines to “Spring” find a setting 
quite worthy their own beauty of éxpression and rhythm 
The second chorus, or movement, is for mixed voices, 


and in the distribution of the words of these pessimis 








SCENE FROM “ARMIDE,” AS GIVEN AT LA SCALA, MILAN, 








tic verses among the various voices, startling accents are 
obtained, and a tonal color that adds perceptibly to the 
meaning. 


In the third movement of the work one finds the vul- 
nerable spot. The form of the poem one, thinking 
musically, may venture to say without any disrespect to 
its content, is that of the recitative and aria, or like unto 
it, and Professor Bantock has set to music but the reci 
tative. Why? Does he not agree with the diatribe 
against the “evil blossom”? Or are the Manchesterites 
not ready to receive the doctrine? The verses on aria 
offered wonderful opportunity for dramatic treatment, and 
no doubt from among the chorus, male chorus, those could 
have been found to give just the right realistic heart 
throb accent of personal conviction. The female chorus, 
to whom the recitative part is given, sang the first few 
lines as if it, one and all, really believed the illusion. 
There should have been’ a contrast. Think of the lost 


thou must lay on him love?” And in these days, when 
many a critical mind issues an edict for or against music 
not from the judgment of the music as music but from 
the ethical point of view of the words accompanying the 
music, or standing sponsor for the musical thought, it is 
a pity that the aria stanzas should have been neglected. 
What music there is of this recitative portion of the 
Swinburne thought is very lovely music, melodious, and 
much too nice for what the words really mean. 
zener 

The fourth movement, however, makes up in majesty 
and seriousness for any incantations Professor Bantock 
may have performed in the third movement. This move- 
ment is for mixed chorus, and opens in unison on the 
words “Who hath given man speech?” Much of this 
ode is also omitted, but sufficient is retained to give the 
spirit and strength of its meaning, and in this section of 
the work the voices may be said to find in their setting a 
kind of relationship to orchestral writing with marvelous 
effects and impressive accentuations. The whole compo- 
sition is lyrical, the metrical and rhythmical values of 
verse and music agree in the most satisfying manner; 
the harmonic scheme is modern but not extreme in its 
nature, or too far removed from the diatonic. The sense 
of balance and climax is true to the Bantock formule of 
aesthetic contrast, and all in all the work is of truly great 
musical value in itself and for the onward step in musi- 
cal history it represents. 


Rane 


At this same concert Robert Maitland was the soloist 
n the miscellaneous second part of the program, singing, 
with fine sustained and resonant tone, Wotan’s “Abschied,” 
and the solo number in Delius’ “Appalachia.” 
nRrer 
splendid workmanship is York 
Bowen's new symphony, No. 2, in E minor (manuscript), 
which was given for the first time on February 1 by the 
New Symphony Orchestra, Landon Ronald conducting, 
to whom the work is dedicated. A very prolific writer is 
York Bowen, having to the credit of his twenty-seven 
years two other symphonies, one a symphonic fantasie, 
both of which have been produced in London; three piano 
concertos; a viola concerto; a suite for piano and violin; 
a quartet for violas; two sonatas for violin and piano, 
and many piano compositions, mostly all of which have 
been granted public hearings. This latest composition by 
Mr. Bowen is decidedly a distinguished work, But its 
creator has not yet arrived at that high altitude of en- 
deavor where the workmanship is concealed within its 
own art, where it is become an art within an art. There 
is no mystery, all is revealed; the sources of his inspira- 
tion, his favorite masters, all is recorded with 
uberance and energy much too pervasive 


A composition of 


an ex- 
With more 
thought, greater concentration, and an assimilation clari- 
fied by the great tonic of time, music of much more depth 
of content will no doubt be written by Mr. Bowen. How- 


beginning of 
ever, to be a great technician is to have won two thirds 
of the distance, with expression for its goal. And Mr 
Bowen is a great technician. 


opportunity in the words “Was there not evil enough, 


e third, to “We have seen thee, O Love”; and 
the fourth to “Who hath given man speech?” The and anguish on earth, born with a man at his birth, that 


1 t 











The symphony is scored 
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six horns, 
Among the 


there being required, among other “extras,” 
contra-bassoon, bass-clarinet, and two harps. 
interesting devices introduced by the composer are a solo 
string quartet in the slow movement; solos for the contra 
bass and other instruments, with many effective combina 
tions for the brass. The result is that color is never want 
ing Suggesting a certain aesthetic valuation, the work 
in musicianship and in the general skill of its harmonic 
structure is far and beyond the efforts of most of Mr 
Bowen’s contemporaries. 
nner 

At the third concert given by the New Symphony Or- 

chestra, February 1, Antonio de Grassi was heard in the 


Lalo “Symphonie Espagnole” for violin and orchestra, 
which he played with unswerving good taste and a tech 
nic that surmounted all difficulties. Producing a tone ot 


great purity and power of appeal, he immediately won his 


audience and made a most favorable Signor 
de Grassi will be heard in recital at Aeolian Hall, Febru- 


ary 15, when he will be assisted by Beryl Freeman, s 


impression 


prano, and Charlton Keith, accompanist 
RnR 
beautifully was 


Ham- 


“La Traviata,” staged and costumed 
presented at the London Opera House by 
Violetta, with her “Ah! fors e lui’ 
aria, her romantic story, jewels, costumes and tragic end 


kinds and conditions 


Oscar 
merstein, February 2. 
retains a perennial interest for all 
of opera goers. In the title role, last Thursday, Victoria 
Fer achieved her greatest success of the vocally 
and particularly histrionically. Orville Harrold, as Al 
fredo, made the most of his dramatic opportunities, and 


season, 


sang the role with exquisite vocal tone and finish in 


phrasing. The complete cast was as follows 
Violetta Valery Victo Fe 
Flora Bervoix I isc Merlir 
Annina Bice Del 
Alfredo . Orville Harrol 
Germont, Father of Alfre Vilmos Beck 
Gaston : Georges Reg 
taron Duphol De Grazi 
Doctor Grenville Enzo Bozan 
Marquis d’Obigny P. Verheyde 
Giuseppe Ml Altschu 
Stage tor lac es ¢ 
Mus « < Signor G. Me l 


“Faust” will be staged February 9, with Feélice Lyne 
this 


as Marguerita, which will be her first 
Orville Harrold will sing the part of Faust. 
nere 

At the Saturday afternoon concert by the Queen's Hall 
Orchestra, Henry J. Wood, February 3, the 
program presented much variety and contrast of 
and nationality. The opening number was the very majes 
tic and Chopin ‘Funeral 


March,” written by Henry J and played on this 


appearance in 


role. 


conductor, 
‘school’ 


orchestration of the 
Wood, 


Duke of 


noble 
occasion in memoriam of the Fife, the audience 


and orchestra standing during its delivery. This was fol 


lowed by Duka’s “L’Apprenti Sorcier,” and then Schu 
bert’s “Unfinished” symphony, the program concluding 
with Strauss’ “Death and Transfiguration.” The soloist 
was Fritz Kreisler, who gave his ever admirable in 
terpretation of the Brahms concerto. 
nRre 
It is officially announced by the Hallé Orchestra, of 


Manchester, that Michael Balling has been appointed con 


i 
ductor for the next three years, beginning October next 





On the resignation of Dr. Richter last year from post 
that he had held for years, the selection of a new con 
ductor was postponed over the following season, a num 


ber of “guest” conductors appearing at the various regu 


lar concerts, with the choice finally made as above 
stated. It will be remembered that it was through Mr 
Balling’s efforts that provincial audiences first made ac 


‘Ring,” 


last year in English in five of the principal cities by an 


quaintance with the which was introduced to them 


English opera company under Michael Balling’s conduct 
ing. Born at 1866, Mr 


much and varied experience, 


Heidingsfeld in Balling, after 


was appointed chief conduc 


tor at the Karlsruhe Opera House, in 1908 d last year 


at the Budapest Royal Opera. His appearance as the « 


ductor of a symphonic orchestta will be watched with in 
terest 
nme 
George Henschel will sing the following program in 
Paris, February 13, at the Salle des Agriculteurs 
Vergiss mein nicht }. S. Ba 
Air, Almira Handel 


I! maestro di Musica Pergoles: 


Don Calandrino Cimarosa 


In questa tomba Reet hove 


Schubert 


Gruppe aus dem Tartarus 


Das Wandern Schubert 


Eifersucht und Stolz Schubert 
Die beiden Grenadicre Schumanr 
Komm’bald .. Brahms 
So willst Du des Armen Brahms 
By the Waters of Babylor Dvorak 
Clouds and Darkness Dvorak 
Der Gaertner Hugo Wolf 
Young Dietrich Henschel 
Edward Loewe 


ie 
Donald Tovey’s new string quartet in five movements and 
requiring fifty minutes for full and complete utterance, 


THE MUSICAL COURIER 


was presented on February 1 for the first time at Bechstein 
Hall by the Klingler Quartet. 
RRR 

After his great successes in America, Australia and New 
Zealand, Leonard Borwick made his London reappearance 
in recital at Queen’s Hall, February 6, verifying in every 
detail of musical thought and pianism through the me- 
dium of some thirteen numbers the splendid encomiums 
that were bestowed upon his talent by critics and audiences 
over the seas. His program opened with the Bach organ 


fugue in G minor, arranged for piano by Mr. Borwick; this 


was followed by “Les barricades mystérieuses” by Cou- 
B flat Brahms 


minor. In all 


perin; gigue in minor by Graun, and the 


rhapsody in B four numbers the pianist 


brought to bear his finely graded tone production, his sense 
for the phrase, and an energy of spirit that infused its own 


charm, Then came the chef d’euvre of the afternoon's 


offering—the Beethoven and in his inter- 


pretation of this work the artist was as one with the innate 


sonata, op. III, 


mood and manner of opus 111. In the opening maestos 
allegro con brio and appassionata, the breadth and majesty 
f the wonderfully rounded phrases were played as only 
the most highly gifted can play them, conveying through 
the re-creation all the Olympian spirit of the movement 
and its sustained and magnificent emotionalism, poetic, pas 
sionate and pessimistic. And in the arietta, con variazioni, 
the pianist was again en rapport with the changing mood 
»f light, almost gay, always delicate and often celestial, im 
port. The interpretation of this work established 
Mr. Borwick’s status among professional pianists. A group 
of Chopin numbers followed; the F sharp impromptu, pre 
minor, No. § 


alone 


lude in D minor, nocturne in G, etude in | 
of op. 23, and the A flat ballade 
rare gifts of this English pianist, his innate refinement and 


Again one realized the 


ipacity to color the tone, reveal the mood, and portray 


aesthetic value of the Chopin genre 


th unfailing grasp the 
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f musical thought. The closing group on the program was 


onstructed of Paderewski's “Theme 


Moszkowski's 
Concert” in G flat, op. 24, No. 1 Mr 


Debussy 
Etude di 


varie,” 


Reflets dans !eau” and brilliant 


Borwick was en 


: , “a 
thusiastically received by his audience and was compelle 





grant several encores 
nne 
Wesley Weyman gave his only London recital of this 
season at Queen’s Hall, February § ir. Weyman’'s pr 
gram opened with the MacDowell “Sonata Eroica,” whi 


was well played from the technical point of view of clear 
ness and neatness, but the majesty and the necessary bra 


were 


ira work that are written large in many measures 
not realized in their fullness of charm or deep import of 
neaning It is very patriotic, no doubt, for American 


MacDowell sonatas and place them 


should be worthy the 


pianists to take up the 


m their programs, but the re-creator 


reated. There is a reverence in art and desecration als 


The writer, who was a pupil of the late Edward MacDowell 


and studied his four sonatas with him, affirms regardless.y 
and unfeelingly that she has never heard an authentic or 
in any way esthetic interpretation of any one of the four 

natas except the readings of Augusta Cottlow. She 


would be delighted to be able to affirm differently, es 


‘ ' 


pecially as it is mostly pianists of her own nationality who 
are the greatest offenders against all that is implied in these 
MacDowell The 


the reviewer did not 


four magnificent tone poems of Edward 


balance of Mr. Weyman’'s program 
remain to hear 
neue 
Carl Flesch will give a recital at Queen's Hall, accom 


panied by Richard Epstein, pianist, February 20, when he 


will play “Sonata di Camera” by Pietro Nardini; the Bach 
‘Havanaise,” by Saint-Saéns; aria by Lotti; o 


by Dvordk, 


chaconne ; 
tave rondo by Pagan‘ni-Flesch; Slavish dance 


and Hungarien dance by Brahms-Joachim 
nee 
At the concert given by the Kensington Musical Club, 


January 24, at Leighton House, Rhoda Simpson, a young 


8 


Canadian violinist, played the Mendelssohn concerto ex- 


ceptionally well. Miss Simpson has had th honor of hav 


ing been presented with several decorations by His Royal 


Highness, Prince Alexander of Hesse, whose guest she 


was last summer 
nRre 
At the Barnes-Phillips third concert of this season given 


Hall, 


it Bechstein February 3, the first performance 92%! 


was | eard Miss 


Emil Sauret’s suite for violin alone 

farnes was the interpreter and her excellent technic and 
good tone revealed the many well written and linistic 
measures of the wor’ Che program was given by Ethel 


hillips 


Waller, Charles | 


KAESMANN 


Barnes, Margaret Baxter, Percy 


and German Reil EVELYN 


Consolo Plays Sgambati Concerto. 








Ernesto Consolo played the Sgambati piano concerto in 
, : , 
G minor on Sunday, February 11, with the New York 
Symphony Orchestra at the Century Theater. The work 
has never been heard before in the city, although it 1s not 
of recent creation lhe press made the following com 
ments : 
Sgambatis « ert ose ke t ‘ } pertory 
it ts inte st z t ‘ 5 treatr it 
Mr. Consolo played the | exceeding we 
aying and the concert na s 8 ‘ 
y ‘ be a a \ ret 
gia 
Ihe rincipa work " 
Ernesto ( n { ( t 
nall ‘ « W 
2, 1912 
The ir ant work of : . R , 
P ‘ ‘ ‘ x i 
his great 8 t 
! ts ex dat clas } ! Aiwa n 
t y, and knew how 
d ‘ 8 t ) : 8 
ms of Ita : r 
tage Tha " ert ry : 4 
1 ch t ar 
I esto ( l 
‘ h “ j 
ariet “ M y 
ably ayed t I ( The work is ‘ 
&s new t : t t r at t we 
f cons ‘ " know ' 
“ ces t | 1 ’ 
gee t f th t ‘ 
ng s t r “ y A x : t 
cal excelle ( r a x nd 
the « lish : I wa 
f t kve x { I 


Parlow in Philadelphia Recital. 


recital at the Academy of Mu 


Kathleen Parlow gave a 
sic, Philadelphia, on Monday afternoon, February 5, re 
ceiving the following press comments 

ay t grea f : 1 Par he « 
i ey » 
“ f exec f . " 
er laved 1 
! i¢ 4 
t all ¢ 
| i 

Ka € 

M I 

wle ft her be r I : 

, 
Put Ledg I 
M i ‘ 
i 1 
‘ { . H : is a 
Bessie Berdie Kaplan. 

Bessie Berdie Kaplan, the y ag Amer nm pianist trot 
Chicago, is to make het t in Berlin on February 24 
i a concert to be giver t Beethoven Hall with the Phil 
harmonic Orchest er Dr Ernst Kunwald Mis 
Kaplan will play the following progran 

erto i | 
i Br : \ 
\ e, 1 
Etudes 
0 2 No 
a) N 
i Courant 


\rabesque, G 
Rigoletto Para 


(oncerto i 


Miss Kaplan 1 é th great é n her natiy 


town, Chicag 1 ‘ praised in unquabtx d terms 
by the criti the prir dail upers there Her 
terlin concert followe y appearances in 
Leipsic, Dres fuss 1 Vienna, and it is quite pos 
sible that M plar oneertize all mext season in 


Europe. 
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BACK TO POSEN. 





Posen, January 28, 1912. 


In studying the topographical section over bere, which 


been engaging my attention for several years, I am 
necessarily compelled to read many books of reference 
id many scientific works on river courses, river beds 
id paleontological remnants of a former life on this 
errestrial habitation, and I find, here and there, typo- 
iphical errors peculiar and unaccountable; but when 

I iw m last letter in your highly esteemed, signed 
instead of with my own very masculine name, 


mmy, I felt disposed to retire to Siberia and work the 


nes anonymously. Jenny, Jenny—why that name re- 


mind my old friend Jenny Boozle, she who 
Meniur, the man who knows every- 


and bétter than anyone could 


alled to my 
f 


came the wile ot 


and everything besides, 


it. As memory operates by the association of ideas, 
most naturally other interesting figures offered themselves 
to my contemplative mood and once again did I see the 
{ Nahde pass me by, munching a pie from the bakery 
f his scholarly friend Iseman, the talkative. The days 


f our youth appear in bolder relief as we get older, and 


we begin to see in the perspective what once we saw in 


the reality, in outlines as firm and as bold as if it all had 
been only yesterday 
Meantime, ] 
upon and 
man cCitte 
Warsaw 
when I am through with my topographic and sociological 
Tatibchen von 


must say that the dreariness of winter is 
iting concerts such as Ger- 
had with Fitelberg, the 


Therefore, I sit down 


here are no vi 


and Vienna recently 
*hilkarmonic conductor 


tudies and drown myself in the legends of 


der Wasserfahrt, Monch von Queretara and Fatsi 
Bug indi, and all the heros ind = the heroines of the 
medieval drama and their descendants to this day 
when they happen to have any The modernity of 
Meely Mayer do not attract me; it is too near 
offer to the romantic spirit any poetry, and 
beside thi an artist who does not even remem- 
oer the nar of the cities he has visited does not 
interest as much as one who never visits any cities. To 
e the inquiring mind is much more attractive, like, for 
instance, my old, now dead, friend, Harry Globe, who 
had the fascinating trait of telling his friends and ac 
qt itances how young they were “Ah, Miss Sadi,” he 
would say, look very well; you're thirty-nine years 
id next December, yes, December 24, and your sister, 
Melina, will be seventy-eight on January 1 next.” That 
W an interesting personality—Globe was—because he 


terested himself in the birthdays and ages of his friends 


nstead of sending them presents Harry belonged to 


old that 
from Java, the ship being intended for some 


the family of Gerry Kochers, an house came 


riginally 


other island, having been driven thither by a simoon or 


omething nearly related. The Gerry Kochers were of a 


the father having been a dealer in linseed oil 


ine tock, 


d the mother a maker of paté de fois gras, or, as it is 


were the grandparents, the 


and the old 


ganseleber hese 
Kocher 


of forcing corn down the narrow 


rinal Gerry lady was an expert 


goose neck 


ler line 


\t Strassburg the practice is still in vogue on a large 

le. Harry was called Harriss by his friends, and they 

welcomed him as he approached, for they knew, be- 

would leave, how old or young they were. As 

calendar he had no equal, and ome day a friend 

told him how old he was and he went home, laid 

wn, and never got up again. Poor Harriss; that was a 
" 

M von Queretaro never cared for Harriss, be- 

ifferent kind of a hero. He sang tenor arias with 

ind at one time (your paper it was, I believe) 

was called a rheumatic soprano This play on the 

nsed Monch, and he secured a lawyer and 

ed for $100,000, and after you paid him ten cents 

er thanked you. It proved a tremendous adver- 

t for your paper, and I noticed that after he had 


ie case you advanced your advertising rates, and 

then put a card in the paper. All that made me think 
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that I could never be a journalist. I am not capable of 
having my feelings hurt that way and then persist in 
living I:xperiences of that kind would kill me. Ménch 


was a great worshipper of Spohr symphonies, and used 


to travel miles to hear one, and then after a day or se 


me one would tell him that it was not a Spohr sym- 


my at all, but selections from an American grand 
pera, and he would say that they sounded very much 
without scenery Nice fellow, old Spohr. You re- 


iber he was the first violin virtuoso who crossed the 
invade Italy, and he made his first appearance in 
the 


Bandinelli 


Scala, Milan, playing “Gesangsscene,” with or- 
the houses 


The composition, 


stra, of course conducted; 


crowded, the audience nervous 


with its recitatives, suited the Milanese cutlets exactly, 
and he became a distinguished foreigner after that night. 

But I am getting away from Monch. The family of 
Ménch came originally from Schwalbach, Bavaria, where 
his father was official nutcracker of the then overlord, 
Hans von Biedesheim. In this capacity he had an oppor- 
tunity of getting favors through the lordly house, and one 
of them was to gain admission to the University of 
Wiirzburg, where the beer is made that is sold in New 
York. Mdénch studied hard, and received the degree of 
Ph.D., that is Doctor of Philosophy, and in the meantime, 
the death of his parents having made him foot loose, he 
joined the adventurers who wanted to help Maximilian to 
keep the throne of Mexico. At Queretaro he was cap- 
tured, but his command of languages interested Espatero, 
who had him released, and called him thereafter Monch 
von Queretaro. He went to New York, and subsequently 
returned to Munich, where he was found dead in his bed 
with Maximilian’s picture in his hands, The Biedesheim 
family had his remains taken to Schwalbach, and got a 
man to say Kaddish over them, and buried him next to 
his father. 

Monch once gave a recital in New York, 
“Two Grenadiers’—first the one, then the 
made a great effect. The critics were very careful not 
to go into extacies over the performance, as he changed 
the keys and they refused to qualify; at least, | heard so 
when I was in New York. Ménch took lessons on the 
banjo from the Brooks Brothers, and voice lessons from 
a doctor of music who promised him engagements in 
choral concerts. But the concerts were delayed too many 
years for Monch, who had to hurry back here to die. 

We have no great singers in this section of the country, 
but there are quite a lot of pianists and violinists, the 
latter figuring chiefly as pupils of great teachers, on the 
strength of which they play for nothing so as to dissemi- 
nate the style of the teacher. Chopoffsky is the best. 
He has a tremolo with his left hand that beats all hollow 
a barkeeper mixing drinks. This tremolo with the left 
hand by violin and cello players has become a regular 
institution, full of nauseating affectation. I am convinced 
that it helps to destroy the effectiveness of the tone, 
Chopoffsky recently played the Tschaikowsky concerto 
here under the direction of Milovsky in Grodschowsky 
Hall, near the Sosovsky square. He played it in great 
styleoffsky, and made a _ hitoffsky with the cognos- 
centiffsky and with all the journaliskys. He was recalled 
fouroffsky timesky, and his encoreoffsky was a gabrisky 
by Scotchwisky. 

Outside of this affair we have recently had a piano re- 
cital by a lady whose name begins with a capital letter 
and ends with a consonant; I cannot place her. The pro- 
gram was: 

The first four sonatas of Mozart. 

rhe last four sonatas of Beethoven. 

Thalberg’s paraphrase on “Don Pasquaie.” 

Sixteen songs of Mendelssohn, without words. 

Ten songs of Mendelssohn, with words. 

\s an encore she played Mannes’ etude with cross legs, 
and after that another etude by Kneisel’s Quartet for four 
She was carried out of the hall by the pompiers, 
who were there to keep the audience dry. The news- 
paper notices are too long to send them to you, but one 
of the critics said that “her appogiatura was too forceful 
when the fermata interrupted the dreiklang, although her 
left hand does not compare with her 
peddling with the right foot,’ I thought that was not 


singing the 
other—and 


hngers. 


technic in the 


only good, but original. 

Things of this kind in musical life are not only frequent 
in Posen, but also rare. Some time ago we had a lecture 
here by a conductor of an orchestra who always stepped 
forward and in a rasping tone of voice told the audience 
before each number what the number was. He played 
Liszt’s “Tasso” and before he began he said: “Ladies and 
gentleman, Tasso was an Italian poet who wrote a long 
poem in hexameters, blank verse and dithyrambics which 
he called the ‘Lament of Jerusalem.’ He was crazy at the 
time and they put him into a sanitarium and gave him 
ham and eggs and ice cream three times a day with a mince 
pie thrown in on Sunday. The condition of this poet be- 
came indescribable and after his death his reputation in- 
crease1 by inverse ratio the merit of his production. When 
Liszt heard of this he was in Rome—Italy, not Rome, N. 
Y., not Rome, Georgia, and he at once made a pilgrimage 
to his grave and wrote this symphonic poem which we shall 
now play to you. Notice, please, in the 113th measure of 
adagio con motor the D flat on the clarionet which rep- 
resents a tear shed; the combination of the flute with tuba 
in the 234th measure is the reference to the future inde- 
pendence of Italy and the allegretto sensa doppo refers 


to the sympathy between Liszt and the Countess Wittgen- 
stein without whom he never shed a tear.” 

Thereupon the conductor started in and rattled off the 
“Tasso” piece. The next piece was Grieg’s “Peer Gynt” 
and the conductor turned around on the podium and again 
said: “Ladies and gentlemen, Grieg was a Norwegian 
composer who was born in Norway. His early style was 
modeled on Gade, who was a Dane from Danemark. Old 
Joseph Grau, of New York, a worldwide celebrity in the 
impresario field, once asked a celebrated cello soloist who 
discussed with him a tour: ‘What language do they speak 
in Denmark?’ and the cellist said ‘Danish.’ ‘All right,’ 
said Grau, ‘then we'll go to Denmark.’ Subsequently 
Grieg developed a style all his own and it has since been 
called Grieg’s style. He denied with much emphasis that 
his style was Scandinavian; he insisted upon it that it was 
Norwegian and the Storthing, that is the Norwegian Par- 
liament, unnanimously voted in his favor. ‘Peer Gynt’ 
represents the solidarity of the Norwegian nation. It is a 
poem that cannot b: appreciated thoroughly unless one 
has studied the Norwegian guttural vowels. You will hear 
when I conduct the work how the Lapland theme conflicts 
the funeral march of the Norwegian hero. Grieg introduced 
this intentionally to show the contrast between Spitzen- 
bergen and Newtown pippins. The allegory becomes com- 
plete in the bassoon passage where a dynamic forzando, 
suddenly escaping, declares the protest against tyranny. 
If you'll listen carefully you'll hear a lot of mistakes but 
they are always intentional when I direct.” 

The concert closed with Suppe’s overture “Poets and 
Pheasants” and the conductor again stepped forward and 
smilingly stated: “Ladies and gentlemen, Suppe was one of 
the most gifted Viennese composers of his period. He 
wrote with enthusiasm and a quill pen. In this overture 
he desires it to become known that his poetic fancy had no 
limit and that with the proper use of the unisono all instru- 
ments of each class would sound alike. Before his day 
different ideas prevailed. Observe, please, when we reach 
the pathetic part of the overture how pessimistic the kettle- 
drum sounds. Suppe’s idea was to give to the kettledrum 
a new form of expression in the shape of a dull thud, 
meaning that the phrase has ended where it finishes in- 
stead of leaving the listener in suspense. I will show you 
on the piano how dull the thud can be made.” 

Thereupon the conductor sat down and gave the thud 
and it proved very effective. All neighbors looked at one 
another and said nothing. Four men in the back row 
looked at their watches and said, “Potonsky Damroyshy 
trivinok,” which in English means, “Why the heliotrope 
doesn’t he stop and let us hear the overture?” A little 
while thereafter some one moved the piano back and the 
overture was begun and its many and interesting novelties 
were highly appreciated by those who were leaving the 
hall 

Oh, there is always something doing in art and music 
in this town and as I shall soon leave it for a warmer 
clime I shall not again write from here. 

All of us who have any affiliation for good, old New 
York are awaiting with compound interest the new price 
American opera “Mona Lisa,” which was composed for the 
opera in New York. We will certainly expect it to be 
given here, for there is a great sympathy for the lost pic- 
ture of Leonardo da Vinci. The opera should be given in 
Europe because of the deep sympathy Europe has for our 
American music, and‘the stolen picture. But the music 
ought to be stolen music too, if it is to fit the stolen pic- 
ture. You'll know that long before we will. Meantime 
don’t expect any more letters from me here and don’t call 
me Jenny, but SemMy Karpeces. 





Madame Samaroff-StoKowsHi Cancels Dates. 

Olga Samaroff-Stokowski was taken ill during a concert 
with the Cincinnati Symphony Orchestra in Milwaukee 
on February 9, and in consequence she has been obliged 
to cancel all her concert dates for the remainder of the 
season. In fact, the doctors positively forbid any appear- 
ances in public for a year at least. 

Madame Stokowski was operated on for appendicitis 
about two years ago, and had a temporary weakness of 
the heart as an after effect. The doctors ordered a year 
of complete rest at that time, but she probably began to 
work again too soon, and in consequence she has had a 
recurrence of the heart weakness. The doctors say that 
if she will rest a year now her complete recovery is as- 


sured. 





Bruno Huhn to Give Concert at the Plaza. 


Bruno Huhn is to give a concert at the Hotel Plaza, 
Wednesday evening, March 6, when the principal number 
of the program will be the presentation of Huhn’s Persian 
song cycle, “The Divan.” The singers of the evening will 
be: Edith Chapman-Goold, soprano; Corinne Welsh, con- 
tralto; John Barnes Wells, tenor, and Francis Rogers, 
baritone. A short miscellaneous program will precede the 
cycle. 
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manuscript) the composer has adopted the pla@ of writ- 
ing only two formal movements. In each case the latter 
movement consists of variations and fugue, which inci- 
dentally provide the needed adagio, scherzo and conclud- 
ing allegro features usual to a symphony or sonata. A 
correspondent who so steadfastly believes that, on prac- 
tical, even physical grounds, the Beethoven-Brahms type 
is the only right phrasic ideal for symphonic discourse, 
regrets to state that Szymanowski is also composing in 
the weaker phrase style of his contemporaries, and that 
is the symphonic poem style of Strauss and his followers, 
who include nearly all present day composers. This lat- 
t-r phrase style has come into its overwhelming majority 
in less than fifteen years since the death of Brahms 
‘There is no desire to quarrel with any avowed symphonic 
poem, but there should be unceasing vigil over all these 
symphonic poems and textless operas which parade un- 
der the name of symphony. With this much on Szyman- 
owski regretted and explained, there is nothing further 
to do but report that his musical discourse is one of ex- 
traordinary motivity, intensity, nervous quality and ab- 
stract beauty, in health and most constant dignity. It is 
a message of culture, of a great aristocrat who still has 
the eye to see thrilling climaxes available. Though his 
symphony proceeds through the entire first movement in 
close adherence to the Strauss phrase pattern, and finally 
changes to the manner of the ‘“Meistersinger” vorspiel 
for the fugue to close the last movement, he has shown 
the power to build more sensationally than any of the pat- 
terns he is following. The result is an overwhelming 
combination of sensationalism with intelligence and an 
unfailing sense of the beautiful. Szymanowski’s piano 
sonata is of the same general modern musical texture, 
yet in so highly changeful and individual content that an 
auditor who is not in hearty sympathy with the moderns 
may firmly refuse to think of the work as of sonata con- 
tent. In truth, the work would have a hard future were 
it not for the imposing dignity and musical beauty, which 
seem practically inexhaustible attributes of this compos- 
er's works. Since it will be always the better ideal to 
value content above form, the Szymanowski works of this 
program are entitled to make their way quickly throughout 
the musical universe. The Winderstein Orchestra, under 
Fitelberg’s really great conducting, played the symphony 
in perfect ensemble and other worthy traits, while Arthur 
Rubinstein played superbly in realization of the sonata’s 
beautiful material and perfect control over the tremen- 
dous difficulties in various unheard-of technical problems. 
The composer and both artists were given an ovation that 
lasted for many minutes. 
nRe 

The compliments of the season to all those Berlin and 
other critics who do not believe that Beethoven wrote the 
newly discovered “Jena” symphony. But these critics 
neglected to state who was the responsible composer. 
This leaves them free choice among Mozart, Haydn, Schu- 


bert, Weber, Spohr, Paganini, Wagner, Ferdinand Ries, 
Schumann, Mendelssohn, Reinecke, Jadassohn, Brahms, 
Tschaikowsky, John Hector Berlioz Rice, Richard 


Strauss and John Phillip Sousa, Will the gentlemen have 
the kindness to send in their votes, or will it be easier 
finally to give Beethoven the unrestricted monopoly on the 
writing of his own symphonies? 
nner 
The very gifted fifteen year old pianist, Fanny Weiland, 
of Odessa, created a great furore at her formal debut in 
the Kaufhaus, January 27. During the five years that she 
has studied in Leipsic Conservatory, under Robert Teich- 
miller, she has been heard repeatedly with orchestra and 
in solo pieces. Her first public recital included the Bee- 
thoven A major sonata, op. 2, the Haydn F minor varia- 
tions, the Scarlatti pastorale and caprice sonatas, Chopin’s 
G flat etude, berceuse and A flat ballade, the Liszt D flat 
“Consolation” and the twelfth rhapsody. Her talent and 
her natural physical gifts for piano playing are so profuse 
that one may make up a list of about all imaginable de- 
sirable features and concede them to her in bulk. Tone, 
technic, warmth, temperament, impulse, moderation, 
rhythm, control, all in quantities far above the average 
possessed by gifted pianists, she is by far the most inter- 
esting child that has ever come to Teichmiiller. In the 
present recital the Beethoven, Scarlatti and Schumann 
numbers afforded the keenest delight. The Chopin bal- 
lade was probably the least effective rendition of the even- 
ing, though still played very beautifully. Only there were 
episodes that seemed to have less of spontaneity, possibly 
tecause of the full hour's inspired playing that had gone 
before. There were great demonstrations of approval 
after every number, and the public remained for a long 
time to continue the demand for extra numbers. 
nner 
While continuing in the usual demands of operatic 
repertory, the Leipsic City Opera is giving a Mozart cycle, 
which began this evening with the “Entfiihrung aus dem 
Serail.” “Cosi fan tutti” is set for February 3, “Marriage 
of Figaro” February 4, “Don Juan” Febryary 6, and 
“Magic Flute” February t1. Other works of the current 
week include “Flying Dutchman,” “Trumpeter of Sakkin- 
gen” and “Kénigskinder.” The rendition of the “Entfiih- 
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rung” enlisted Rapp as Osmin, Klinghammer as Selim, 
Jager as Belmonte, Schénleber as Pedrillo, Fraulein Ejich- 
holz at Constanza, Fraulein Fladmitzer as Blondchen, 
other roles by Herren Wippel, Reiser and Zébisch, all 
under Conductor Porst. Those travelers who may be 
Germany in early or late summer will find Leipsic one of 
the most favorable cities in which to hear opera. Grand 
opera, including Wagner and Strauss, is given four times 
a week unti] about July 10. The city operetta ensemble 
then holds the boards until grand opera resumes, not 
later than August 15. 
nner 

The second -recital by pianist Severin Eisenberger in- 
cluded the Liszt B minor sonata, six Beethoven pieces 
and the “Appassionata” sonata, three etudes from the Al 
kan, op. 35, the Chopin berceuse and B minor scherzo 
The artist gave great pleasure in the Liszt sonata and 
Beethoven shorter selections, but was less desirable in 
the Beethoven sonata, where there was a tendency to ex 
aggeration and general unsteadiness. Nevertheless, Eisen 
berger takes high rank among the season's pianists 

nRne 

The soprano, Hanna Bostroem, gave a recital of 
3rahms, Mahler, Tschaikowsky and Wolf, of which only 
the last group were heard for this report. The artist 
sang with considerable warmth and commendable use of 
her voice. She was beautifully accompanied by Ed Behm 
rhe Hugo Wolf setting of Goethe's “Mignon” proved 
be a song of extraordinary value in this fine giving 

Eucene E. Simpson 





NEWARK CAPITULATES TO KUBELIK. 
Some ten years or so ago a mere lad stood upon tl 
stage of Krueger Auditorium, Newark, N. J., and aston 


Cc 


ished a large audience by a remarkable exhibition of vio- 
lin virtuosity. On February 15 the same young man, now 
grown into the full maturity of his powers, again stood 
upon that stage and electrified a more than capacity audi 
ence by his extraordinary ability During those ten years 
Kubelik has achieved a worldwide fame. He has stormed 
citadel after citadel, each surrendering without the sem 
blance of a protest. There is magic in the very name 
of Kubelik: It is not strange, therefore, that vast num 
bers were clamoring at the doors long before they were 
open, and the crowd was so great that it was necessary 
to delay the concert fully fifteen minutes in order that 
the surging mass might get seated. 

Scientists assert that the eye is the most sensitive and 
the most delicate part of the human organism. The con 
clusion, therefore, is that sight is the most acute of the 
senses But is it? Has the sculptor, who sees in the 
block of marble the imprisoned statue, a keener sensible 
perception than the red man who, with his ear to the 
ground, hears afar off approaching steps? or than the ex 
pert who distinguishes between the blends of tea or the 
brands of wine simply by means of his highly sensitized 
bustatory nerves? or than the hound whose exquisitely 
delicate olfactory sense enables him to detect the habitation 
of the quail? or than the painter who lays on his pigments 
with a touch so nice as to transform canvas and paint 
into a picture? Whatever arguments may be brought for- 
ward to establish the priority of one sense over the other, 
no one will deny that none exceeds the mystery of the 
touch of the violinist, who, unlike the pianist, or the 
painter, or the billiardist, must combine a triple touch into 
a composite. His finger upon the string must form the 
correct tone By means of a dual sense he must also 
make that tone one of quality. With his right hand fin 
gers upon the bow he must guide it across the strings in 
such a manner that they will emit a pleasant sound, at the 
same time graduating the tone by the amount of pressure 
upon the strings, all accomplished by the combination of 
this tripartite sense of touch 

It is in no way singular, therefore, that the violinist 
should be able to magnetize his hearers, for he controls 
the dynamo which sends forth the musical current. Kube 
lik is one of those whose hand is upon the switch He 
held his hearers in his power, and of such brilliancy was 
his playing that the audience frequently interrupted it with 
outbursts of uncontrollable applause 

At the close of the recital a most unprecedented thing 
happened. As the final tones died away there was a tre- 
mendous demonstration. Every one remained seated, and 
not until Kubelik had supplied a dazzling encore was there 
any indication that the affair had concluded. The program 
was of commendable length and consisted of 

Concerto, D major, first movement, Tschaikowsky; air, 
Bach; gavotte, Bach; “Havanaise,” Saint-Saéns; “Scene 
de la Csarda,” Hubay; “Souvenir de Moscow,” Wieniaw- 
ski; “Humoresque,” Dvorak; “Campanella,” Paganini 
Ludwig Schwab was at the piano. 





Kubelik and Bachaus in Joint Concert. 
Kubelik and Bachaus are to give a joint concert at Car 
negie Hall, New York, Sunday afternoon, February 25, 
under the management of the Quinlan Musical Agency. 


ears How |} 


he butchered the innocent atmosphere with 
his concatenated concussions and clamorously califoric 
climaxes! 

“Sir,” said the Knight, “R nstein certainly played with 
force at times. He was, to my mind, the most satisfying 


of all the great pianists 











‘Satisfying exclaimed the sensitive one—‘Rubinstein 
satistying Such strenuous, strident, soulless, salacious 
saltatorious, sartorial, satanic, sarcological, savage, scabb 
shabby, scandalous, scoundrelly, s fulous, scurvy, sedu 
tive, semitic, sentimental, sickly, simial, sinister, sisyphean 
sly, slavonic, slipshod, s istic, Sa ix sour, soOpe 
rific, sordid, spleneti spumtferous qurming, stingy 
stinging, sudoritix seless, superacidulated strumming 

MAETERLINCK AND THE Knicut Discuss Must satisfying No. n th, no! Give me the seraphic harps 
‘Sir,” said Don Keynote to Maeterlinck a tew days ag of impalpable angels Sin me the is lib} narticulate 
at the Butterfly Club, “I learn with much regret that you melody of the bodiless sirens dancing on translucent rock 
are net interested in music.” f amethyst beside the purple ocean of drean ashi 
The poet answered only with a sigh. His languorous ye 4 lyre from the breastbone of the turtle-dove and 
eyes were turned in rapture on the cloudy absinthe in the string it with the er of a nightingale’s heart And for 
glass which he held at arm’s length before him 1 plectrum bring me an opalescent moonbeam from th 
‘l should think that a man of your culture limpid dewdrop in a ‘mson rosé This. this is th 
“Culture! Ah, yes! That is the word!” exclaimed the 9 pycic my o'erwroug spirit craves!” exclaimed the rapt 
Belgian, interrupting the Knight It is my culture, 80 poet, swallowing a cup of black Ker 
exquisite, so divine, that causes me to shrink from the Your imagery is picturesque said the Knight with a 
vulgarity of music even as the lily-of-the-valley bows be profound bow ' fear that the instrument you de 
fore the rudeness of the wind The violin? It is s cote would have Sechte nae tn Camsenia Ball 
rough. How its caustic asperity congeals my cardia Hippodrome 
fluidity! Cruel Stradivarius! Fiendish Guarnerius!—t What have | at Lunt vulgarity 
strain the molecular cohesion of a loathsome ovine liga where one hears the concentrated cacophony of orchestral 
ment across the resonant vacuity of a ligneous cavity and orgies 
call it an instrument of music! Call it, rather, a hollow But your friend, Claude Debussy, who set your ‘Pell 
horror, termagant terror. Every atom of my protoplasm =o Melisancdk mi is a master of orchestration.” said 
quivers in disgust at the idea of that unesthetic capillary the Knight 
strand from the equine caudal extremity with which the Debussy \ ear, delightful, delicate, decp 
instrument is played!” dainty. delectable, delphian, delirious, demiurgic, diaphan 
“Sir,” said the Knight, while the poet sipped his ab ous. dithvrambic ruidical. dysorexial Debussy—even hi 
sinthe, “it is true that a pine board, catgut, and horsehair orchestral music is unnecessary noise 
are unpromising materials from which to extract musi Sir” eaid Don Keynoté. “I agree with y 
But you must acknowledge that the great violinists are 
artists who— ™ 
“Never !"’ exclaimed the cultured one, interrupting the MUSIC IN SACRAMENTO. 
Don “They are not artists in my ideal conception of SacRAMENTO, Cal., February 14 
that glorious epithet \ true artist is a perfect curve—a The Saturday Clu € Sacramento, gave its three hun 
segment of that infinitely soaring circle, that, eh, that dred and twenty-third recital on February 3, this time ap 
“Let me offer you a cigarette,” said Don Keynoté, help pearing in the Sacramento High Scho Auditorium The 
ing the metaphysical orator out of his quagmire of ver music of the day was. in the main, devoted to French com 
bosity posers Florine Wenzel sang three French chanson 
‘Accept my infinite thanks,” said Maeterlinck, emptying (Weckerlin) of the eighteenth century Mrs. Franklat 
his glass and taking the proffered roll from the Knight sang songs by Gounod and Chaminade; Alma Anderson 
‘These pseudo artists of the bow are only parabolical e played numbers by Faure and Godard. Mrs, J. W. Jame 
centricities, not segments of that celestial circle, which sang songs by Pessard, Delibes, D’Indy and Masse. Ed 
eh—whieh is ward Pease sang “I Pr i César Franck Dr 
“What do you think of the piano?” asked the judicious Arthur Heft as Ml Leo Stepy closed the progr 
Knight, again rescuing the metaphysician playing Alard Symphonic Concertante,” for two v n 
“Detestable! Insufferable! Those wiry jangles bruis Fuelettia Geery ¥ the accompanist for the day 
my soul, My nerves are up in arms at such brutally bat RRR 
baric bombardment,” exclaimed the poetical rhapsodist 
inhaling the smoke of his cigarette I shudder when | Elsa Ruegger, the ‘ce t, gave recital at tl ; 
recall the muscles of that Hebraic-Russian Rubinstein Diepenbrock, Tuesday evening, February 13, under the a 


‘ t* luo} 
How he hurled his vicious thunderbolts at my protesting _ pices of the Sat irday Club 
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Haarlem Philharmonic Musicale. 


k:frem Zimbalist, the Russian violinist, and Nevada Van 
er Veer, the American contralto, were the artists uniting 
program at the February musicale of the Haarlem 
Philharmonic Society, at the Waldorf-Astoria, Thursday 
g of last week. The Astor Gallery was filled with 
member nd guests, and the following program was 
| plaude 

j ‘ Vieuxtemps 

we Z alist 


teenth Century 

Pergolesi 

Love . Hook 
. Paisiello 
Debussy 


Handel 


York-Bowen 


I Zi 
| Wagner-Wilheln 
Brahms-]oachin 
Brahms-] oa 
hf Zi 
Ra Salter 
Landon Ronald 
\ Roa Landon Ronald 
IH \ ' Landon Ronala 
4 1 Ve 
Cui 
Hubay 
I Zimbalist 
Zimbalist, one of the reigning favorites of the season in 


ed with more warmth and beauty 
did last 
ding artistic society \lthough it was an audience of 


Chursday for Haarlem’s 
men (only four men were present), the violinist was 
led with enthusiasm \fter the Brahms-Joachim 
rice « added the lovely gavot by 
engaged by every 


Madar Van ce Veer ought to be 


in the country to teach English enunciation, and if 


: *RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Senagement, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


need be, she might coach some singers in Italian and French 
The round, full voice of this singer is always 
heard with pleasure, and on this occasion she was in par- 
ticularly fine form. But above all else, Madame Van der 
Veer must be congratulated upon her distinct enunciation. 
Every word in her songs was understood, and she, too, 
was urged to follow with an encore after her English 
“My Laddie,” by Thayer, in the cor- 


diction. 


group, and she gave 
rect Scottish dialect. 

Mr. Zimbalist was called back to the stage after his 
wonderful performance of Hubay’s “Zephyr” and he played 
another extra number, Kreisler’s delightful “Liebesfreud,” 
in entrancing style. Samuel Chotzinoff was the able ac- 
companist of the morning. 

The Haarlem Philharmonic Society will give no musicale 
in March, but in April, when it closes its season, Corinne 
Rider-Kelsey and Claude Cunningham will give the pro- 


gram 





Praise for David Bispham. 

“The perfect balance of David Bispham's art,” writes 
a Detroit admirer of the famous baritone, “is of an order 
that makes one proud to recognize him as a member of 
especially as an American singer. He 

His elevated position gives him a com- 
of his art, and his interpretations are 
satisfactory.” 


the profession, 
stands at the top. 
prehensive view 
therefore doubly 

Here is another recent appreciation: “Bispham is a versa- 
tile genius, and able to entertain an audience along many 
lines. His art is in reality a combination of them all, 
and hence the wideness of his appeal. Furthermore, he is 
i. living proof of the ridiculous whim that is current in 
this country, that it is necessary to sing to an English- 
speaking audience in a foreign tongue. Germany and 
France will not tolerate anything but the vernacular upon 


their concert and operatic stages.” 
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Paulo Gruppe, East and West. 

That music critics East and West are delighted with 
Paulo Gruppe’s playing is abundantly testified to by the 
recent press notices which tell of the young cellist’s suc- 
cesses. The following are extracts from his appearances 
in Montclair, N. J., Kansas City, Mo., and Vermillion, 
South Dakota: 


Miss Jaeger was assisted by Paulo Gruppe, the young but world- 
famed Dutch cellist, who gave the audience a treat in his masterly 
rendition of several well chosen selections. The cello is an instru- 
ment which comes nearest to representing the sympathy in the human 
voice, and there are few artists who handle the instrument as Mr. 
Gruppe does. The group that were evidently most enjoyed were 
the Popper tarantella and Saint Saéns’ “The Swan,” both of which 
are hackneyed but nevertheless enjoyable. But probably the onc 
most appreciated by the musicians present was the encore which Mr. 
Gruppe played without accompaniment—the Bach “Bourree” from 
the third suite for cello—a charming piece of monophony so cleverly 
constructed as to give the effect of the desired harmony.—Montclai 
Herald. 





The novelty of the evening was Schumann's concerto for violon- 
cello and orchestra in A minor, op. 129, a work seldom heard on 
account of its enormous technical difficulties for the solo instru- 
ment. Fortunately its exposition was left to a remarkably gifted 
young artist, the Dutch-American violoncellist, Paulo Gruppe, son ot 
the celebrated Dutch painter, Herr Gruppe, of The Hague, and 
pupil of Senor Casals, of Paris, and others. One certainly has 
rarely heard a performer of such magnitude, such surprising and 
finished technical ability, for whom apparently no difficulties exist. 
He showed perfect command over the instrument. The tone he pro 
duced from his magnificent Guarnerius cello was broad and rich, 
and even in the most brilliant passages not a note was lost.—Kansas 
City Star. 

In presenting the Saint-Saéns concerto the orchestra took a notable 
step in its development, and for the first time in many years an 
instrumentalist was heard here as he should always be heard, at 
home with the other instruments. 

The concerto left no doubt as to Gruppe’s ripening genius and 
gave emphasis to his amazing technic and musical understanding, 
which have been admired on former occasions. The work, indeed, 
abounds in technical difficulties from the impetuous opening theme 
to the sequences of double stopping and arpeggio and all the em- 
bellishments characteristic of the French composer, difficulties many 
a cellist would feel called upon to exhibit to his audience. But 
Gruppe conceals them. He has become so familiar with the con- 
certo, in his fingers and in his head, that his interpretation is serene 
and perfectly balanced. 

And it is a beautiful work as he plays it. There are intervals 
dedicated to the purely tonal enjoyment of the solo instrument, and 
in these Gruppe is as successful as in the more showy passages. 
Yet he is a conservative in the exploitation of his instrument's nar 
ticular characteristic. His tone is full, smooth and clean—singing, 
not sighing—human but not sentimental, close kin to the elemental 
voice of the wind, an open air quality hard to define.— 
Times. 


Kansas City 


In the Saint-Saéns concerto Mr. Gruppe displayed great virtuosity, 
luscious tone quality, and considerable temperament; there were 
passages of quite ethereal loveliness, and here the beautiful accom- 
panying by Dean Grabill was especially noteworthy in a prolonged 
pianissimo passage, and we are pleased to state that Mr. Gruppe com- 
plimented Dean Grabill very highly upon the finished manner in 
which he played the difficult accompaniments with so short a time 
for rehearsal and said that he seldom found a pianist who could 
equal it. 

Perhaps the most wonderful cello playing of the whole evening 
was in the chaconne by Bach, originally written for violin but which 
seems to take on an added nobility when played on the cello. It 
is one of the great masterpieces of violin literature and Mr. Gruppe 
is the only cellist who plays it. It has long been a test piece for 
the musicianship and tonal powers of violinists and Mr. Gruppe gave 
a very noble reading of the difficult work.—Dakota Republican, Ver 
million, S. Dak. 


Carl Busch, conductor of the Kansas City Symphony 
Orchestra, gave a luncheon in honor of Mr, 
February 6. 


Gruppe on 





MUSIC IN ENID, OKLA. 


Eni, Okla., February 14, 1912. 

The Choral Society of the Oklahoma Christian Uni- 
versity is rehearsing Macfarlane’s Easter cantata, “The 
Message from the Cross,” which is to have its public per- 
formance on April 5. E. A. Haesner, head of the vocal 
department of the University, is the musical director of 
the Choral Society. 

Two other April concerts planned for Enid music lovers 
are a piano recital, March 8, by E. R. Kroeger, of St. 
Louis, and a song recital by David Bispham on March 23. 

The School Music Department connected with the Uni- 
versity is proud of its faculty. The head of the violin 
department, Reici Dyksterheins, is a graduate of the 
Royal Conservatory of Antwerp, and formerly first violin 
of the Cincinnati Symphony Orchestra. Mae Harris, a 
pupil of the late William H. Sherwood, is head of the 
piano department. Mr. Haesener, ‘head of the vocal de- 
partment, was educated in Berlin. At present the Uni- 
versity is interested in the career of one of the violin 
pupils, Claudia Page, of Warren, Ohio, who, although 
but sixteen years of age, astonished musicians recently 
by her performance of the Tartini sonata in G minor. 





Chester H. Beebe Made Director. 

Chester H. Beebe, who did so much for the National 
Association of Organists, as secretary, has accepted the 
position as director of the Hope-Jones Unit Orchestra 
School, with headquarters at Halsey street, Brooklyn, N. Y. 


Se nc a at ra age nea 
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BUFFALO MUSIC. 
Burrato, N. Y., February 15. 1912 

The one hundred and thirtieth free organ recital was 
given by Wesley Ray Burroughs, organist and 
rector of Delaware Avenue Baptist Church, 
afternoon, February 4, at Convention Hall. The 
opened with “Concert Overture,” Faulkes. The entire 
program was a fine one, indication of the 


choir di- 
Sunday 
recital 


on 


by 


and gave some 


esteem in which Mr. Burroughs held by leading com- 
posers, for five of the compositions played from manu- 
script were dedicated to him by William Faulkes, Dr. 
Silver, William Wolstenholme, Frank Frysinger and 


Ralph Kinder, the latter a leading Philadelphia organist 
Mr. 
fine appreciation of musical values, 


Burroughs is a master of technic, who shows a 


and an excellent com- 


one 


poser. Many of his new hymns are winning golden opin 
ions. The vocal soloist at this organ recital was Mrs. 
Albert J. Shuler, soprano soloist at the Delaware Avenue 


The audience warmly applauded the fair 
of Costa’s “I Will Extol Thee,” 
the 
fresh 


Baptist Church 
singer's beautiful rendition 
Harker’s “How 
Mrs. Shuler’s v« 
Being an earnest 
progress under the instruction « 
the best exponents of the Italian method 
ing had the best teachers in Italy during her career abroad 


Mountains” 
of 
making 


and Beautiful Upon 


(new). ice is pure, and wide 


rapid 
f 


student, she is 


f Elizabeth Cronin, 


range. 


one < 


in this city, hav 


Mrs. Shuler’s love for sacred music is innate and she is a 
reverential interpreter. 

neReRe 

The organ used at Convention Hall was built for the 

‘Temple of Music” at the Pan-American Exposition in 
1901. Within a few feet of this instrument President Mc 
Kinley was shot. At the close of the exposition this or 
gan was purchased by J. N. Adam and given to the city 
When Mr. Adam became mayor of Buffalo the series of 
free organ recitals were inaugurated, under the auspices 
of the Common Council and Simon Fleischmann, official 
organist. Last week James Noble Adam died suddenly 
No one enjoyed better than he the appreciation shown by 
the large attendance each Sunday afternoon of earnest 
students of music 

nee 


will give a piano re 


the 


Pupils of Charles Armand Cornelle 
cital on Wednesday evening, February 
tieth Century Club. These piano recitals are always com 
plimentary and guests are invited. 


21, at Twen 


nner, 

The following program, splendidly sung, was given at 
the first complimentary concert of this season by the 
Rubinstein Club at the Iroquois Hotel on February 13: 
Chorus, Spanish Serenade Ethelbert Nevin 
Seprano solo, Villanelle Dell Acqua 

Julia Agnes O'Connor 
Chorus, The Sword Dance : Paderewski 
Contralto solo, Dost Thou Know That Sweet Land, fron 
DENPNOR <c 2 ck ceges , Thomas 
Ada Gates 
Chorus— 
Teach Me to Pray Jewitt 
The Night Has a Thousand Eyes Nevin 
Solo, Visi d’Arte, from La Tosca Puccini 
Miss O’Conn« 
Chorus, Indian Cradle Song Matthews 
Solo 
Im Wunderschoenen Monat Ma Schumann 
Aus Meinen Thranen Spreissen, from Dichterliche Schumann 
Die Alte Bosen Lieder Schumann 
Miss Gates 
Chanson Provencal ‘ Dell Acqua 
Chorus. Obligato, Miss O'¢ nor 
Florence Zimmer at Ruth Lobstein, accomranists 

The choruses, which were repeated, were “Indian Cradle 
Song” and “Chanson Provencal,” the latter particularly 
effective by the exquisite vocal obligato of Julia O'Connor, 
the possessor of a soprano voice as clear as crystal and 
as pure. She also sang Dell Aqua’s “Villanelle” and 
“Vissi d’Arte” so delightfully that she responded to two 
encores, one being the favorite “Love Has Wings.” The 


other soloist, Ada Gates, president of the Rubinstein Club, 
who is a very popular woman, was presented by the mem 
of the 
after her first number, 
Miss Gates’ 
singing of 


exquisite bouquet of roses 
Thou Know That 
and fine German di 
“Dichter 


The writer 


with an 


Dost 


bers chorus 
Fair 
rich contralto 
the Schumann 


love 


Land?” 


tion made her group, 
liebe,” a delight to all who 
does not know what her charming encore 


The chorus deserves great praise 


Schumann 


was, but it was 
sung with artistic finish 
for the progress it is under the 
Mrs. Gilbert Brown Rathfon. The “Sword Dance,” 
o the music of Paderewski’s minuet, was a novelty as a 
Ruth Lobstein, of New 


Florence Zimmer the 


making directorship of 


sung 


~ 


vocal number, but quite effective 


York, accompanied Miss Gates, and 
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chorus and Miss O'Connor. Miss Zimmer is a pupil of 
Evelyn Choate, so it goes without saying that she plays 
well. 
nne 
Fred Starr True, basso of St. Paul's Cathedral Choir 
sang not long ago at the Peace Conference of the D. A. R 





at the Twentieth Century Cl ind will be the soloist at 
the next Saengerbund concert, Dr. Carl Winning, con 
ductor 
nae 
Juan Cardo, a pupil of Frances Helen Humphrey, is at 
tracting widespread interest by his singing and acting 


Star Theater in the 
Marietta.” 


He appeared here recently at the 


ing tenor role in “Naughty 


mn RR 

Thekla Adam has been giving a series of melodeclama 
tions in private homes Mildred Windsor, another fine 
musician, is her accompanist 

nner, 

Monica Dailey, concert pianist, will give a recital 
Convention Hall on Friday evening, February 16 This 
young Batavia (N. Y.) pianist made a great “hit” abr 
ind was highly praised by the London press 

VIRGINIA KeEeEent 
MUSIC IN MEMPHIS. 
Augusta Semmes, business manager of the Memphis 


Symphony Orchestra, has issued announcement to the effect 
Men’s Club 
permanent chorus for the 
festivals with the Memphis Sym 
director of the Min 


that on Tuesday morning next, at the B 
Hall, there I 


be organized a 
purpose of giving 


usiness 
will 
yearly 


phony Orchestra, Arthur Wallerstein, 





neapolis Grand Opera Society, Hastings Choral Society 
and Memphis Symphony Orchestra, will organize and di- 
rect the local organization. Connected with the associa 
tion will be classes for men and women for the study of 
grand opera. Classes will be formed in the schools under 
the direction of Professor Wallerstein and at the spring 
concert, 1,000 children’s voices will form the chorus As 
an incentive to the pupils of the high school the student 
who writes the best alma mater song poem will have the 
honor of having it arranged for orchestra and chorus and 
presented at the pring testy il 
RneRe 

The Repertoire Club met on Saturday, with Mrs. Tre 
vant, when a delightful program was presented by tl! 
following members: Caroline Smith, Margaret McConne!l 
Martha Williamson, Mabel Morrison, Evelyn Welfor. Mr 
F. E. Hilliard and Mrs. Finley Faxor 

RRR 

\ brilliant program has been announced for Arthur 

Shattuck, who comes Tuesday evening to the Lyceum 
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Lheater as the tourth at 


traction of the series of Ail Star 
events under Mrs. John Cathey’s management this ts 
Mr. Shattuck’s first American tour and first appearance 
n Memphis, and reputation as a pianist promises for 
him a large audience her 
RRR 
Ceci! Fanning will appear in t on March § as 
soloist with the Memp Symp y Orchestra. His pro- 
‘Y \ i] lise | 
gram will include several | Engl songs with harp 
accompaniment, as well as a group of German ‘and English 
songs 
mnane 
Manager Gray f the Lyceum 1 , ikes the most 
nteresting announcement of the s« i t us ve 
On March 8 $ ter w preset through Mr J } 
Cathey, local wager, a neert by Jan Kubelil 
v1 st, and \ Bon 1 Be wa te 
n the season’s All Star ( rse to appear in Mar Kn 
elik 1s making his farewell American r and Mrs. Cath 
ey n her eagerness to “bring everythin { the best to 
: , ; , : 
Memph ind cw { t tact that of her sta 
irtists disappointed her in ge her ntract, is determined 
to give Kubelik to Memphia efore he shes his Amet 
n 1 N \ NANCE OLIVER 
ld ‘ \ re i when ye 
in erstat t ‘ 
lhdn't you eve 1 ! ! h wit t knowing 
what was in it letroit Ft Pr 








Bonci, the famous tenor, says: 





A. CARBONE 


“Signor Carbone is a Master in the Art of Singing ar 
teacher in America or in Europe. 1 recommend him heartily as a true, competent exponent of the Italian 'B el r ant 
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Art of Singing in al! 
Branches, Voice Pro- 
Interpretation 


Thirty years experience 


NEGIB HALL, 


second 


not 


Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Controller sent on application 
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Fanning and Turpin Still Keep Ahead. 

Cecil Fanning and H. B. Turpin appeared at Music Hall, 
on February 9, in one of the most brilliant successes ever 
recorded in Akron, before an audience of 1,400. The re- 
cital was devoted to the first operatic presentation of “Sir 
Oluf” (libretto by Cecil Fanning, music by Harriet Ware). 
given in conjunction with the ladies’ chorus of the Tuesday 
Club, directed by Mrs. EF. P. Otis, with Mrs. R. M. Wana- 
maker as the Erlking’s daughter. The Tuesday Club has 
had no artists who provoke more enthusiasm than Messrs. 
Fanning and Turpin—the intelligent artist and the intelli- 
gent teacher. 

The work was repeated at Utica, N. Y., on February 12, 
with the New York Symphony Orchestra 

The press said: 

Those who are fortunate enough to have their sight accept Fan- 
ning’s perfect enunciation as a matter of courre. As a matter of 
course, thig is one of the most pleasurable traits of his singing 
rare even in the greatest artists—which is in itself a del'ght. Fan 
ning has pre-eminently a big, rich voice, and then he has an edu 


cated voice A voice that can thrill with its soft whisperings of 
love and rouse to breathless admiration with its volume of passion 
and melody Given a baritone voice, Fanning seems to run the 


gamut of tenor and bass effects, instilling a variety into his tones 
that make them not unlike life notes—the deep, tender undercur 
rent, rippling at the surface with bright, sunny flashes 

Fanning’s art embraces the dramatic as well as vecal fie!d His 
temperament is in the poetic vein, roused to intense emotional 
heights, and refreshed by the saving grace of humor Technic, 
breath control, expression, tone quality, all are but so many ways 
to him of telling the world what is in his mind and heart. 

The song recital was followed by a beautifully staged one-act 
operetta, “Sir Oluf,” a romantic poem, sounding the mysterious 
death darning, full of tragic forebodings. The words are by Fan- 
ning, who has caught the early British power of simplicity. Intro 





CECIL FANNING IN “SIR OLUF.” 


duced by the Erlking’s daughter, Mrs, R. M. Wanamaker, into the 
moonlit forest, the elf folk (ladies chorus of twenty) tri> Ughtly 


to the dance. Led by the high, clear soprano of the princess, the 
fairy maids singing of folk and flowers, die away into the night, 
whence comes the knight, Sir Oluf The whole picture, in which 


the Erlking’s daughter is seen luring Sir Oluf to the dance, and 
Sir Oluf, preparing for his wedding on the morn, steadfastly re- 
sists her wiles, only to be doomed to death by the outraged princess, 
vivid in its tragic mood, was admirably acted Mrs. Wanamaker is 
perfectly at home on the stage. Graceful and pretty, se lent the 
sombre tones both of voice and character to the imerronation o 
the doom-bringing princess, successfully portraying the fairy who 
lures men on to sadness. Sir Oluf, the wearied bridegroom, stand 
ing on the brink of love, hesitating, finally yielding to his passion, 
calls forth a picture of the fiery knights of old, dashing. brave 
enveloped by the mystery of an unknown fate. His beautiful voice 
charged the lines with all the fervor and brilliancy of his tempera- 
ment. 

Credit must be given Mrs. E. P. Otis, musical director, for her 
intelligent work, and A. E. Kruse, director of the string orchestra 
which seemed to imbibe the tragic spirit into its instruments. Mrs 
W. H, Collins accompanied at the piano Akron, Ohio, Press, Fe» 


ruary 10, 1912 


\ more wonderful baritone than Cecil Fanning as he appeared 
Friday evening, was never heard in this city His voice, big and 
powerful and at the same time exquisitely sweet, found its way 
through the large auditorium and filled every recess with tones that 
seemed to come from some divine source, co beautiful were they 
\t times when he sang in his lowest, soft-st voice there was not a 
sound from his audience, so intent were they uvon hearing every 
note, so careful lest they mar the perfect beauty of his interpre- 
tation 

Mr. Fanning not only is gifted with a wonderful voice, but he 
has unusual dramatic ability, which he uses in many of his heavier 
numbers, his voice fairly throbbing with emotion 

The second half included a one-act operetta, “Sir Oluf.” The 
words of this poem were written by Mr. Fanning and the music by 
Harriet Ware This was the first time that it has been put on in 
operetta form, the Tuesday Musical Club ladies having arranged a 
portion of the music especially for this program The scene was 
laid in the woods and was most cleverly arranged. Sir Oluf is sung 
by Mr. Fanning and the role of the Erlking’s daughter is taken by 
Mrs. R. M. Wanamaker Twenty young ladies comprise a chorus 
taking the rart of the elf fold All were attired in airy garments 
of pale green and pink, with garlands of ferns and flowers in th: 
hair and on their arms 

Mrs. Wanamaker sang the part of the Erlking’s daughter in a par 
ticularly pleasing manner Her voice was sweet and of a most bel!- 
like quality The ladies’ chorus did some splendid work and the 
dances were most graceful and charming.—Akron, Ohio, Beacon 


Journal, February to. rere 





Evan Williams Busy. 
H Evan Williams sang at Racine, Tll., January 25 and 
at Philadelphia, February 1, with splendid success. He 
was the soloist for the Treble Clef Club in Philadelphia, 


en renin 


and the entire press of that city seemed to vie with each 
other in their praises of his vocal powers. Besides the 
continuous demand for single engagements he will sing a 
series of ten concerts with the Coldstream Guards, in Lon- 
don, and is to be soloist on an orchestral spring tour. 





LOUISVILLE MUSIC. 
Lovisvrite, Ky., February 9, 1912. 

Wednesday evening, February 7, the Louisville public 
had the privilege of hearing Wilhelm Bachaus, the emi- 
nent pianist, at the Masonic Theater. The Eastern papers 
had prepared us for something unusual, but Mr. Bachaus 
more than fulfilled expectations. To say that he electrified 
his audience is expressing mildly the sensation he excited. 
It is indeed seldom that a Louisville assembly utters ecstatic 
cries and bravos, and when this manifestation was accorded 
Mr. Bachaus it simply meant that all other forms of applause 
had been exhausted. He is an inspired reader of Bee- 
thoven, and Brahms, Scarlatti, Chopin, MacDowell, and 
Liszt appeared on his program, which was an exception- 
ally interesting and well balanced one, and in each and 
every particular he proved himself absolute master of ef- 
fects, ranging from the majestic to the delicate, from the 
somber to the frolicsome. It is earnestly hoped that he 
will return in the near future. 


zere 
Friday evening the Misses Swainson, Esther and Doro- 
thy, assisted by Constance Purdy, gave an _ interesting 
lecture-recital at the Woman’s Club. The subject was 
“French Music and Musicians of Today,” Esther Swain- 
son delivering the lecture and also contributing a delight- 
ful cello solo, an elegie by Faure. The composers whose 
works were described and analyzed were César Franck, 
Debussy, and Faure. Dorothy Swainson, at the piano, 
played Franck’s prelude, choral and fugue with remark- 
able insight and understanding, while her playing of De- 
bussy revealed exceptional penetration into the somewhat 
obscure inspiration of that genius. Miss Purdy sang 
numbers by Debussy, Faure and Dupare in «pleasing 
contralto voice, well adapted to the songs offered. 
nReRr 


The Minneapolis Orchestra is to appear in Louisville 
on March 12, giving an afternoon concert for the chil- 
dren of the Louisville schools, and at night a symphony 
concert. 


Christine Miller, who sang here last Spring in the May 
Festival, has been engaged to appear with the Musical 
Club in concert on February 23 at the Woman's Club. 
Miss Miller’s charming voice and attractive personality 
made a most favorable impression on the attendants at 
the festival, and her return will be welcomed by her many 
K. W. D. 


admirers. 





Mary Cracroft Averts a Panic. 


At her recital on February 7, given in the large concert 
hall of the Windsor Hotel, Montreal, Mary Cracroft met 
with an unusual experience. After she had played some 
fifty measures of the Chopin B flat sonata, suddenly all the 
lights went out. Not knowing what else to do, Miss Cra- 
croft continued playing, thinking that the darkness would 
soon be dispelled, but after she had played several minutes 
longer and it was still pitch dark, she stopped at a con- 
venient cadence. The audience was very much pleased 
end applauded. Some candles were then brought in, and 
Miss Cracroft played the funeral march and finale by 
candle light. After the recital the player was congratu- 
lated upon her splendid work as well as upon her calm- 
ness, and was credited with having averted a panic, for 
had the 1,000 persons in the hall attempted to make an 
exit in the dark only trouble and possibly danger could 
have resulted. 

The press commented as follows: 

Miss Cracroft’s ipterpretation of am eclectic program was ¢x 
cellent, the audience again and again aovlauding her efforts. A con 
tretemps occurred during ber playing of Chovin’s “Funeral March. 
which resulted in imvarting an effective though unrehearsed setting 
The electric licht gave out suddenly, but Miss Cracroft continued 
playing unti! Manager Ruben aoveared with candles, the faint light 
from which emphasized rather than relieved a gloom that seemed an 
avpropriate accompaniment to Chopin's dirge —Montreal Gazette. 
February 8, tora. 

Miss Cracroft. an English pianist. who has gained considerable 
reputation, not only as a performer but as a pioneer, showed her 
self the possessor of a really exquisite touch. She played a group 
of solos, most of which were quite new to the concert platform in 
this country. with wonderful power and ease. Not the least re 
markable part of her performance was her admirable presence of 
mind. During the Chopin sonata the lights suddenly went out 
This would have been disconcerting to most performers, but Miss 
Cracroft was nothing daunted and finished the movement. The 
addition of candles surrounded the “Funeral March” with singu 
larly appropriate and mournful gloom.—Montreal Star, February 8 
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A Haydn festival is planned by the city of Detmold 
(Germany) for May 30 and 31. 
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SECOND RUBINSTEIN CLUB CONCERT. 

The second private concert of the twenty-fiith season 
of the Rubinstein Club was given in the grand ballroom of 
the Waldorf-Astoria, New York, on the evenirg of Tues- 
day, February 13. So famous have these concerts become 
that the invitations are eagerly sought and never wasted. 
Consequently, there was present an audience numbering 


some 2,000, which was more than sufficient to fill the room 
comfortably. Indeed, many were compelled to stand, and 
there was more or less confusion and noise Che Rubin 


stein Club is noted for its sociability, but that is no ¢x 
cuse for abusing the privilege. There were many at thi 
concert who evidently thought it a reception with musica! 
accompaniment, and their incessant chatter was not cnly 
indecorous, but distracting to the artists, It is not strange 
therefore, that they were unable to overcome the handicap 
and give themselves up wholly to their work. As a result 
the strain and annoyance was apparent in their playing 
Those who do not like music or cannot appreciate it, 
should at least adhere to the recognized laws of polite 
ness attendant upon musical functions. 

William Rogers Chapman has over a quarter of a cen 
tury’s experience as a choral conductor behind him H 
understands the art thoroughly, and manages to impar 
convincingly and artistically, his ideas to the bodies he di 
rects. He handles large choruses with astonishing eas¢ 
and it is evident, from the manner in which the results 
are forthcoming, that the singers catch the spirit of 





music as interpreted by him The Rubinstem Club has 


made its record. It points to that record with just pride 


But the club does not stand upon past achievements 
alone Its watchword has been and always will be, For 
ward! Although the personnel must necessarily underg 
some changes, nevertheless the same consistent and pairs 
taking endeavor is ever observable rhe lover of choral 


singing attends the concerts of the Rubinstein Club wit! 


the foreknowledge that he will be pleased and edified 

On this occasion the program opened with a sprigiit! 
piece, “Life’s Journey” (Wagner), delightfully sung and 
nicely shaded “Night Song” (William C. Heilman) and 
“The Dance” (Moszkowski) followed, the latier encored 


Che principal work of the evening, Bemberg’s “The Death 


of Joan of Arc,” an historic scene, closed the first part ol 
the program In the rendition of this very pretentious 
number the club was assisted by Elena Kirmes, who sanz 
the incidental soprano solos Che instrumental acecm 
paniment was supplied by piano and organ. Mr. Chapman 
had trained his singers with care and diligence, for their 
work was of a most excellent character and proved that 
they are able to handle an intricate choral piece as easil; 
as a ditty he second part opened with the sanctus 
from Gounod’s “St, Cecilia” mass, with solo by Florence 
Anderson Otis Then came Schumann's ever deliciou 
“Nut Tree,” exquisitely rendered, Mr. Spalding’s violin 
obligato adding much to its charm Of course its repeti 
tion was demanded. “Romance” (F. Corder) brought the 
concert to a close 

Namara Toye, soprano; Albert Spalding, violinist, and 
Arthur Friedheim, pianist, were the soloists The abili 
ties of these artists are so well known that to comment 
upon their artistic merits at length were to reiterate what 
has been said many times They were, as said, hand 
capped by the continuous babble of voices, and the strain 
was noticable in their playing, which, however, pleased 
great!y and each was encored repeatedly Miss Toye sane 
the aria “Casta Diva” from “Norma,” “Voi che sap:te” 
from “Marriage of Figaro,” “I Know a Lovely Garden 
(d’Hardelot) and the gavotte from “Manon” ( Massenet 
Mr. Spalding’s contributions consisted of  Berceuse 
(Faure), “Introduction and Rondo Cappriccioso” (Saint 
Saéns), “Serenade Melancolique” (Tschaikowsky), ma 
zurka (Benoist) and polonaise (Wieniawski). Mr. Fried 
ham played etude in A flat, prelude in G, etude in | 
minor, polonaise in A (Chopin), and “Elfenjag,” Paganini 
caprice and “La Campanella” (Liszt) 





Great Crowd Hears Sirota. 


Good singing is ever welcome. But it was not due s 
much .to the fact that there was to be good singing at 
Carnegie Hall that there was attracted thither last Wed 
nesday evening an audience that was too large for accom 
modation, but because of the curiosity to hear a Hebrew 
cantor from the chief synagogue of Warsaw and to give 
him welcome That Sirota proved to be a good singer 
udded to the enjoyment of the multitude, but doubtless 
there would have been just as hearty a demonstrati 
had he been less splendidly endowed. It was a concert 
singularly different from those with which New Yorkers 
are familiar. It was of unusual character There was a 
mixture of sacred and secular mus« The audience was 
-omposed of Jews and Gentiles, musicians and religionists 
The stage also presented some novel features. Cantor 
Sirota and Director Loew wore the conventional silk hat 
during the rendition of the selections employed in the He 
brew religious ritual. The choir was vested in black robes 
and caps. 

The famous Polish tenor disclosed a voice of great 


beauty, which he 


evidently awed 


facing so enthusiastic 


and powerful. It has a baritone quality in the low tones 
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BISPHAM IN KENTUCKY. 


David Bispham achieve 


1 


here last night, 


College before an 
school and patrons 
towns, Mr. Bispham was it 


moment he stepped upon the stage he held his hearers ¢ 


thralled by the 


braced a group of classics 


selections from 


Verdi, and Schumann, 
“The Two Grenadiers,’ 


‘Caecilie.” Recent compositions | 


sisting of song 


Elbel, and Henry 


of the program 


appreciative audience, 
cores. His work seems to ripen and develop with the pa 
ing years, and even those 
ing constantly surprised 
art. His program concl 
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more potently swayed 
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highest tribute possible to 
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Cara Crendelli Meets with Success. 


One of New York's 


preparing for a 


for a period of 
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ditional stage expenence 
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NIKISCH 


AND THE 


LONDON SYMPHONY 
ORCHESTRA 


Programs for the Concerts in Carnegie Hall, New York, 
Monday and Wednesday, April 8 and i? 


Monday Evening, April 8 
Overture—*‘Leonore No 3"’ P . ° Beethoven 
Sympheny in C Minor, No. 1 ° Brahms 
Symphonic Poem—''Prancesca da Rimini" Tachaikowsky 








Overture—"‘Tannhauser” . ° ° ° Wagner 
Wednesday Evening, April 10 
Overture 3 . ° . Beethoven 
Symphony No, 6—"‘The Pathetiqne’ + Techaikowsky 
Verspiel und Liebestod “Tristan and isolde’* . Wagner 
Wald weben —''Siegtried”’ ° . . Wagner 

Overture,—* Meistersinger’’ ° ° . 





THE OFFICIAL PIANO OF THE LONDON SYMPHONY 
ORCHESTRA IS THE STEINWAY 


New York Prices: 
Parquet, $3.50; Dress Circle, $2.50; Balcony, $1.50 
Boxes: First or Second Tier, $40 


In order that the j } ve protected trom ticket 
speculators, Mr. Howard Pew lanager of the 
American if ; a I » and the London Syn 
phony Or i e¢ | raer Ae OF 
eats for both concer fice, 121 West 420 
Street, New Yor 


Symphony Hall, Boston, Tuesday Evening, 
April 9 


Metropolitan Opera House, Philadelphia, 
April 
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Mr. WARREN R. FALES 
of PROVIDENCE 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


The Boston Music Company, Boston. 


on all these points and have found it to be simple, concise, 
and thorough, as the author intended it to be. He begins 
with the study of music, not acoustics. So many theorists 
fill up their harmony books with irrelevant padding con- 
cerning the fundamental tone of a pipe or string and the 
harmonics, or overtones, that sound along with funda- 
mental tone, and also go on to explain resultant tones, both 
differential and summational. Having filled a chapter with 
a kindergarten physical basis of music they proceed to 
show that the scale we use is not altogether like the scale 
formed by the natural harmonics. This knowledge is, of 
all very well in its proper place. But it is as un- 
necessary to the student of harmony as botany is to the 
young doctor and the manufacturing of steel instruments 
is to the young surgeon. J. Humfrey Anger begins with 
the tempered scale as we have it today, which is the basis 
of all the music we pay any attention to, and in simple 
language explains the simple intervals and common chords 
to the student. He tells us he has intentionally avoided 
striving after new and original effects at first. Originality 
is entirely out of place in teaching the alphabet, whether of 
We are glad the author has rejected 
not to say absurd, 


course, 


language or of music. 
that highly confusing and unnecessary, 
theory of Day’s. There never was any sense in such classi- 


TREATISE ON Harmony ny J. Humrrey ANGER 
e directors of the Boston Music Company must have fications of chords of the eleventh and of the thirteenth, 
fidence in the merits of this exhaustive work in three ¢ven when music was far less complex, harmonically, than 
lumes to undertake the publication of so elaborate a it is today. And in the ultra modern works the whole 
treatise for so limited a public. Of course, the number of system fails lamentably. May this work of J. Humfrey 
who study harmony is great. But there is already Anger send Day's theory into eternal night! The author 
mber of more or less excellent harmony books on the Of the present treatise, being an Englishman, probably 
narke Will this work of J. Humfrey Anger be able to looks on the importance of Day with English eyes. We 
ke place for itself which will repay the publishers? think we are right in saying that Day exerts no influence 
Vhat are the merits of this work? In the first place, the Whatsoever in America. We shall, therefore, let the matter 

thor tells us he “has endeavored in his treatment of the rop. 

be as simple, as concise, and, at the same time, In the introduction the author says: “The theory of 
as possible.” We have examined his work music, it may here be said, comprises the following sub- 
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jects: the rudiments of music, harmony in all its branches, 
form in composition, counterpoint, simple and double, 
canon, fugue, orchestration, acoustics as applied to music, 
a critical knowledge of the greatest musical works, and the 
general history of the art of music, This course of study 
will occupy the attention of the average student for a 
period of at least three years, after which he will begin 
to learn how little he really knows; for having climbed to 
the summit of one hill, he will find, rising in all directions, 
higher and higher still, the summits of other hills—summits 
which were hidden from view when he was in the vale 
below. Thus it was with Beethoven, who at the zenith of 
his career exclaimed, “J have not studied enough.” When 
the first chapter begins, on page 6 of the first volume, the 
author drops even the sentiment of his mildly moral intro- 
duction, and talks in the plainest manner possible to the 
young student, who finds the simplest technical language 
unintelligible at times without the distraction of sentiment, 
humor, or rhetorical flights. 

The study of harmony, to which this work is devoted, 
is divided into the following branches. 

I. Introductory: The major and minor diatonic scales 
and intervals. 

II. The Common Chord. 
dences, and sequences. 

III. Fundamental Discords: The dominant seventh, 
modulation, secondary sevenths, major and minor ninths 
and their derivatives. 

IV. Suspensions: 
and failing. 

V. Auxiliary Notes: 
peggios. 

VI. Chromatic Chords: Triads, primary cevenths and 
ninths, and chromatically changed notes. 

In addition to the above, wherein the subject is usually 
treated from the four part vocal standpoint, the following 
features, also, are considered in the present work: 

Harmony for more or less than four voices; harmony in 
its relation to counterpoint; harmony for instruments, 
especially the string quartet. We are glad to note that 
the alto and tenor C clefs are insisted on. The neglect 
of these important clefs is a serious omission that many 
theorists are guilty of. The student who is ignorant of 
these clefs is handicapped throughout his musical life 
To him the scores of the great masters are unreadable. 

In the first two volumes of this work by J. Humfrey 
Anger we find the author’s greatest merit to lie in the 
simple, concise, and thorough manner in which he has 
explained the generally accepted principles of harmony 
In Volume III, however, he has taken a few steps in ad- 
vance and propounded some theories of his own. Coming, 
as they do, from a man who has gained his experience and 
strengthened his knowledge by many years of teaching the 
conventional theory of music, these new theories are 
worthy of serious attention and respect. In the preface to 
the third volume the author says: 

“The theory of the chromatic element in music, as enun- 
ciated in the present volume, is a departure from that which 
usually obtains in textbooks. It has been in constant use, 
however, since the commencement of the twentieth cen- 
tury, and is, therefore, offered to the world of music only 
after due deliberation. This, the Enharmonic Theory, as 
it is called, is intermediate between that which restricts 
chord construction to the limits of an octave and that 
which extends fundamental discords to the eleventh and 
thirteenth. The enharmonic theory, with its ex- 
tended series of diminished tetrads, at least enables the 
theorist to give a logical explanation of every chord em- 
ployed in the works of the acknowledged masters of clas- 
sical music, with the notation adopted by the composer 
himself. .. . It is not only exasperating, but it also savors 
of egotism, to be constantly under ‘the necessity of telling 
students that such and such a chord can be explained only 
by the excuse of false notation, that is to say, the chord is 
incorrectly written, and, that is to say, the composer is in- 
correct, for, of course, the teacher could not be incorrect!’ 


Harmonic progressions, ca- 


Single, double and triple, both rising 


Modified chords, pedals and ar- 





Schwerin will have a festival of French music October 











HARRIET BAWDEN|; DADMUN 


SOPRANO 
Management: E. S. BROWN, 42 West 39th Street, New York City 








cemmmnenh th 0 es ad a New York 
Dramatic Soprano 





SHANNA RANO 
Gian Ss as 
° 2 LIND Senos 
jetrepe!itae Opera Heese Bullding, 1425 treede % New York City 
eR . *S BROWN. exe Street, aa 42 West 39th Street, New York aes 





| E.S.BROWN 


TOURS NEGOTIATED 
ARTIST COURSES ARRANGED 
CONCERTS and RECITALS MANAGED 
Write now for terms and dates 
of High Class Attractions 
42 West 39th Street - New York City 
_ Telephone: 2721 Murray Hilt 
Cable Address: “‘Broceadir,"” New York 


AZMAZOO 
ZO=A0MD~0 








THE MUSICAL COURIER 19 














ot engagements, which include the Cincinnati May Fes 








tival 
() QO kK N Continued Activity of Johnston's Stars. 
Krom R. E. Johnston's musical bureau it is reported 
that Mary Garden sang for the Progress Club, Sunday 
PR fe evening, February 18 her numbers be ng an aria from 
‘ Se ee : : . ” ‘ : dn” ’ , , ; 
Every number played by Kubelik at h's second Brooklyn Pris , Is “ Herodiade” and e Bach-Gounod \ve Maria, with 
. P ‘ lher ing ino th } > 
concert, Friday evening of last week, was familiar to the Saslavsky \lbert Spalding playing the violin obligato. Rosa Olitzka, 
vigils Aeubatitie dad dna thet tenecm off the cane aniowed Pre f lrist ind Isolde (1 e's I t contralto, and Herbert Sach-Hirsch, pianist, were othet 
r 1 ‘ . , “ Wag rt , 
Phere have been altogether too many novelties this seasor artists which Mr. Johnston presented on this occasion 
nost of them of no value, and of little interest to the ee cording to an announcement from the Johnste: 
ane ‘ : bu - r id ! j ' 
musical public that supports concerts. Kubelik was himself bureau, Mr. Spalding will make the following tour, begin 
. ‘ + ‘ y + | 
at this concert, and his entrancing tone and almost super Josef Lhevinne plays the following program at ning next week 
human skill, once again aroused the large house assembled Brooklyn recital, Thursday evening, February 29 February Webster Cit 
“ sc rane “ Mare ) M 
to hear him to shower its approval upon him. The pro- Sonat Cis M t Ml : 
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EUROPE. 


The expansion of The Musical Courier in 
Europe has attained to such proportions that a 
special correspondent has been created for Paris 
in the person of Frank Patterson, who will de- 
vote his time and attention to such matters as 
bear upon American musicians and their relations 
to France and to such foreign musicians as are 
about to visit America and who are at times in 
the French capital. Mr. Patterson can be reached 
by addressing him at his office, No. 1 Square de 
la Tour Maubourg. 

A Milan office has also been arranged at the 
bureau of the world famous agency, Giuseppe 
Lusardi, whose name and house are known 
throughout the musical world. Attention is 
called to the announcements as they will appear 
in following issues of this paper. 

The work The Musical Courier has been and 
is doing in Europe for the advancement of our 
American musical people and music is bearing 
the expected fruit, for it is based upon the 
theory, practically experienced, that there is no 
prejudice in the European countries against us 
as a musical nation, and that any American who 
is prepared to offer to Europe his talents, his ac- 
complishments, as an artist will find a ready re- 
sponse provided that merit is at the basis of his 
or her claims. Hundreds of American musicians 
are prepared to attest to facts that make these 
statements conclusive. 

For years past The Musical Courier has 
been the guide that has shown to our musicians 
the path to pursue in Europe; that path is con- 
stantly widening and much of that work has been 
done by “The Musical Courier,” which can be 
found all over Europe distributed in extraordi- 
nary quantities. 


Wasntncton’s Birthday makes press agents feel 
almost ashamed of themselves. 





\pmission to the symphony concerts in Kiew, 
Russia, is seven cents. Up with the prices! 
—_—o-—_—_——_ 
ACCORDING to present prices, butter, eggs and 


grand opera seats continue to be the chief luxuries 


in the United States. 


the son of Madame Paderewski, 
on a visit to his mother, and 


W. S. 
has reached Morges, 
will soon return to his home in Wisconsin. 


GORSKY, 





cxnipmniliinnanninnn 
Ovr music students are told by Charles Henry 
Meltzer, in the New York American, “to pause and 
think” before going abroad. If they did that, they 
probably would not be music students, 
ication 
New York's recent “carnival of stealing,” as one 


of the dailies calls it, has put our local police force 
on its mettle, and every purloiner captured will be 
Some of 


opera composers are getting nervous over 


subjected to unusually harsh treatment. 
our comic 


the announcement. 
en 


York Morning Telegraph one 
always attracts an 


From the New 
learns that “Tristan and Isolde” 
unusually large number of ministers to the Metro- 
the gentlemen 


politan Opera Flouse. Of course, 


of the cloth attend only for the purpose of hearing 


King Mark’s sermon to Tristan. 
ennicnsin oni 
THERE were rumors here on last Friday and 
Saturday about Xaver Scharwenka, the eminent 


and teacher, of Berlin—rumors 
calling attention to his 


pianist, 
that related to his life by 
death, and we cabled to our office in Berlin and re- 
Monday to this effect: 
well,” which probably 


compe ser 


ceived a return cable on 
“Scharwenka living and 
meens that he is not only living, but living well. As 
Xaver Scharwenka always lived well and is con- 


tinuing to live well, not leaving well enough alone, 
but enjoying it, there is every reason to believe that 
he will be well when he gets here next season; at 
least everybody hopes so. 

eile: 

A sLtip inserted in the current program books of 
the Theodore Thomas Orchestra in Chicago an- 
nounces that on March 24, at Orchestra Hall, Chi- 
cago, there will be ‘‘one concert by America’s oldest 
orchestra, the New York Philharmonic Society, 
and Jan Kubelik, celebrated Bohemian violinist.” 
e-—_— 

THE appointment of Emil Paur, formerly of the 
Boston Symphony, the New York. Philharmonic 
and the Pittsburgh Orchestras, as one of the con- 
ductors of the Royal Berlin Opera, succeeding Dr. 
Muck, is a gratifying endorsement of the claim 
that was constantly made in these columns regard- 
ing his efficiency as a conductor and h’s remarkable 
attainments as a musician. Emil Paur, although 
best known as a symphony leader, has had wide ex- 
perience in opera at Vienna, Cassel, Kénigsberg, 
Mannheim and Leipsic, and 1900 directed the 
German performances at the Metropolitan Opera 
House. 
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A cABLE from Paris to the New 
states that Gabriel Astruc, of Paris, 
demned by the court to pay 100,000 franes to a 
Count Baracchini, and it is curious to note in the 
cablegram that Mr. Astruc is not to pay him this 
money in return for a 5 loan; not because he received 
any money from the Count to advance his musical 
future, but because he made a contract to advance 
money to him to insure his musical future. That is 
turning the tables. Usually it is the artist who sues 
the manager for money which he had given the 
manager; this time it is the artist who sues the 
manager because the manager has not given him 
his (the manager’s) money. No doubt Mr. Astruc 
will appeal this case, if he has not done so already, 
and then we will hear what finally has become of it. 

0 

Bertioz “Corsair” overture was played at the 
Philharmonic Society concerts last week. , The pro- 
gram annotator of the organization, although he 
mentions the first performance of the work in 1855, 
carelessly enough forgets to add that the “Corsair” 
overture first came into real fame when it was re- 
composed by some mysterious person about six 
years ago and sent to the Paderewski Prize Eund 
Committee as an original work. The annotator ac- 
cused one John Berlioz Hector Rice of being the 
perpetrator, and threatened him with hanging, quar- 
tering, hamstringing, electrocution, slung shotting, 
and also with the dire vengeance of the United 
States Post Office. The said J. B. H. Rice, noth- 
ing daunted, ignored the request of the annottor 
to appear before him for examination, and, at last 
accounts, was enjoying exceedingly good health and 
unusual tranquillity of mind. 


York Herald 


has been con- 


ciisindltietanica 

FRANK VAN DER STUCKEN, of Cincinnati, refuses 
to give the hall in which the chorus of the May 
Festival is rehearsing to the Nikisch-London Phil- 
harmonic concert, which is to take place some time 
next April in that city. The result will be that the 
majority of the chorus will prefer to pay a fine to 
hear the Nikisch concert, which will be given in 
another hall. We may be wrong about this. Mr. 
Van der Stucker may be compelled to hold that 
night for the chorus rehearsal, but if he is not com- 
pelled to do so, what reason can there be to with- 
hold from the chorus the advantages of hearing a 
Nikisch concert, which takes place about once in a 
century as far as Cincinnati is concerned? Is 
not really essential for the chorus to hear that con- 
cert? Could not the rehearsing be put off for 
another hour or another day, or another hall, 
some other place in the neighborhood—just that 
one rehearsal ? 
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Paris, February 7, 1gl2 


(>* a page following these “Reflections” we reprint from a 


number of London papers some clippings that remind us of 


the former days of the Manhattan Opera House and its cheerful 
impresario. Mr. Hammerstein, it seems, insists that he is in opera 
for the sake of art and not for money; that he is in England to 
bring to its people what they have, apparently, never cared for, 
for opera has never been supported there, either as an art or as 
a pecuniary speculation. Mr. Beecham’s father has lost about 
$500,000 on the Beecham opera enterprises, and as he is a ver 
wealthy citizen, with a business that is probably netting him 
annually a half million dollars, he has not been seriously intet 
fered with in the accumulation of earthly goods by paying out 
this, relatively, small sum for his son’s amusement Besides 
this, it gave the English musical world an opportunity to test 
Delius, and England rejected its Bradford compose In addi 
tion, Sir Joseph Beecham—for he has just been knighted, whi 
also comes from the opera investment—has enabled his son 
Thomas to illustrate the native capacity of the English musica 
conductor and has proved that talent in that direction is not lim 
ited to Continental baton artists. But the work of Sir Joseph and 


} 


his son Thomas actually fell on deaf ears; the peopl 


iple of Lon 
don, the English people, did not give support to Beecham’s opera 
enterprise and thereupon it ceased; and thereupon Mr. Han 
merstein opened up 

Hammerstein deserves universal support First because 
Hammerstein is Hammerstein and not Beecham Second be 
cause he has pluck and takes chances without having a fathet 
with or without wealth, but particularly because he has no 
wealthy father. The late Baron Rothschild of Vienna, the one 
who died last year leaving a personal estate of £32,000,000 out 
side of his interests in the house of Rothschild, was in the habit 
of visiting a well known Vienna restaurant and giving the waiter 
a krone as a tip. One day the waiter, an old employe of the 
restaurant, who had been attending to the old baron for vears, 
ventured to ask: “Pardon, baron, but I would like to asl 
a question, if you will permit?” “Certainly.” “Well, baron, 
why is it that when you dine here you always give me one krone 

me ten 

kronen?” “Ah,” said the baron, “my son can afford it: he has 
a rich father.” 


and when your son is waited upon he always gives 


Hammerstein has no rich father; no rich father-in-law ; no 
rich friends except maybe Mr. Joel, the great South African 


mine owner, or a lord or two. But they are friends merely and 


merely take a friendly interest; they are not fathers in such a 
capacity as Thomas Beecham’s father is to him; nor would they 
spend £100,000 to prove Mr. Hammerstein’s love of art. He 
must do it all himself, and everybody, therefore, wishes him suc 
cess Now that he has instituted popular prices he will prove 
that he is working for art, for it will be impossible for him to 
make money even if the house is filled every night But as 
Mr. Hammerstein states that he is out for art, the success with 
out money will be what he desires. Opera is not a money mak 
ing business. On the Continent the people who never hear opera 
are taxed to sustain it, and the various budgets call for a certain 
annual tribute to-be paid for the maintenance of the opera As 
long as the taxed people submit to this, they also prove that they 
are willing, with real unselfish design, to pay for art. If Mr 
Hammerstein proposes to live his life as a devotee of operati: 
art, he should receive, not only British support, but American 
support, and as from May 1 to October 1 about ten thousand 
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strain the defendants under common law. The 
was of enormous importance 
rd Justice Moulton.—Do you mean to say that 

f a man extemporises an air and I repeat it, | am 
infringing a copyright? 

Cx ‘ That is exactly what I say, 

Lord Justice Buckley—If some man makes an 

r ner spec and next might another re 
t uld that be nfringement ? 

Counsel \ ecause it would not do him any 
harm or me any good (laughter). A speech is a 
lifferent thing 

Lord Justice Moultos Do you say you can sue 
n ech (laughter ) 

Counsel.—I « t think I could reasonably hope 

argue that with any success (laughter). | 
yuld submit that you could sue anybody if you 
ld cat him within the jurisdiction, but you 

innot | ecl I could not answer such a 

{ a 

I Justice Buckle Your proposition 1s that 

re 1 rigt oft property in a sequence of 

nds 

Counsel.—-I say that there is a common law right 

t n from producing for profit an 
ut I ju f sound 

M Danckwerts said that his learned friend 

t as well claim a copyright in the winds 
vy (laughter) 

W it t calling upon counsel for the respond- 


rt dismissed the appeal 


as much difference between an extem 


porized air of music and a musical composition as 


there is between the air we breathe and the com 
pressed air that runs a fifty horse power motor 
We control the one, and the other is free to any 
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1k Che questiors entirely apart from ,improvi 
ation; improvisation is something that is lost for 


ever after it has once been performed; otherwise 


it would not be improvisation. If it could possibly 


« produced twice it would not be improvisation. 


Improvisation signifies no possible repetition. It is 
difficult for lay minds to appreciate this; even 
udges do not seem to judge this delicate nuance 
of lif 

Printed music; songs; anything printed and 
hipped out to the world may be copyrighted 


When that ha 


hts in it depend upon the 


been done its ownership and the 
copyright law wndet 
If that 


vuld like to know what copyright is and what 


the copyright is granted is not so, 


he difference a copyrighted piece and 
Of course no improvisa 
If it is printed, it would 
first have to be written. If it is written, it is not 


the composer improvised 


he writing and that means composing, not impro 
in 
P . P 
‘Style in Musical Art.” 
That is the title of Sir C. Hubert H, Parrv’s 
latest work, a work of real value. full of the sane 
and healthy thought of cultivated intellect 


\mong other discussions in it is the always inter 


esting question of Beethoven's direction, and 


whether the claim of Romanticism or that of Class’- 
“an prevail. Dr. Parry 
The 


that both parties claimed him as 


cism should or Says, Te 


rarding this: meaning of his work was s> 


tle understood 
exemplar Chose who wanted music to ex 


mething to them rightly pointed to the ro 
mantic traits in his work; those whose imaginative 


qualities were limited to music itself pointed to the 
astonishing perfection of form, which was in this 
case expanded to such a wealth of variety.” 

The italic in the above is mine and for this rea- 
son. I believe that the imaginative qualities are 
equally developed in both instances, in the instance 
of one who seeks in music an expression of some- 
thing within himself, or one who finds the food for 
his imaginative desires in the music itself. It is, 
after all, a question of the imaginative qualities 
without any limitation, because we are not capable 
of discovering the secret boundaries of that limit 
No person can qualify as a judge of 
another’s zsthetic enjoyment; no person can apply 
criticism to the degrees of imaginative perspective. 
It is therefore idiotic for any one to attempt to ad- 
vise another how to listen to music, and the great 
probability is that he who does this, he who ad- 


in any case. 


vises others how to listen to music, has never heard 
music; if he ever heard music he could never ex- 
plain it to others; not to himself. And, after all, 
is it not possible, nay probable, that Beethoven com- 
pels the double test of applying to his work both 
claims, sometimes simultaneously? At certain times 
the romantic trait is compelling, and the next time 
the perfection of form allied to the dramatic power 
of expression, in its very boundaries, exacts the u 


Why should 


not Beethoven then be the representative comprom- 


most amazement and bewilderment 


ise? And this brings one to another new book, 
Dr. G. T. Wrench. 
rhere are many reasons why “The Mastery of 
Life,” by Stephen Swift & Co., Ltd., 


\delphi, London, should be read. The author, Dr. 
G. T. Wrench, of London, the late Joseph Pulitzer’s 


published 


traveling companion, strikes many original chords, 


makes many fresh combinations of harmony and 
has many effective rhythmic passages, although his 
hook, consisting of 518 pages, octavo, devotes but 
one and one-fourth page to music, and that page 
tells us that music is not necessary to “The Mastery 
of Life,” although it does not say so in so many 
words. I quote here the whole passage so as to 
avoid the usual charges against reviewers who are 
accused of mutilating the meaning of authors by 
not showing the context. With the exception ‘of 
this quoted example from Dr. Wrench’s 518 pages, 
there is hardly another reference to music, and as 
this is actually refreshing, as it is a novelty to find 
music ignored, and a still greater novelty to find 
the reasons given for ignoring music in a work 
that purports to advise and suggest to us how to 
master the mystery of living on this globular un- 
certainty, the quotation should not only be given in 
full, but the advice should be offered that our read- 
ers should do justice to the doctor by reading what 
he is saving, more than once: 

[ wish to dispose of, once and for all, the sense- 
less sliding of modern critics into comparing 
beautiful pictures and architecture and sculpture 
to music. Mauclair, for instance, says that Corot 
touches the soul by means analogous to those of 
music.” Pater goes as far in absurdity as any one 
can go in this respect, and says in italics, as if 
propounding a great doctrine, that “all art con- 


stantly aspires to the condition of music.” This 


s making the greater arts aspire to the lesser, 
is absurd Architecture and sculpture are 
of the arfs 


shape or form with permanency and immobility. 


which 
the greatest They express a definite 
Painting has permanence, but lacking the third di- 
mension can only give an illusion of form, and 
should 


sculpture It 


always be subservient to architecture or 
showing its 
power and beauty to all who would see. But with 


sculpture and architecture painting shares perma- 


cannot stand alone, 


nence and immobility. One can sit quietly and 
gaze long at the loved picture, assured of time and 
Time is abolished 


Thus painting can, though not 


shielded against disturbance 
and conquered 
with the completeness of sculpture or architecture, 
render that sense of eternity, that conquest of the 
transitory and the temporal, that permanency of 
perfection, that forgetfulness of self in the eternal 
which are the qualities of the highest 
None of this can be said to be the prop- 


verities, 


beauty. 





erty of a transitory art like music. Even more 
than poetry, it is the art of passing emotions, of 
emotions which constantly vary. The emotion and 
thought of poetry can be repeated owing to the 
similar content of the words. That of music tends to 
vary and must essentially be transitory. Toa demo- 
cratic people, living, as ordinary people do, in the 
incident of the moment, and incapable of enjoying 
anything more sustained than that of momentary 
stimuli and excitements, naturally, music is exalted 
to the favorite of the arts. With poetry, music 
can be taken passage by passage, separately, par- 
ticulately. A beautiful line, a few beautiful notes 
satisfy the democratic mind, which is wholly and 
utterly incapable of comprehending the expression 
of a full and complete organization such as the 
simple shape and grandeur of the pyramid offers, 
and, consequently, a democratic critic like Pater 
wins applause by stating as an axiom that all the 
arts strive to the condition of music. I vastly 
prefer to hear Benvenuto Cellini speak of “that 
damnable music” and “accursed art,” which seemed 
to him far below the goldsmith’s craft, to this 
liquefactive form of criticism. 

Why does Dr. Wrench not quote all of the re- 
marks made by Benvenuto Cellini on music; why 
only this unfavorable one? ‘“Everyman’s Library,” 
edited by Ernest Rhys, “The Memoirs of Benvenuto 
Cellini,” translated into English by Anne Macdonell 

see the first eighty-one pages, about one dozen 
references to music, some very favorable and sym- 
pathetic. See page 317, describing an incident of 
Cellini’s mature age, during an interview with 
Francis I, when Cellini was explaining a model 
for a fountain at Fontainebleau ; he says: “The one 
in the right hand is Science. As you will see, op- 
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posite it is Philosophy, with all that pertains to it. 
This other represents the complete art of design— 
that is, Sculpture, Painting and Architecture. The 
next is Music, fitting companion for all the rest.” 
(Italic mine.) Dr. Wrench should not have quoted 
young Cellini, 

Dr. Wrench establishes his formula by an effort 
to prove that Aryanism is a failure and that the 
Orient, or all that is left of the older civilization, is 
far preferable to our present mode of living in 
these Occidental lands and governments. The chief 
offender is the Saxon, and very truly does Dr. 
Wrench show how the particularism of the English 
has influenced the nation against art. Next to the 
art of the ancient Egyptians, the remaining won 
derful specimens, the three pyramids, and the 
Sphinx being overwhelming proofs of artistic su 
periority, the art of the Greeks, the Romans, then 
Gothic, are interestingly treated from the author’s 
point of view, which rests on his conclusion that 
the patriarchal system, the reverence of the ancestor 
and the parents and the family is the true sourc 
of art, and that Saxon particularism and isolation 
cannot advance art, cannot even conceive of it. 
But, as we read above, the doctor banishes music 
from the whole field absolutely, and it is never con- 
sidered by him in his axiom. Music has had no ef- 
fect and can have no effect on the problem, the 
association of art with living properly and acquir- 
ing the mastery of life. 

Suppose I apply the very method of argument, 
the anti-democratic, which he uses, to the doctor's 
treatment of music. Dr. Wrench is such an excel- 
lent judge of the Saxon modern English life that 
I may safely conclude that he must be an English- 
man himself to know its artistic shortcomings so 
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well and so intimately. England has produced no 
great musician, no great or first rank artist, but it 
seems to me also that this is not necessary, because 
England has produced the greatest of all minds 

Shakespeare. 
after that; not even Shaw. 


Nothing more should be expected 

Dr. Wrench, being an Englishman, according to 
his own diagnosis of the democratic Saxon method, 
cannot be expected to conceive what music is. He 
does not see that music has permanence without 
having the three dimensions ; 
in the art of music. 


they are not included 
here is no permanence in 


any object having dimensions, for architecture, 


sculpture and painting are all destroyed by Time. 
Music, not being controlled by time, but enslaving 
time to its own. purposes, is eternal; the other arts 
are all finite arts. They lack the very things he 
claims for them and are merely temporal and transi 
tory. 

\nd now I will try to show why this is as I say. 
All the arts work in the concrete ; music is the only 
abstract art, for, as I said, it has not the three di- 
mensions of architecture and sculpture nor the two 


of painting, because it requires no dimensions, not 
being concrete. The material of these three arts is 
within our grasp and is limited; the material of 
music is unlimited and actually, in experience, in 
conceivable. These are no figures of speech, no 
rhetorical embellishments of enthusiasm; these are 
facts in what we call music 

Music should not be called an art in its juxta 
position to the other arts, for it is diametrically in 
artistic, not comprising the elements that are at the 
foundation of art, even, if in subordinate phases it 
is an art. Music should be called music, for it was 
music long before art became a phase of human 
life. 


fine point that it has reached 


Ages upon ages have tempered it into such a 
the innermost func- 
tions of our being, our truthful life, our self-con 
scious, intimate existence. As soon as man emerged 
from the savage life into the life of co-ordination 
he found music, music in the song of the bird, in 
the reply to the caress of his child, 1n ‘the woods, 
on the surf and in the hurricane. It was not art, 
it was music, and it preceded for ages the ability 


of man to draw a straight line, the very line on 


which Dr. Wrench’s favorite pyramids were built 
The Neanderthal man had music 
Why should music be made an art Because it 


has form, since the monk began to use the staff 


lhe staff and the notation did not create music and 
rules or laws of 


make musi 


which it 


are not music now. To accept the 


musical composition as music would 


concrete, which it is not and cannot b 


made, and all the failures in music arise from that 


musconception 


The Stanza of Raphael can 
Michael's 


Sphinx or the 


very 


not become part of yourself; ‘David’ 


cannot become part « f yourself : the 
Pyramids cannot become 
are concrete, objective 


of Schubert or of 


part of yourself, for they 


works oft t But a 


sony 
Beethoven symphony 
} 


yourself; it is ab 


Brahms, a 


can become a synthetic part of 


Stract, unconditioned and you can therefore absorb 


it in your imagination with ut restriction, assim 


lating it into your own being as part of yourself 


vour psychic self. | have waited many years to put 


these views over my signature and | thank Dr 


Wrench for affording me the opportunity 


BLU MENBERG 





SCHWAB’S PLAN. 


The following article appeared in the Sunday 

Sun and may interest more people than the casual 

observer may observe: 
SCHWAB PLANS 


Man WANTS 


BIG ORCHESTRA 


STEEL LenicgH VALLey to Hays 
AMERICA 
with the 


Beth- 


February 17.—In connection 
Allentown 


lehem by the Lehigh Valley Symphony Orchestra 


Allentown, Pa., 


series of concerts held this week in and 
Charles 
M. Schwab revealed consideration of plans for the estab 
lishment in the Lehigh Vailey of an orchestral organiza 
tion which shall rival, if not surpass, any in America 
It was through his connection with the Symphony Or 
composed of the best 
Valley, that Mr. Schwab 


Since then he 


chestra, an amateur organization 


players in the Lehigh demon- 
strated his love for music established the 


Bethlehem Steel Company Band and latterly has become 
a patron to revive the famous Bach Choir 

Mr, Schwab, as far as he has spoken, desires an or- 
ganization equal to Damrosch’s New York orchestra, The 
Pohlig’s Philadelphia 


Pittsburgh Or 


Thomas’ Chicago orchestra, 
orchestra, the Boston Symphony and the 


The 


odore 


chestra. leader probably would be secured from 


abroad, and both America and Europe would be drawn 
upon for the players He thinks the cost would rang: 


from $85,000 to $100,000 a year, and that by touring the 


country the income would be at least $25,000. He is will- 


ing to back the proposed orchestra to the extent of $50,000 
annually. 
He has 


with him about the matter next week 


invited musical and business friends to confer 

The few errors in this article are not of any con 
sequence and do not affect it to any extent; such, 
for instance, as the mention of the Pittsburgh Or 
chestra, which does not exist at the present time. 
Charles M. Schwab is a man who has been a pub 
lic benefactor in many directions, and if he now, 
as is disclosed in this, shows a still greater interest 
in music than he has in the past, his benefactions 
will reach an altitude far beyond that of the usual 
philanthropist. To work in the interest of classical 
music is an ethical process of which many of our 
wealthy men have no idea. It helps not only the 
children and the families, but also the community 


and the nation. 


PUBLICATIONS AND REVIEWS. 


The 


land, Ohio, has issued 


Cleve 
“Autumnal Im 


Publishing Company, of 
a hook of 
pressions” for the piano, called “Autumn Sketches,” 


Sam Fox 


these being Wilson G. Smith’s opus 103. They fig 


ure in contents as No. 1, “In Autumn”; No. 2, 
“The Chase”; No. 3, “Wayside Flowers”; No. 4, 
“Autumn Enchantment”; No. 5, “By the Mill 


Stream”; No. 6, “Autumn Memories,” and they 
are dedicated to Mrs. Bloomfield Zeisler. 
The illustrations are very effective and come from 
the keen pen of R. W. Hirchert, fitting in with 
each number, and making it something more than 
The spirit of 


Fannie 


mere black and white sheet music. 


“The Chase” is very effective, although the “Song 


without Words,” the first number, “In. Autumn, 
has a beautiful melody running through it Mi 
Smith is an experienced composer, who also has 
the rare thing called the gift of melody He has 
studied melodic form and that is what composers 
neglect in their studies and, therefore, it cannot be 


Men 


simple but very sympathetic, fit very well in 


found in their compositions Phe “Autumn 
ories,” 


the symbol of the poem 


CABLEGRAMS. 


The New York Sun published from its Berlin 
office the following cablegrams on Sunday They 
indicate that the Sun appreciates the interest the 
public here has in musical affairs in [urope 

Fannie Bloomfield Zeisler, the American piarust, has re 
turned to Berlin after successes in Paris and London 
where she received most flattering notice It was other 
wise in Berlin, and she attributes this to the fact that sh 

American and plays an American piat 

Eleanor Painter, wl was formerly firs: so t in Dr 
Parkhurst’s church in New York City is 1cces 
in opera at Essen, where she has been singing in “Madama 
Butterfly She has bes engaged | newly pened 
Charlottenburg Opera House in Berlu 

Louis Persinger, the violinist, is another American who 

is achieved a success here \ leading crit ills him a 
newborn Ysay¢ He will play before the Sax Court at 
Dresden on March 16, prior eight months’ tour of 
the United States under t Hansen managen t 


the recent French Opera Cor 
local 


San Francisco manager in that city and which gave 


THE remnants of 


pany, which ended so disastrously under a 


some performances in Los Angeles, is heading east 


via Salt Lake City, and will give one night pet 


“Lakme,” “Faust,” “Lucia,” etc., in 


New York in time to 


formances of 


order to reach sail tor home 


April 1. The leading singers of the troupe refused 
to leave Los Angeles and are endeavoring to re 
trieve their case by organizing a concert company, 
‘omnprising M \ffre and wife, Madam Chambel 
lan, M. Demagane, Mile. Tarny, Madame Richard 
son, and others. 

In all probability some recent events in the op 


eratic life of New York City will put an end to the 
many rumors regarding the approaching wedding 
of a well known baritone and a well known soprano 
a final disintegration ot 


Indications now port to 


this rumor 


; 


H. Leahy, 
take the 


Philadelphia Opera Company to San Francisco, to 


and W 


arranged to 


Awpreas Dipret manager oO 


Tetrazzini, have Chicago 


open there at the new Tivoli Opera House, March 
11, 1913. Tetrazzini is to appear at special per 
formances. 


MOZART SINGING. 


\s in all arts, so in music there are specialt 
and these specialties are restricted to those styles 
that have stood the test of time and that have en 
tered into the musical being and that have estab 


haracter that is impressed, as it appear 
Mozart, tor in 
its difh 


the general difficulty that 


lished a « 


now to be, upon music torever 


stance, has become a specialty because of 


culties which tlow from 


all simple musi its very simplicity making 


its difficulty through the lack of material. This i 
paradoxical, but the musician can feel it and under 
tand it and appreciate that the very simplicity of 


the form and of the material makes it difficult to 
give the intensity of the dramatic expression 
through the voice, particularly, and with Mozart 
exceptionally 
Che following ts an article that agrees with thi 
view, Which was published in the Boston Transeript 
if kebruary 10, written by its well known critic, 
Mr. Parker, and we give it thi pace because it 
covers, outsicle f the individual referred to, a 
principle expressed so well and so clearly that it 
cannot be ignored \t this time, when so many 
musical tests are being made, these tests as to the 
quality or the permanency of musical composition 
t alwa makes all of us who believe in the cla 
cal as the representative of the thorough, feel a 
if we are helpi long in the od work by sup 
porting it forcibly 
P it t ‘ t! Alice Nielset 
ing \} t t N 
t ! a] ta ed t } d " 
( t ke ft Vol he ‘ ‘ 
bigar te inds | ryt y nger " 
i eved t lear 
ght |, the t t el fron her 
a gz t the it ver M if ria 
cai tf l > percentag I 
P e1 ‘ h Then there wa 
. f ‘ on A ‘ beaut 
Next a cor t i rwar t ac} part 
down t the maiiest race note ‘ ary at individua 
Along t t g for the drama and 
' twor | } t nd t fore these 
ther lit t f Movart’s aria 
net trom eve t ( t ubtlety and 
nesse and per n give to t 
j { it the re gniti f 
the ‘ ‘ er | cre 
whi t I tk i t h . 
Miss Nielsen cert o . 
each aria Mi t ‘ 
nal propert She has t yee ‘ 
tard a phrase t ght it, Det 
disturb it fs t She } t f nse 
that can prepare ( t ke the ing 
lence enchanting 17 t ect und = fin t Che 
Mozart is not tet eard these part but if 
ver takes | 1 it t trouble r on probably 
incere joy, for the pera yLISE 
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HAMMERSTEIN AROUSES THE LONDON PRESS 


BATTLE OF THE OPERA 


GREAT REDUCTION IN PRICE 


MR. HAMMERSTEIN’S DECISION 


houses 15 
latest 


the opera 
One of the 


; re ‘ tl price at the London 


enterprise 
laimed to be 


{ ut must in hi ise be as ited 


mer in the other hand, Mr. Neil kor 
’ 


fend the claims 


to at 


| { vent (,arden © ra riouse to pre 


Letters 


eminence 
which 
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july next “It can make no difference to Covent Gar 
den,” he added, and he pointed out that the Covent Gar 
den Opera Syndicate had done all in their power to assist 
Mr. Beecham in his efforts to produce grand opera in 
England, and they certainly had no desire to turn Mr 
Hammerstein aside from his efforts at the New London 
Opera House. 

It is understood, however, that this lenient attitude will 
not be preserved during the “season,” when the Royal 
Opera House, Covent Garden, becomes a centre of attrac- 
tion to fashionable London During the four months 
when the opera season runs at Covent Garden, the matter 
of “rights” will be most actively guarded. Seen last night 
in the stall foyer of the London Opera House, Mr. Ham- 
merstein said | have not yet decided upon a summer 
season, so | cannot talk much about what | shall do after 
\pril 1 I did not come here to fight or to revolutionize 
anything ; I came simply to do all I could to give the Lon- 
don public the best possible grand opera Il have ex- 
pressed my sentiments in my letter to Mr. Forsyth. Per- 
haps he may find himself mistaken in regard to ‘La Bo- 
heme,’ ‘Cavalleria Rusticana,’ and one or two other operas, 


though | will allow that he can enforce rights to the 
Puccini operas.” 

\s stated already, Mr. Hammerstein will give “Louise” 
at the New Opera House this evening. On Friday next 
he will give “Faust,” with Miss Felice Lyne as Mar 


guerite 


CHEAPER GRAND OPERA 


(London News.) 
The London Evening News, which urged in a leading 
article on Thursday that grand opera at popular prices 


vould probably prove successful, announced yesterday that 
Mr. Hammerstein has decided to make the experiment at 
the London Opera House 


On and after Tuesday next the seats will be priced as 
follows 
OO seats at Is 500 seats at 4s 
509 seats at 2s 6d 700 seats at Os 
Stalls, 7s 6d and 10s Boxes, 2 to 5 guineas 
\ll these seats, except those in the shilling gallery, will 
he reserved. By the reduction of price Mr. Hammerstein 
appeals to the great musical public of London which has 
hitherto refused to pay the high prices usually charged 
for grand opera Vir. Hammerstein now hopes to obtain 
the packed houses which alone will make such a venture 


pay 

The “Barber of Seville’ (Rossini) will be produced next 
Friday, with Miss Feli 
the 


e Lyne as Rosina, her first appear 


ance in part 





OPERA HOUSE RIVALRY 


MR. HAMMERSTEIN ON HIS FUTURE WORK 


(London Standard.) 


Mr. Hammerstein is sustaining the high character of his 


enterprise at the London Opera House. On Friday, Fe’ 


ruary 9, “The Barber of Sevilk The cast 


Miss | elice 


will be revived 


vill include Lyne, M. Regis, M. Figarella, and 


Signor Enzo Bozzano 

Statements having been made that a number of operas 
which are favorites with the public can be. produced by 
the Covent Garden Syndicate exclusively, Mr. Hammer- 
stein writes to challenge their general accuracy. He says 
that it is true, as stated by the publishers of the Puccini 


that the Covent Garden Syndicate have the control 


Operas, 


of the same for another year. But he does not know of 

single opera in the Italian or German répertoire, “pro 
tected by copyright or otherwise,” to which the Covent 
Garden Syndicate can lay even a problematic claim for 
exclusive protection, other than “I Pagliacci” and “Caval- 


ria Rusticana,” “Konigskinder,” and two of Wolf-Ferra- 


ris works Ile goes on to say: “Their claim to ‘Carmen’ 
| contest. Of the French répertoire, but two operas can 

produced by them exclusively for a few weeks only 
next season, otherwise, every opera by French composers 


is at my command And I have a letter before me by 
the representative of the author and composer of ‘Samson 
et Dalila’ offering me the opera for production. 

My posstble continuance in the operatic field in this 
country,” he adds, “is not depending upon ‘productiot 
rights’ of anybody Over and above my actual sole pos- 
on of ten operas never produced here, and the holding 
f an option on many others, with the exception of the 
few operas quoted above the production rights of any opera 
of every school and any command 
rhe continuation of my labors in the operatio field in this 
lepends upon the result of the action of the now- 
forming committee of noblemen and gentlemen most prom- 
nent in this community, desire is to 
the permanency of the London Opera House as a 
for grand opera.” 
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MR. HAMMERSTEIN’S SCHEME 
GRAND OPERA AT THEATRE PRICES 
(London News.) : 
Mr. Oscar Hammerstein has decided to charge theatre 
seats at the London Opera House for the’ re- 


f his winter season, so that the prices will now 
range from Tos 6d for stalis to ts for the gallery. The 


s Se EE LD Nel. hasanabi ial t slate inca oe ana 


“non eee 


innovation, wh.ch comes into force next Tuesday, has 
been decided on in deference to the opinion so frequently 
expressed that London is now ripe for grand opera at 
this scale of prices. This will be London's first oppor- 
witnessing grand opera at the figures which 
obtain in the principal London theatres, and a democratic 
note is certainly struck when grand opera is brought with- 
in the reach of a shilling gallery 
Naturally Mr. Hammerstein is watching his latest ex- 
periment with some degree of curiosity as to whether 
opera-lovers will take advantage of the opportunity offered 
them Under the scheme London Opera 
prices will now be as follows: 
500 


tunity of 


new House 
seats at Is. 

500 seats at 2s 6d. 

500 seats at 4s 

500 seats at 6s, 

Stalls reduced 7s 6d and half a guinea. 

Boxes, two, three, and five guineas. 
\ll the seats in the house, with the exception of the 
gallery, will be reserved, and can be booked in advance. 
lo meet the convenience of those living at some dis- 
tance from the centre of London, Mr. Hammerstein has 
established local booking offices in the best districts in 
Greater London. Lastly, emphasis is laid on the fact 
that under this revised scheme of prices there will be no 
reduction in the company of artists or in the orchestra, 
nor will the future productions be on a less lavish scale 
than heretofore. 


GRAND OPERA RIGHTS 
To the Editor of “The Daily Mail”: 

Str—I have read various criticisms on my statement as 
to the exclusive operatic rights possessed by the Grand 
Opera Syndicate, Covent Garden, casting doubt on the 
accuracy of the statement communicated recently to the 
press on this subject. 

| can only say that if any other management attempts 
to produce any of the following operas in London between 
April 1 and the end of July next (or for a longer period 
In some instances) they will then learn that there is such 
a thing as the proprietorship of the performing rights in 
operas, and also become familiar with the process of the 
law known as an injunction 

The operas referred to are as follows: 

\ida, Verdi. 
Boheme, Puccini. 
Carmen, Bizet. 
Cavalleria Rusticana, 


Manon, Massenet. 
Mefistofele, Boito. 
Otello, Verdi. 


Mas-| Pagliacci, Leoncavallo. 


cagni Pelléas et Mélisande, De- 
Falstaff, Verdi bussy. 
Giojelli della Madonna! Samson et Dalila, Saint- 

(Jewels of the Madon- Saéns. 

na), Wolf-Ferrari. Segreto di Susanna, Wolf- 
Fanciulla del West (Girl of | Ferrari. 

the Golden West), Puc-| Tess, D’Erlanger. 

cini | Thais, Massenet. 
Konigskinder, Humper-| Tosca, Puccini. 

dinck Walkiire, Wagner. 
Louise, Charpentier. | Siegfried, Wagner. 
Madama Butterfly, Puccini. | Gétterdammerung, Wag- 


Manon Lescaut, Puccini. ner. 
New Forsytu 
Royal Opera, Covent Garden, Feb. 1. 


LANCELOT’S TRIBUTE 

Chis week promises to be one of supreme importance to 
Mr. Hammerstein’s scheme and to Londoners, for theatre 
prices will be charged, and unless the attendances are 
more tham doubled serious consequences are inevitable. 
As at present arranged, there are four sets of five hun- 
dred seats at the respective prices of Is, 2s 6d, 4s, and 
6s. The stalls will be 7s 6d and tos 6d, private boxes two, 
three, and five guineas; and seats can be booked for every 
part of the house with the exception of the gallery. No 
difference will be made in the productions of the operas, 
and Londoners therefore have now the opportunity of 
showing whether they enjoy grand opera as much as the 
drama, or at least are willing to give the former an equal 
share of their patronage. Should this reduction in prices 
fail to attract sufficient numbers to keep the house open, 
there obviously is only one thing more to be done, and 
that is to sing the works in English. This would be the 
real test whether grand opera appeals to English people, 
and it seems to me that it would be well worth while for 
Mr. Hammerstein to try the experiment of one English 
night a week. Were this done I believe a key to the prob- 
lem would be found. 

The musical world has been enlivened of late by the 
correspondence between Mr. Neil Forsyth, the manager 
of the Royal Opera Syndicate, and Mr. Hammerstein con- 
cerning the performing rights of certain popular operas. 
The latest position is Mr. Hammerstein's defiance of legal 
injunction All this is an excellent advertisement for 
opera, but if it be continued much longer the great B. P. 
will say, “A plague on both your houses !” 

The concert this evening is devoted to excerpts from 
Wagner's music-dramas. Details will be found on the 
back page. LANcELoT. 
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“DE GUSTIBUS NON—.”’ 


Exercised over a criticism published in THE 
Musicat Courter after her recent reappearance as 
Orfeo Gluck’s that 
Homer took the pains to publish our notice on a 


of to 


in opera of name, Louise 


whole page another musical paper, and 


parallel it with favorable remarks culled from the 
daily journals regarding the same performance. 

Madame Homer was hasty in her action, for 
rue Musicat Courier would have been glad to 
print the parallel for her in these columns, free of 
charge. Paralleling musical criticisms is a diver- 
sion we started and made popular, and we have 
not yet quite lost our taste for the practice. 

\s far as we are able to judge, Madame Homer's 
purpose in putting us on one side of a page and 


juxtaposing the daily paper criticisms on the other, 


is to show the readers of the paper she chose, that 
while we did not like her singing and acting of 
Orfeo, other critics did, and that therefore we are 


wrong and they are right. 
Madame Homer's manner of trying to prove her 


point is naive and has no foundation in logic. She 


could not change our critical opinion of her by 


bringing forward a thousand or several thousand 


of 


argument. 


articles praise She could not change it by 


She 


She could not change it by coercion. 


could not change it by persuasion. 
Che only way 
she could change it would be by becoming a better 
artist. 

We do not 
New York papers failed to agree with our verdict 
Madame the 
circumstance, 
to 
so long as the Orfeo interpreter 


resent the fact that the rest of the 


on Homer, nor do we grieve ovet 


Chey are entitled to their opimon as 
ours, and we shall continue to 


are express it 


the 


we 
falls below 
standard we have in mind as the ideal one 


For instance, we regard Madame Matzenauer as 


the best Orfeo we know, and she expresses fully 
the classic grandeur off the role, understands thx 
Greek 


possesses the necessary scholarship, emotional vocal 


traditions in action and strophic delivery, 


tints, stylistic nobility, and is fervent, touching, 
free, unforced, and thoroughly sympathetic in 
voice. All the lofty spirit and dignity of Gluck’s 
music are retained in the Matzenauer rendering. 
The foregoing catalogue of singing and histri 
onic virtues we missed in the Orfeo of Madame 


Homer, and we said so in print, evidently arousing 
that lady’s desire to change our mind through the 
“deadly parallel” style of publicity. 

There is only one correct way to sing Orfeo, a 
role fixed by tradition in almost every note and 
Madame Matzenauer and Madame Homer 
do diametrically different ver We 
consider Madame Matzenauer’s the right interpre 


gesture, 
sions of Orfeo. 
tat'on; ergo, Madame Homer's is not, according to 
our notion. 

Seven cities fought for the honor of being known 
If 
opinion 


as the birthplace of the great Homer seven 


thousand other cities declared it as their 


that Louise Homer is perfect, we would merely be 
strengthened in our own belief that she is not, for 
we consider Madame Matzenauer to be her superior 
in every branch of operatic art covering the range 
of contralto roles. 

AMERICA is not the only place where orchestras 
have to struggle for a living. The benefactress of 
the Munich 
Braun, who supported that orchestra as Mr 


Frau 
Hig 
ginson does the Boston Symphony, died last year 
but, 
course, the interest from the sum is not enough to 


Konzertverein Orchestra, a 


and left the organization 250,090 marks, of 


support a large orchestra. Every concert of the 
Konzertverein Orchestra is practically full, but at 
the low prices charged (fifty pfennigs, for instance, 
for their splendid Concerts, 


Popular Symphony 


with excellent soloists), there is not profit enough 


to bring out the necessary sum. Appeals to rich 


men in Munich have failed, just as in America, and 


now they have to turn to the city fathers for sup- 
port if they are going to live. It is to be hoped 
that the help will be extended, but it is to be feared 
‘lf we're going t 


that the gentlemen will say ) give 


money for an orchestra, we'll have our own Stadt 
orchester,” and immediately begin to pull wires t 
get their favorites jobs in it. Grafting is by no 


means an exclusiy e American institution 


OPERA EVERYWHERE. 


Oscar Hammerstein has succeeded in securing 


the support of some f the most important persons 
in London, as will appear in our coming letter from 


} 


London. the details of which will be published later 


He will now be able to give opera as he wishes, and 
there will be no reason whatever to believe for one 
moment that we will not have some specimens of 


what the English can do in the way of opera com 
posing, 

rom Boston we learn that opera is to be a 
prominent institution in that city also, and that 
through Eben Jordan and Henry Russell the peo 


ple have at last been awakened to the necessity of 
ceiving their strenuous and hearty support to the 
enterprise which has done so much for Bostor 


already 


\ndreas Dippel has also secured the backing for 
a longer period of the Chicago and Philadelphia 
(Ypera patrons, and the opera company identified 
with those two cities will also continue for next 
season under the stimulus of a splendid prospect, 


and thus we will have opera in these cities and in 
New York and in other cities, and gradually ever 
\merican opera, or grand opera by 


lf 


ing a religious paper, we should say 


where x and also 
were conduct 


‘Let the good 


an American or Americans. Wwe 


work go on.” \s we are. conducting a musical 
paper, we must say “Let the good works go on.” 
iashiiialintiinti 
[ue tenor, Smirnoff, the Russian, returned t 
leur pe re ntly but before he left he declared in 


a long interview in one of the papers here that the 


Italians were conducting the Metropolitan Opera 
House, Well, when the Italians are not charg 
with it the Germans are charged with it, and 
Hammerstein's days the French were charged wit! 
it in his case. It seems to us that the opera hous« 
here is conducted by Americans with American 


money, and that if anybody else attempted to run 


the opera house here there would be con derabl 
difficulty encountered, because we cannot see how 
these foreign singers, chorus singers and others 
successfully 
Whi 


house is taking place with the 


of 


managers, etc., can contend 


American multi-millionaires itever is 


place in the opera 
consent and approval and advice of the owner: 
not Italians 


m why Mr 


the opera company, and they are 


[here must have been some other rea 


Smirnoff left, and it might be conclusive evidence 


ef intelligence if he would kindly cease airing his 
pers nal vrievances because he happen not to be a 
part of the opera company at present 
6 

ne management of the Imperial Opera, Vienna, 
has engaged Signor (Guarnieri (formerly of th 
san Carlo, Naples and the Fenice, Venice, and 
other Italian opera houses), beginning August 
1912, to conduct Italian opera seasons which are t 
be established as a permanent function of the 


Vienna Imperial Opera. Guarnieri is one of 


eminent virtuoso opera conductors, a young man 


who conducts entirely from memory 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 191%. 
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METROPOLITAN OPERA HOUSE. 
“Carmen,” February 13. 
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nstantin 
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Rosina 


broadened in 
fue Musical 


Mary Garden’s Carmen conception has 


since it was first analyzed in 


of that singer's debut in the role 


many respects 


Courter on the occasion 
at Philadelphia last November. Nervousness marred Miss 
Garden’s work on that occasion and hampered her from 
ettine forth all the nuances which she had made her 
in connection with the complex Carmen character 
later Musica. Courier reports from Chicago testified to 
the fact that Miss Garden succeeded admirably during the 
ew months in putting her Carmen study before the 
Dp ic in al] its power and fullness 
\t e Metropolitan last week the audience was de 
hted to find all the loved traditions of the Carmen rol 
‘reserved by Miss Garden, and yet supplemented with a 
| umber of additional histrionic touches that made 
the presentation orie of intense interest from start to fin 
h Che shrewishness of Carmen, overlooked by many 
previous interpreters, stood out in bold relief, and also the 
fact was made patent that the coquettish cigarette girl did 
fall in love, but never was out of love. All the allure 
ments of attractive womanhood were in the Garden ver 
ion of Carmen, and when it came time to reveal the 
ragic moments of the drama, the interpreter brought to 
bear all her acknowledged histrionic skill with convincing 
effect The episode at the inn, in the smugglers’ camp, 
nd before the arena were a succession of striking and 
impressive pieces ot acting 
Vocally, Miss Garden was at her best and invested the 
Habanera,” “Seguidilla,” card aria, and other singing op- 


tunities with plenitude of tone, graceful phrasing and 


nished diction 
Charles Dalmores’ Don Jose, familiar in New York, 
had all its old time strength, virility and charm in the 
histrionic portrayal The Dalmores voice was not at its 
est, owing to the singer's indisposition, but he displayed 
tomary taste and artistic circumspection 
Maurice Renaud, the Escamillo, put much spirit but very 


haky voice into the “Toreador” song. Gustave Huber 
au sang brilliantly as Zuniga and made the character 
ne of compelling imterest. 

\lice Zeppilli, a vision of loveliness as Micaela, came 


k to New York with voice vastly improved in range 


nd quality appeal, and interpretation broadened to the 
point of fine art. She phrases exquisitely and sings her 
middle register with velvety timbre and her high tones 
with the ease and clarity of a bird. Marie Cavan made 


1 pretty, vivacious, and musically effective Frasquita, 
whose vocal contributions, abbreviated as they were. gave 
great pleasure to connoisseurs 

Rosina Galli, the danseuse, charmed the audience with 

nd abandon du danse 

Cleofonte Campanini led admirably, with all the verve 

nd musical insight always expected of him 

Andreas Dippel deserves praise for the lavish and taste 

setting 
“Versiegeit,”’ and “Pagliacci,” February 14. 

t cannot be id that New York opera goers are in 
re excited ver Leo Blech’s “V ersiegelt,” one of 
eltic f this season at the Metropolitan Opera 

‘ e little opera was repeated Wednesday night 
t week with the original cast. Maybe this work 
eally an opera bouffe) was put on at the Metropolitan 
enuble the management to give more double bills. If 


it be the case, why not revive some short operas in the 


\ IN NEW YORK] 


when the was given. The box holders, most of 


them, at least, did not arrive in time to hear Blech’s opera. 


opera 


It is very creditable to Madame Gadski, so long associ- 
ated with the exacting Wagnerian roles, to undertake a 
Bella Alten, as the frisky daugh- 
ter of the Burgomaster; Otto Goritz as the Constable, 


part like Frau Gertrude. 


and Marie Mattfeld as Frau Willmers are born comedians. 
In a smaller theater these artists would surely radiate joy 
to the utmost, but their combined efforts at the Metro- 
politan were often lost upon those in the remote sections 


of the house. Hermann Weil as the Burgomaster was 
excellent. Hermann Jadlowker as Bertel, the betrothed 
of Elsie, added the needed romantic touches, and the 


tenor sang beautifully. The duets went especially well 


and the comic situations caused by being “sealed up” in 
the wardrobe, to some extent aroused the audience out of 
its state of lethargy. ‘The orchestra, under Alfred Hertz, 
dragged at times. 

During the performance of “Versiegelt” the standees, 
impatient for Amato's Caruso’s “Ridi 


Pagliacci,’ were as restless as flies before an approaching 


“Prologue” and 


storm. This was another thing that prevented those seated 
in the orchestra circle from hearing Blech’s opera to good 
advantage. 

Old friends were concerned in the performance of Leon- 
cavallo’s two act opera, which has had half a dozen pre 


sentations this winter Sturani was the conductor; 
Caruso, the Canio; Amato, the Tonio; Emmy Destinn, the 
Nedda; Dinh Gilly, the Silvio, and Angelo Bada, the 
Peppe \mato, in magnificent voice, stirred the house 
to frenzy with the “Prologue”; never did women with 
their gloved hands applaud more frantically. Chey 


brought the popular baritone out before the curtain sev- 


eral times after the “Prologue.” The opera proceeded 


with the usual snap when sung at the Metropolitan. 


“‘KonigsKinder,” February 15 (Matinee). 


Humperdinck’s fairy opera 
(with the customary cast) was that of last Thursday af- 


\ charity performance of 


ternoon, and critical comment was not invited by the man- 
agement. 


“Tristan and Isolde,” February 15 (Evening). 


The “Tristan und Isolde” performance, was more dis- 
tinguished orchestrally than vocally The precision of 
attack, shading, restraint, and occasional overwhelming 


climaxes showed that conductor Toscanini’s reputation 
rests on a more sure foundation than his feats of memory, 
remarkable as they are. 

his however, 


primarily, a superb tenor and a distinguished soprano 


Wagnerian music drama, demands, 
\s these conditions were not fulfilled the excellent voice 
and acting of Herbert Witherspoon, as King Mark, the 
whole hearted and convincing work of Hermann Weil, as 
Kurwenal, the satisfactory rendering William Hinshaw 
gave to the comparatively small part of Melot, the vocal 
and dramatic merits of Louise Homer, as Brangaene, and 
the finished art of Albert Reiss in his delightfully artless 
portrayal of the Shepherd with the pastoral pipe, could not 
redeem the performance on the whole from mediocrity. 
Carl Burrian, as Tristan, left something to be desired. In 
certain parts of the opera where he could sing softly in 
the lower and mediume registers. as. for instance. in the 
third act, and parts of the garden scene, he was altogether 
pleasing as a singer, but the heroic element could be added 
to the upper part of his voice with much profit 
as such. 


Isolde paid little or no attention to the drama 


In the 


first act, where Tristan offers her his sword that 


she may avenge herself on him, her response to Tristan’s 
tragic proposal was as mild as if she had declined a cup 
And it anyone 
has even heard the mus’c of this opera, not to speak of 


of tea, passes comprehension how who 
an actress vocalist who has had several rehearsals of the 
work, could fail to understand the cry of the woodwind 
in the orchestra in that scene where Isolde is directed to 
Che scarf was flut- 
tered musically in the orchestra, of course, but Isolde had 


wave her scarf as a signal to Tristan 


not the sense of rhythm to wave her white signal in time 
with the orchestra or anywheré near it. Little trifles like 
these, so to speak, tell whole volumes about an actor's 


from those who possess an innate grasp of conditions de- 
manded by the drama. There is nothing weak in Hugo. 
The astonishing versatility of the man excites admiration. 
As novelist, poet and playwright he commands attention. 
Not to be acquainted with Hugo is to be deficient in lit- 
erary culture. “Le Roi S’Amuse” appealed to Verdi; re- 
sult, “Rigoletto.” “Ruy Blas” commanded the attention of 
Massenet and Wallace; result, “Don César de Bazan” and 
*Maritana.” Verdi modified “Hernani” into “Ernani.” 
Donizetti found “Lucrezia Borgia” attractive, and A. Gor- 


ing-Thomas made good use of “Esmeralda.” 


lyrant of Padua,” Ponchielli, 


“Angelo, 
with the 
“La Gioconda,” 


inspired who, 
collaboration of Boito, created therefrom 
which won immediate success when first produced in 1876, 
It is rather odd that 
impresarios seem constrained to fall back upon nineteenth 
century material in order to insure success, The deduc- 
tion is that inspiration died with the birth of the twentieth 
century, for there has been nothing written of late that 
can keep pace with the operas of the past. This offers a 
problem 


and has held the stage ever since. 


musical 
There is more co- 
herence, more melody, more beauty, more and larger ideas 


pretty for psychologists, inasmuch as 


writers have been unable to solve it 


“La Gioconda” than in a dozen of 
modern products, like those of Puccini, which, being tried 
out and found wanting, in the long run, then are bound to 


in one such opera as 


find their way sooner or later to the musical morgue. 
“La Gioconda” possesses elements that satisfy, and when 
given with a cast of such excellence as that of Jast Friday 
evening, with such picturesque splendor and under such 
eloquent guidance as that of Toscanini, there is little want- 
ing and nothing to condemn. All the participants were fa- 
miliar in their several parts with the exception of Mar- 
garete Matzenauer, who sang La Cieca for the first time, 
and lifted that character up to hitherto inaccessible heights. 
Her and sonorous voice pealed forth in majestic 
The 
livered and won for this artist deserved and liberal ap- 


noble 
solemnity. “Voce di Donna” was magniticently de- 
plause. She presented the part in its proper dimensions 
and disproved the tradition that it was of minor impor- 
tance and therefore to be so treated. Her addition to the 
cast removed the one weak spot. The performance went 
down into history as one of the best ever given. 

Caruso has His 
tones were mellow and laden with a delicate softness that 
soothed the ear of the listener 


not been in better voice this season. 
The “Cielo e Mar” was 
invested with a lyric beauty that approached perfection, 
and it was with difficulty that Toscanini kept the orchestra 
going amid the tumult that broke forth at its conclusion. 
Amato’s Barnaba was as ever a magnificent characteriza 
tion. He appeared to be endeavoring to excel his past 
His singing throughout was on an exalted 
De Segurola gave his usual well rounded portrayal 
of Alvise Badoero Florence Wickham sang the music 
alloted to Laura Adorno in excellent style and acted with 


performances. 
plane 


sincerity and considerable forcefulness. Emmy Destinn 
gave a satisfactory performance as La Gioconda. She 
acted with intensity, and was especially fervent in the final 
scene, Her voice frequently partook of a disagreeable 
nasal quality and her high notes were not always clear or 
pleasant. 
She is, 


deavor and the fine results achieved. 


But she sang with power and gave all she had 
therefore, to be commended for her artistic en- 
The parts 
were in capable hands and the chorus distinguished itself 
in truly herculean fashion. The “Dance of the Hours” 
was bewitchingly entrancing and the scintillating music 
added to the beauty and charm of the scene 


minor 


The corps 
de ballet earned laudation because of its skill in executing 
the many and intricate steps and poses. 


“Tannhéuser,” February 17 (Matinee). 

For the first time this season, Wagner’s Wartburg music 
drama was given at the Metropolitan, and although dyed 
in the wool Wagnerites are supposed to have outgrown 
“Tannhauser” long ago, many of them were observed to 
be listening to the frankly melodious numbers and to the 
sonorous orchestration, with undisguised musical enjoy- 
ment. The “Pilgrims’ Chorus,” “Dich theure Halle,” “En- 
trance of Guests,” and “Song to the Evening Star,” have 
become part of the accepted popular repertory and seem 
destined to last as long as opera endures. The word 
“seem” is used advisedly, for no one is able to prophesy 
infallibly in opera, and often the best known work of one 
generation is the most completely forgotten of thirty years 
later 

Last Saturday's “Tannhauser” brought at least one pleas- 
ant surprise in the singing and acting of Leo Slezak, who. 
since his former appearance here in the role of the Wart- 
burg hero, has refined his vocal presentation and broad- 
ened his histrionic conception of the role by giving it the 
masculine virility and dramatic power. 
Slezak appears to haye taken to heart some of the well 
meant criticism extended by Tae Musicat Courter last 


semblance of 


season regarding the Bohemian tenor’s shortcomings as 
Tannhauser, for his present improvement is exactly along 
the lines pointed out to him in these columns. He now 
refrains from forcing his voice in its highest altitudes, no 
longer oversentimentalizes every measure of his part, puts 


tancerd repertor; Gomnod’y “ Fatemen ot Baucis,” tor dramatic intelligence And then, to hear the feeble, 

instance, would go well as a foil to one of the warm tained high C of this low voiced Isolde was to know that 

bteoded productions from Southern amy Baa ee ners she was as unfitted for the music as for the acting of the 

sk for a stronger cast than that seid anes %. a part. Olive Fremstad was Isolde,"Julius Bayer the helms- 

elt,” but nevertheless the majority of persons in the mon, end Lastest Stusiie tht: Seeman 

house seemed rather indifferent last week. The Metro- : 

politan auditorium is too vast for works of this caliber “La Gioconda,” February 16. 

he it is, the only ones who seemed to enjoy the merri- That more composers do not go to Victor Hugo for 

nent caused by the young widow and what transpired at operatic material is strange. His plays are well conceived. 
house were those seated in the front rows in the cleverly constructed, and the plots are genuine. There are 
et, dress circle, and the very few boxes occupied dramatic situations and climaxes such as emanate only 

enact = - Oa i A lc 
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added care into his diction (which was execrable formerly) 
clearly more concerned with the stage 
allotted to the 
display of his figure, his silk clothes, 


and in his acting is 


significance of the doings him than with 


and his unusual size 
Leo Slezak has arrived at the period of artistic discretioa 
and promises to become a real asset in the tenor depart 
ment of the Metropolitan. 

Berta Morena 
Ehzabeth, lovely to look upon, and mellifluous to listen to 
She t 


repeated her thoroughly sympathetic 


womanhood <¢ 


understood how to reveal the sweet 


the role without robbing it of its aristocratic dignity, and 


accomplished those transitions of mood with all the 


naturalness and convincing sincerity of a finished actress 
and a fully equipped vocal artist Che Wagner singing 
ts modern interpretation, and while 


»f the text, she 


style appeals to her in i 
she misses nothing of the literary meaning 


and makes 





remembers always that it is wedded t ISIC, 
her delivery a song contribution rather than a piece of 
rhe Berta 
finest Wagner render- 


chanting or inflected declamation Elizabeth of 


Morena ranks today-as one of the 


ings to be seen on any operatic stage 


Putnam Griswold, another master of song allied to 


action, did with the Landgrave what he accomplished with 


Konig Heinrich, in “Lohengrin,” and made him a compel 


ling, living figure who seemed a real part of the play de- 


velopment, and not merely a puppet included in the plan 


} 


to furnish deep voiced quality for vocal balance. Gris- 


wold invested every phrase with musical meaning, and his 
German was articulated with perfect handling of the con 
gurglings and sputterings indulged in 


endeavor to 


sonants, minus the 


frequently by Teutons who hide by frenz ed 


text enunciation the deficiencies in the purely vocal pact 
of their performance 

Madame Fremstad did her familiar Venus. Lenora 
Sparkes sang with deiightful phrasing and smooth tone 


production the small but important part of the Shepherd 
Weil Wolfram who 
breathed, possessed of hard and inflexible vocal apparatus 
so grim that his acting lent 


Hermann was a seemed short 


and imbued with earnestn 


the friend of Tannhauser a priggishness and aloofness 


which Wagner certainly did not write into the role 
strength than discretion at 


at all 


The chorus sang with more 


times, and Alfred Hertz conducted strongly times 


“Tosca,” February 17 (Evening). 


On Saturday evening a “Tosca” performance (not part 


of the regular subscription series) was given for the benefit 
come 


of the French Hosp tal, and therefore it does not 


] rhe 


within the pale of critical 
Martin, Geraldine Farrar, 


artists 
Scotti 


review assisting 


were Ricardo Antonio 
etc, 

“Boheme,” February 19. 
ke ng absent 


dolto, 


Again a socalled all star cast with Caruso, 


of the poet lover, ICE 


Muse tta, Amato 
quartet im 


the Rx 


as Marce llo, and 


from the role | more 
Farrar as Mimi, Alten as 
Didur as 


members of the luding 


and De 


table Pini-Carsi served as Ben 


the other 


lline, while the inimi 
Audisio and Reschig- 
Phe 


certain specific 


from other 


Schaunard Segurola as 
it and 


query 


lan as Sergente respectively 


has often been propounded regarding the 


P l 
arpignol an 


omething which differentiates Caruso’s voice 


famous tenor voices, aside from the inherent loveliness of 


its quality. The simple answer is, that its cadences encom 


pass the cry of all human'ty in every phase. Irrespective 


then of whether Caruso crying out for “Mimi, Mimi,” at 
the close, like a heart-broken boy, cr bidding the same 


little Mimi a pathetic farewell in the duet of the third act, 


or doing the hundred and one other things that he is called 


upon to do, during the course of the 
the the 

making the laughter and 
akin 
That recalls were his in plenty it 
peat, since the crowd which filled all available space came 


sordid little story of 


Bohemians, same heart cry rings throughout all, 


tears that are sometimes 


closely come at will from his responsive hearer 


is quite needless to re 


primarily at the behest of his name 

Miss a wholly charming and moving im 
personation of whicl 
Miss Alten 
served as a delightfully hoydenish 
plicity of the other. Amato was a truly amorous and long 
suffering lover and sang in his own masterly manner, The 
farewell to his coat gave De Segurola an opportunity to be 
which its orig 


Farrar gave 
the and 
conception of Musetta, 


foil to the quieter sim 


gentle little grisette, one 


aided by her whicl 


heard, thus serving the artistic purpose of 


inal inception failed. Sturani conducted, 


The Zoeliner Quartet in America. 


The Zoellner Quartet arrived in America on the steamer 
Lapland. The artists started South, where 
they are booked for engagements at Wilmington, N. C 
Hagerstown, Md.; Baltimore, Md., etc 


immediately 


Greensboro, N. C.: 

The first New York appearance « 
Wednesday evening, March 6, when it will be assisted by 
Marion May, the New York contralto. The concert is to 
take place in Carnegie Lyceum. 


f the will be 


quartet 


Tinel’s “Frannskus” was given at Hamburg recently 





MARIO SAMMARCO’S 


GREAT POPULARITY. 




















Mario Sammarco, the baritone, now with the Philadel management of Andreas Dippel. In both the classical as 
} h , f , , ; 
phia-Chicago Grand Opera Company, was one of the artists well as the modern Italian repertory Sammatr has sung 
vhom Oscar Hammerstein introduced to New Yorkers at a variety of roles, and he has shown himself an admirabk 
the Manhattan Opera House From the first Sammarco exponent of beautiful singing and pohshed diction 
won popularity, and this success was quite as much due to : ' 
4 The concert world of America, to as enjoyed Mari 
NS personality as to his magnificent voice Both as singet , 

’ Sammarco’s art, and because of his genial manners he | 
and actor the Italian singer appeared m a series Of per 

» | } 
. , nom demand tor ocrety musi tor e has 
formances which have been rarely surpassed on the ope Shae remand pera ales, tor wi . 
tic Stages mm this country received most substantial fees Young and enthusiasti 
’ , : on ons } count lr mmareo h im 
Sammarco created the role of Count Gil in “The Secret ver conditions in this itry, Mr. Sammarco has assimi 
- - lee | } ; } } e} - 

ot Suzanne” when this pleasing opera of Wolf-Ferrari was ed rapidly what is best in the life of the people, and t 
given at the Metropolitan Opera House last season by the day he seems much at home here, and doubtless looking 
Philadelphia-Chicago Grand Opera Company, under the torward to many more seasons in the United St 

York Oratorio Society Honors Mildred Potter. METROPOLITAN SUNDAY CONCERT. 

As the result of her splendid singing with = the Following was the program presented at the fourteent 
York Oratorio Society recently, Mil Sunday might concert at the Metropolitan Opera Hous 
ired Potter, the contralto has lebruary 18, under the direct f Giulio Setti 
een elected an honorary member I le. I ng Vas 
» the society ' — R : v M 

' ; \da D 
Miss Potter's future engagements 
B46 Ave M t \ 
include: Passaic, N. J., Glee 
. Mix 
concert in Springtield, Mass t grin Narr 
vith Rubinstein Club, of New York; Heine iH 
Seer l, Act I e | ) 
loist with New York Lieder * . . 
? t ve Mar 1 
kranz; Moses in Egypt, with , oni MI 
Pittsburgh Club St. Paul,” with A 1 
Brooklyn Oratori Society; song \ria, Rosalka bb . 
Aria, Vissi d’Arte 
ecital Derby, Conn music tes . . , 
} 1) 
tival } Lindsberg Nansas ecital March Pannhauser W ag 
MILDRED POTTER Winsted, Conn.; music festival in Chorus a , 
Nashua. N. H arche Hongroise, from La Damnatior Faust B 


and music festival in 


Paterson, N J 


Rappold, Star at Utica Festival. 


Marie Rappold’s success at the Utica (N. Y.) Midwinter 


notices from the Utica 











Festival is wn by the following 
papers 
The t t x Marie Rapy the 
Mie t ' Ipera vated the sudier ‘ 
r gt nt v r M e RK lisa Ameri nd € 
! t tore? t ‘ ! € } she ~ 4 “ ? 
g stage eser i lramat sopran ce, & erfectly 
er cor nd was li ayed im some of the airs from 
Tannl er Lohengrit t Ir a and = solde Her af 
earan “ R ted with apy 1 wit the first note t 
I abe s Aig fr lant ise,’ r hearer appreciated the 
‘ that they were stening t nm af t f iperior ability The 
eet 1 ‘ sf ed t appla which brought the singer 
fore e footlights severa me mind fina she responded with 
inother song Madame Ra lw again rd in “I : Song 
th Bak from “I engrit nd thi so well d aye 
e purit { her ice, but it wa rha the Liebest fror 
Tristan and Isold which showed he lramatx wers and bea 
< the best advantage The nee w ecalled many 
time und the ger t pLIse id n wa ‘ 
taken.—Utica Pre y yi 
The treat of e¢ evening was loubtedly r ging f Marie 
Ra 1 of e¢ Metropolitan Oper Cor : Aga ' again 
¢ € er ear with er gnificent I « Z 
4 at soprar t wer ? sweetne t w ca t 
e« why la € gt la ne f the fore rt 
slawers ia the weeld, Six wonderf ‘ mplete 
and 2 time A woman of splendid stage presence and 
fir ed artist e captivated every pet n the audience He 
ndition of I bet Air” f Fannhauser was a work 
r She wa t ed ‘ 4 
Elsa's Song n e B 
rity { we « 
ever, in the magnificer I 
that her really great 
st diff t effort ” 
‘ t f ar gree 
noted ger wa ged ¢t 








Hinkle Captures Toledo. 


Florence Hinkle sang in Toledo, Ohio, not long ago, as 
joist for the Orpheu Club, and the city vidently capit 
' 1 ; 1 ol} f +t f 
ited to the per mal and vocal charn ft the uit nger 
ttested in three notices from le ding paper i follow 
Miss Hink he P P y lclightf 
reona , gs th @ 4 tnete Toled News Bee 
The ¢t Florence Hink wh re , PF wit 
the } eat a ‘ ever w t er 
‘ f n lramat { ng Nature } endowed her with € 
and e } ne € est 4 rf ber were 
rbly sung Tole I 
Miss Hinkle singing cde of e highest praise can 
ziver Her e is of 6 core nest i wwality flute like in 
earne It " ch evidenc ¢ excellent training and 
* gent se s ¢ give the greatest delight the stener Few 
gers have . iner! reatt nt nd few ¢ ess such 
wer of sustained tone—Toledo Blade 


Metropolitan chorus would 


which 


Che announcement that the 
ng attracted a large audiences was well repaid for 





ng The program began somewhat inauspiciously 
smuch as the “Lohengrin” prelude was ineffectual in pet 
formance Mr. Setti is thoroughly competent as a director 
t choral bodic but he disclosed little talent for orches 
tral leadership It 18 strange it true, that an rchestra 
resembles a race horse If it é t know and respect 
ts driver it will not put fort t est effort 

Mr the ition” well it the ece of 
fered 1 nse ently fell rather flat sctti § \ 
Maria’ is a well written composition and was splendid), 
sung ihe composer conducted with delicacy and author 
ity and brought out all there was in the work Hie wa 
ipplauded roundly and graciously summoned the chorus t 


appa 


rise and share the honor 


Mr. Hensel made an excellent impression with the eth 





real narrative fror a lengrin H Wa n fine v 
nd sang with great w tl f tone and a nice understand 
neg f the deli ‘ { the lie achieved a mplet 
iccess, and wa mpelled t respond t in encore wit 
the “Spring Song” from “Walkiire Mi VDestinn w 
not at her best i he scene from “The Flying Dutchma 
She is not fitted eithe titutiona! r artistically tor 
uch work That n er fault Her error y im « 
ing a task beyond her capabilities. Also her enunciatiot 
was bad. She ing in German because the writer caught 
the word “weib,” wh i part of that language 
In great contrast were the vocalization and diction of 
Miss Mattfeld and the rus wh put t their redait a 
pirited and wrought piece of work It was 
en ryable pertormance marred only by the 








f the Senta 1 i Miss Destinn is one of 

those artists who does not like to have the truth told about 

er. But in justice to art it must be said that she sang the 
ria trot Tos ver we well, indeed, that she wa 
forced to repeat it, and sang it even better the secor 
me Indeed, it was a pleasure from every point of view 

It 1s a mystery why she does not always present this best 

icle t her art 

The imax of the program came with the “Me 
tofele prologue, magnificently sung by Mr. Didur. 
grandiloquently interpreted by the chorus Mr. Setti led 

truly spirited performance. In the “Tannhaiiser” mar 
the chorus distinguished itself striking! 

Sawyer Artists at Villard Benefit. 

For the benefit which Mr. \ llard is t give at the W 
dorf-Astoria, New Yor Wednesday, February 28, for the 
Diet Kitchen, Antonia Sawyer will present the following 
four artists from her musical bure Kathleen Parlow, 


Katharine Myrtle Thornburg! 


soprano, and Frederi k Gunther. ba 


iolinist ; Goodson, pianist 


Gertrude Hepburn Wood, of the Sawyer bureau, will 
New York, at the Waldorf 


February 29 


‘ 


sing for the Euterpe Club, of 


Astoria, Thursday 
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(GRAND OPERA IN BOSTON | 


BOSTON OPERA HOUSE. 


“Tristan,” Februar 


ie e] otte 

| () 

i it 

a i 

\ itl 
| 1 1 | t 

the ime his ‘ 

4 n t ip t 

I i W nerian opera 
1 e tha ! otnet 
c gartie! \ delight 
\s might well. have 
1 f the week, the at 
vith enthusiasm rampa 
cdimure f Madame N 
earer re in Boston 


ast ot 


y 12.. 
Jacques Url 
Edward Lanko 


| ' 


is 


ia Gadski 
Amato 
Pulcini 
Homer 


Diaz 


Pasquale 
\ttilio 
Louise 
Rafaelo 
Max Ka 


Rafael 


Hick 


red evidence of his 


use the op 
n the realms 
ttending the mar 
lave lent 
" 

Now comes 
artists chosen 


nee, and given a 


ype which character 
e climax, the fore 
has in his 
of 


direct 


he who 
the 
d to 


musi “Tris 
the or 
at 


been ¢ xpec ted, 


iditorium was filled 
nt 
whom 


ordica (than 


) were disappointed 





I 1. Wi Bostor 
ri | \N AND ISOLDI BOSTON OPERA HOUSE 
1gwe indisposition prevented her from appear 
e last moment, in response to a telegram, Ma 
Gadski hurried er from New York, arriving just 
r the pertormance 
" en described to Musica Courter read 
Others in the cast were equally satis 
irtner led brilliantly 
“Tosca,” February 14. 
ew e! I d Felix Weingartner in the 
‘ f ade the performance of Puccini’s melo 
‘ decided air of interest 
\ can soprano, who has sung in 
il centers of Europe for years past, made 
her natty il in the title part 
\ | vhose dramatic art seems as versatile 
powerful, assumed for the first time here the rol 
e discerning the performance afforded 
ity f dging Weingartner’s conducting m 
Itahan pera 
t ew n nents Miss Marcel’s vocal 
{ why Richard Strauss was enthu 
r vel f “Elektra It is given to few 
tone of such breadth and depth, vel 
itt es one think of treading on 
\) ntal carpets Good oppor 
t dalit f Miss Marcel’s upper reg 
had, as she seemed somewhat net 
l esitatingly, so that the tone 
half lume mu of the time. Only 
| really endure the tortuous 
Str I and come away unscathed 
\ < yu vided with the regula 
\ lige { improvise one as be t 
She | le ill ease during the first 
ti little evidence of the coquetry, 
i é ess that usually characterize her 
el e P er and Floria Tosca Well 
vere the backward glances at the 
ttavanti, as she withdrew tearfully, escort 
\ " ge Scarpia, 
he several acts there were few 


lt 


imatic art possessed dis 


knife in the second act was 


icceeding incidents were crudely 


ennai om mec 


acte!’, lacking even the tang that good melodramatics can 
give 

What Miss Marcel lacked in histrionics was more than 
made up by the superb impersonation Vanni Marcoux gave 
of the Chief of Police Here was indeed the lascivious, 
hypocritical and tyrannical Chief of Police as Sardou de- 
picted him 

The entrance into the church, where the choir boys were 


chattering and the sacristan scolding, was an imposing one, 


wherein the stature of M. Marcoux counted strongly. The 
musing over the fan and the gradual foundation of his 
suspicions and his plans to capture the painter and en- 
snare Tosca, were finely conceived. The splendid delivery 
of this great singing actor made the finale of Act I, under 


Weingartner’s wonderful baton, truly impressive. 
In instances 

great 

the great and abiding figures of Golaud and Mephistophe- 


scene were 


the there of the 
art that in its attentions to all details made possible 


palace many 


les (not to mention the singular creation of the Music 
Master in the “Barber of Seville’). Even the way this 
Baron Searpia took his coffee proclaimed him the libertine 
as much as did the kiss imprinted on Tosca’s arm.  Par- 
ti ularly well conceived was his action during the singing 
of the “Vissi d’arte,” moments when most Scarpias find it 
extremely difficult to look intelligent. The pursuit of the 
lady around the drawing room furniture was entered into 
with the true spirit of the affair, undiluted, and the death 
struggle made one forget anything but the tragic art of 
M. Marcoux 

The catholicity of taste, which is a distinguishing feature 
of Weingartner’s art, is to be seen in the sincere treatment 
he the curving of He took 
them at their true worth and sincerely recreated them for 


accorded melodies Puccini, 


his auditors 

There were not many striking changes of tempi from 
those we have been accustomed to under the able baton of 
M was a continual feeling of 
enjoyable looked 


for new and charming nuances were appropriately disap- 


Moranzoni, though there 


plasticity in the rhythms Those who 
pointed, as Weingartner is an avowed enemy of this par- 
If the orchestral tone did 
transparent, resonant and more 
balanced, that fine result of Mr. Weingart- 


rer’s leadership, as was the splendid co-operation with the 


ticular feature in conducting 


often sound more more 


was indeed a 


singers in aiding and leading their tones, and with the 
stage management in furthering the dramatic action. 

(he splendid impersonation that Zenatello has always 
given in the role of Cavaradossi has been praised many 
This performance was entirely 


times these columns, 


worthy of the high dramatic and vocal art of this great 


tenor 
In the minor roles, the parts were cast as at previous 
performances. 
The 


acmirable, the curtain rising with the stage in practical 


new lighting effects in the final act proved to be 


darkness, instead of the half light that was previously used, 
This change the gradual increase of the lighting 
far more effective than formerly, and once more proves 


makes 


the excellent work of which the stage management of the 

Boston Opera is capable 
“Faust,” February 16. 
enue ee aes Giovanni Zenatello 
.. Vanni Marcoux 
Jean Riddez 


Faust 
Mephistopheles 
Valentine 


Siebel .»Madeleine d'Olige 
Wagner Gaston Barreau 
Marguerite Lucille Marcel 


Marthe Flerence De Courcy 
In her portrayal of Marguerite, as in Tosca, it was the 
of tone, that out as the 


feature of the impersonation of Miss Marcel. There was 


sheer beauty tone as stood 


little to note either in dramatic art or in vocal coloring 

Ts 
many, perhaps, the very sobriety and restraint that char- 
acterized this portrayal of Gounod’s village maiden were 


that made for intensity and power of interpretation 


attractive 

New lights on her vocal powers were afforded in her 
singing of the song at the spinning wheel, which revealed 
the warm, clarinet colored tones of her lower register; and 
that the rich 


sonority of her tone and the command and suppleness of 


the jewel song, when she made evident 
her voice extended into the higher registers 

The wondrous conception of Vanni Marcoux, in the roie 
1f Mephistopheles, commands admiration each time anew 
There were many interesting variants observed in this per- 
formance, which last It will 


indeed be a pleasure to welcome him again another year. 


was his one this season 
Zenatello sang his music as if without effort, so smooth 

and pure was the tone, and so true the interpretative art. 
Under Weingartner’s direction, much of the “Faust” 


score seemed to come to life again, or rather to go back 


to the original life it had when it sprang from Gounod's 
brain. Many of the rhythms of the Kirmesse scene wee 
given more life, Mephistopheles’ song more breadth, the 
chorus danced to a vigorous lusty waltz rhythm and the 
whole score from the garden music to the soldiers’ chorus 
was infused with a new life, that was imparted both to 
the men in the orchestra pit and to the players on the 
stage, and which, in turn, was felt by those in the audi- 
torium. 

New stage management and business both in the church 
scene and in the “Apotheosis” did much to make the opera 
The visible congregation in the church was 
concerned when Marguerite 
Likewise, the finale was 


fresh to many. 
increased and seemingly 
fainted at the Satanic threats. 
greatly improved with the vision, as the rear wall of the 
prson fell away, of the celestial staircase and celestial fig- 
ures, with a new Marguerite kneeling in adoration while 
the other lay on the prison straw. Such changes as these 
are wholly in line with the continual efforts of the opera 
house in attaining successful illusion. 


“Tristan,” February 17 (Matinee). 

The second performance of Wagner's opera brought 
Madame Nordica in the role of Isolde, she having fully 
recovered from the indisposition which had prevented her 
from appearing last Monday. Madame Gerville-Reache ap- 
peared in the part of Brangaene and Otto Goritz was the 
Kurwenal, both singing this music for the first time here 
Otherwise the cast was the same as at the initial perform- 
ance. 

As at that performance, every seat in the entire house 
was occupied and the immense audience was relentless in 
its insistence on curtain calls for the chief perf. rmers, the 
conductor and even Mr. Russell. . Floral 
profuse, and Madame Nordica’s appearance alone indicated 


tributes were 





Boston. 
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that her numerous friends and admirers were prompted 


both by the present occasion as well as by her past bril- 

liaat career in their happy plaudits. 

regal figure, the 
Hers indeed 


Madame Nordica appeared a_ truly 
proud princess, that Wagner conceived 


the magnificent art that can depict with broad strokes and 


1s 


heroic coloring the figures of Wagner's heroines 

The role of Isolde is a trying one, vocally, such as few 
others are. Witness the innumerable rehearsals that Ma 
dame Nordica went through herself with Jean de Reszke 
and then gave up the role in despair. It is given to few 
singing actresses to sing this music with the authority and 
vocal skill that are demanded and which it has received 
from Madame Nordica. 

In the love music in the garden scene there ‘was revealed 
the entrancing softness and roundness of tone that dis- 
tinguished Madame Nordica’s tone in the days of yore, 
and in the “Liebestod” there were again sounded the bril- 
liant tones that made some of her hearers harken back to 
the days of the ‘go’s. 

Madame Gerville-Reache was dramatically cffective in 
the part of the faithful maid, but vocally was not at all 
times satisfying 

Mr. Urlus confirmed the good opinion the first perform- 
ance created. The tragic passages, the quasi recitative and 
the lyric movements of the garden scene were all differ- 
entiated with a vocal art that was highly satisfying. Par 
ticularly effective was his treatment of the long drawn out 
opening of the final act. 

The wonderful tone that Mr. Weingartner draws from 
the opera house orchestra must have set our regular chefs 
dorchestre to wondering with good effect. It is worth 
while to note that he entirely rearranged the seating of the 
members of the orchestra, bringing the double basses in 
front of him instead of at the extreme left, thus keeping 
the strings together. The horns were given the place for- 


merly occupied by the basses and various other shifts 
made. 
All of this probably accounts partly for the new 


euphony, but only partly, as the magnetic personality, the 
alertness of mind, heart and baton are undoubtedly the 
true and abiding cause for the wonderful tonal results that 














seem to come so easily under Mr. Weingartner's direction 
as to be quite deceiving to the unknowing 








rhe setting of the second act does not give the garden 
effect that Wagner's libretto calls for, the eeneral im- 
pression being that of a courtyard in Marke’s castk Che 
scenery and lighting of the final act were especially fitting 
and on the same high plane of the “Pelleas” scenery 

“La Traviata,” February 17 (Evenin 
Violetta Valery Evelyn Seotney 
Flora Bervoix . Florence De ¢ 
Annina Linda Sant 
Alfred Germont Gius e Gaudenz 
Giorgio Germont Ran Blanchart 
SOD sta caces ee Ernesto Giaccone 
Barone Douphol \tt Pulcini 
Marchese d’Obigny F rece k Huddy 
Dottor Grenvil A. Sill 
(.ra 1 « t t 

\ large audience was highly pleased by the singing of 
Miss Scotney in anot! new r hich this “find” of 
Mr. Russell has added t er repertory. She was in good 
voice and won much applause for her excellent rendition 
of the brilliant Act | final aria 

In the role of Germont the younger Gaudenzi sang 
with intelligence Blanchart k the part of the older 
Germont with good effect 

rhe splendid setting of the salon in Violetta’s mansion, 
the gay costumes and spirited singing of the chorus made 


the first act win much deserved applause 


Sunday Evening Concert. 


This concert was announced as a “Beethoven Symphony 
Concert,” presumably se the chief work of the pro 
gram was the great C minor symphony. It was, further 
more, the only opportunity to hear Weingartner in con 


cert, and so there was a decided eagerness on the part of 





subscribers to engage their seats and boxes for his Sun 
day concert, and so ge audience was ensured. 
rhe program was as follows 

Overture to Tannhauser Wagner 

Lohengrin'’s Narrative Wagne 
Mr. Urius 

Porgi Amor, from Le Nozze i Fig Mozar 

Ach Ich Fihl’s, from Die Zauberflote Mozart 
Miss Maree 

Wie Bist du Meine Koenigir Brahms 

Traum durch die Dammet £ Strauss 

Der Hidalgo S imar 
Mr. TT 

L’lle Inconnue Berlic 

Standchen Schubert 

(Orchestrate t Weing t 

Miss M r 

Frihlingsgespenster Weingartne 

Du Bist ein Kind.. Weingartn 

Unter Sternen Weingartne 
M Marce 

Symphony No. s in C n eethe 

It certainly was a great tribute on the part of Weingart 
ner to our hestra that he should think them capable 


of a worthy interpretation of the Beethoven symphony 
But the itcome more than stified anticipations, and 
confirmed the impression that for an opera house orchestra 
Boston can boast one that is the peer of any in the land 

Miss Marcel has been singing much in concert of late 
and so proved to be decidedly interesting in her Mozart 
selections and the charming songs written by the great 


conductor himself 


Mr. Urlus sang in noble tones Lohengrin’s narrative 
and the various selections from the treasury of the mod 
ern German song kee: eee 


Katharine Goodson Plays at Lincoln Memorial. 

Katharine Goodson, the English pianist, played with her 
usual success at the recent Lincoln memorial, held in Nor 
folk, Conn 
art of the artist was fully appreciated: 


The following notice shows that the super 











Miss Goodson’s playing was remarkable as any that has been 
heard in Norfolk She ighly aptivated her audience wit! 
her gracious personality and her exquisite work There is a fine 
blending of masculine strengt ntellectuality with feminine 
grace and feeling. Eact te seemed to possess a richness, a 
finish, an individuality of its own, but it saved its life by losing it 
in the sublimer life of the whole There was no slighting of ever 
the least little note, but it knew its place, and the effect of the 
whole was that we were stening to a great artist She graciously 
yielded to the importunity of ber hearers and played two encores 

Winsted Evening Citizer February ; 1 

Gina Ciaparelli-Viafora’s Concert. 
Gina Ciaparelli-Viafora will have the assistance of Jo 


seph Zoellner, Jr., cellist of the Zoellner Quartet, at her 


annual recital in Carnegie Lyceum, New York City, Tues- 
day evening, March 5. Madame Viafora has toured with 
the Metropolitan Opera Company and with the Banda 
Rossa Among many other roles, she has sung Mimi im 


“La Boheme,” with Caruso as Rodolfo 





De Pachmann on His Way Back East. 
Viadimir de Pachmann closed tour on the Pacifx 
back East. In the Middle West 


his 


Coast and is on his way 


he is to give a number of recitals. The Russian pianist 
in booked to give a recital in Philadelphia, February 29 
At the closing recital in San Francisco De Pachmann 


played before one of the largest audiences ever assembled 


in that city 


THE MUSICAL COURIER 


GRAND OPERA IN BROOKLYN. 


ACADEMY OF MUSIC. 
“The Bartered Bride,’ February 13. 


For its twelith night of t Brookl subscription series 


} 








the Metropolitan Opera Company presented “The Bartered 
Bride,” with the f wing cast, Tuesday evening of las 
week: 
Kruschina, a peasant li ert Withers 
Kathinka, s wif Mar Mattf« 
Marie, their daughter I y Destir 
Micha, landowner Basil Ruys 
\gnes, his wife Henr s Waketi« 
Wenzel, the son \lbert Reiss 
Hans, Mix ss by . He Ik I 
Ke na age broke \da Db 
s ger, direct fa Ray 
bd ‘ 4 a 4 . ‘ 4 inc 
I ( I 

Chis was the first performance in Greater New York 
this season of Smetar s charming per und the ist 
with the exception of the leading tenor, wa bout tl 
same as that which appeared in the productions at the 
Metropolitan Opera House last winter The Academy otf 
Music was nearly scld out, and that was quite remark 
able, in view of the fact that the Philadelphia-Chicag 
Company, with Mary Garden and Charles Dalmores, were 
billed at the Metropolitan, Manhattan, in a performance of 
Carmen.’ The Brooklyn audience nearly exhausted its 
enthusiasm by applause, laughter and other demonstrations 
which indicated that everybody was having a delightful 
time, as the artists and the Bohemian dancers went through 
their parts Che fascinating color of the stage settings 
the sincere heartiness of the principa!s in their singing, th 
excellent work of the chorus and orchestra, and the zeal 
of the conductor, Alfred Hertz, stamped this as one of the 
happy evenings that redound to the credit of Metr 
politan Opera Company he spirited manner in which 


the opera was sung and acted proved that it had been re 


hearsed, and everybody concerned seemed bent on doing 
his and her best 

Heimrich Hensel, the ung German tenor, whose pet 
formance of Siegfried at the Metropolitan Opera House at 
the Lincoln's Birthday matinee advanced his standing in 
the company to a commanding place, made an ideal lover 
n luesday night His voice sounded warm and parti 
irly rich in the duet with Marie in the first act Phis 
singer had made a previous excellent impression in Brook 


lyn some weeks ago, when he appeared as Lohengrin, 


it was evident from his reception last week that the publi 
remembered his beautifully conceived impersonation of the 
mystical knight As the clever Hans, who outwits the 
pompous marrage broker und the mothers ind father 
engaged in their barter for bride, Mr. Hensel earned 
new laurels by his singing and, above all, by his romanti 
and manly acting and the appropriate sense of humor 
which pervaded all his stage doings Mr. Hensel sane 
with freedom and fervor, and looked so well that it is 
small wonder all the girls in the village sympathized with 
him and his adored Marie In the fifth scene of the sec 
ond act, where Hans sings 

Ye or think that you caught P 

j y te nt . ety seit 
the house gave Hensel a rousing ovation, recalling him 


several times 


Not only was this big aria beautifully sung 
but the facial « xpression, the gestures and the grace of the 
‘artist proved a complete delight to eye and eat 

Herbert Witherspoon's versatility is nothing less than 


marvelous; here was an aristocrat in everyday bearing cast 





as an awkward peasant, and he succeeded admirably in th 
transformation, by his tottering gait and uncouth shrugs 
making spectators believe that he never had seen Fift 
avenue or the Yale Club 

Marie Mattfeld h Ings re role ind re i 
of roles than any member in the « mpany, was thoroughly 
onvincing, as she always is, as Kruschina’s wife 

Basil Ruysdael added his sonorous voice to the sextet in 
the third act with good effect, and the little he d t j 
was satisitying ar d artistic 

Henriette Wakefield, a oung and handsome woman 


made to look like a middle aged peasant 


i with many care Ss 
was fortunately not called upon to conceal the beauty of 
her voice as she was the comeliness ft her person, and 
thus more fine singing was heard in the scene where the 
sextet make an attempt to unravel the mystery of the trict 
Hans played upon the businesslike broker 

Albert Reiss, in his old part of Wenzel, the stammering 
bucolic simpleton, who aspires to Marie's hand, created 
the greatest merriment on the stage as well as in the house 
before the footlights There were times when even the 


conductor and members of the orchestra had to restrain 


thers in their laugh 


themselves from joiming the peals of 


ter It was a wonderful piece of low medy work 

Adamo Didur, as Kezel the broker, proved to be an 
other character study that aroused hilarity 

Julius Bayer, as the circus director, did his turns with 
the proper gusto; the circus features were capita 

Anna Case, the young American soprano, made one of 
the most winsome pictures in the ensemble; she sang de- 


heiously and capered throug er part wit ghtness 
f a fairy Ludwig Burgst s Mupp e B 
dancers headed | (Mtokar Partuk, the grace 
rnaroli and M Myrti ft Metropolitan 
et, all added t t 
ughly enjoyable f 
The Brookly \ca \ \ t | ler 
itself admir t t re n 
Bartered Bride rt " t lf the s i 
the mammoth Me t oO i ws the stage 
lose enough to the listene t ee | { 
i tt r S tiie otic ras¢ t i. 
sparkle t the edy Sime na ‘ $ puisat ‘ 
ythms « episodes, and it rehes t 
act n the ( d se 5 +: t b Kiyn 
irely tavore 1 the matt t st « mance 
reciated the 1 t ng Che Bartered | r « 
tore it Is t the Metrop riday ning of this 
week bre t I 
GRAND OPERA IN PITTSBURGH. 
[he Nix Lheater t y and y SY tul 
{ m e Chicago Grand Upera ‘ pany was ut 
iweous er t " " il taslure f gran 
pera Pitt re ing it | upany tor thre 
erformance Nat wa presented | ay might 
secret [> i ind “Haens und Gret satu 
ifternoon, an lrist ind Isolde Saturday r 
Victor Herbert N Mary Garden a tat 
ttraction. Of the “ tself the Pittsburgh Post y 
Some ive expressed the pinion that, in ‘Nat \1 
Lierbert | pr ed “ that wi serve 
years as part t ! au t American gran et 
Perhaps t $ d then, agar er ps it not ©) 
time can settle t lest ‘ n ntradiction 
Natoma’ will not the rnerstone of that foundat 
nless American opera, when it does come, 1 f a light 
rand than the European pr t. For Mr. Herbert, whik 
yong h fur t w seri es this ! " 
any ther per 1 I as tett n nh 
f the light oper er \ are almost wit 
it exception tinctly t light oper tality, ar f 
em below the best ligh pera t 
Wolf-Ferrari's “Secret of Suzanne n Saturday after 
n mn, ie uary 10, wa t t npose rh 
! « ara Pitts rah ane ! stant ta ! 
lisic 18 dengnt! ind = take ne Kk ft tin i in 
issical period \lice Zeppill s ( te ~ t 
part wit all the s tlety esse nd pe nal t N\ ! 
' 5 ger u d miVe t { ane T or | i ‘ ! 
Gil. sane with d tf netion, which stampe 
ne of the really great st the ' meres 
lilac ‘ { ‘ ! wed Secret is inne { 
urday after n " ung eng t rt ‘ 
Not a singer in the entire cast displaye pe t 
Attiho Pare ive an npre ve tral pert r 
nd the scenic effe ind hehting « ke f ible 
omment The a e! was small t ent t 
Before i ratively mall ‘ ristan 
= le wa ented Sat 
10 T he pertor r Ww r t r 
Pittsburg! with M e Salt in-Steven eT ! 
he either t lauge nor f < 
nely tempered | é n e of be \ 
ves and is more thar ‘ re thas 
ackground of the ‘ 
wonderful eautit I re r i) f 
ristan, was ca n | ance t t 4 
ind he acted and ange tie if t \ n tior 
The | iia t the t irre t the t re 
le Cisner le nm ice Hr gar t t pe j 
nd histriom 1 it w lelight t te the «ce 
rich ywer ton f t ‘ alter the orchestt 
“ the main thin Ir ‘ \ pie ntil the fa 
{ the rt ( nini ived . ; ‘ ‘ ne 
, mie , \ ; ‘ ‘ , 
‘ alins y { 
Lectures at Guilmant School. 
William C. Carl ans nees the f t nnua ‘ 
lecture t ve del ree y mas W t y 
well known lecturer t G nt { 
n New Yor Cit vir Surette ect 
ered on subjec {f practical value to t 
l, including ar : f Beet 
lhe date nd ft r i 
T ue sday bebr } , 
luesday, Mar I at ) 
Friday, Mar ©, at 4 
Friday, April t 4 
Friday, April 19, at 4 
Wesley Ray ’ rraduate of t hoof 
will come on fr Buff y an gan recital next 
Monday eveni of t 8 o'clock in ti 3) 
First’ series of free recitals 














30 











THE MUSICAL COURIER 


Grand Opera in Philadelphia 


MiCAIAILITAN OPERA HOUSE. 


PHILADELPH February 19, 19 
premier f Wolf-Ferrari’s “The Jewels of 
Madonna” took place at the Metropolitan Opera House 
Wednesday evening, February 14, before a large and 
ntative idience 
The Jewels’ seems to be in the repertory to stay, even 
he work w received here with less enthusiasm than 


rent on the surface at the first performance im 


ag Philadelphia audiences at the Opera are tar 
m demonstrative, and probably a local critic would 
the reception given to the new opera exceptionally 


2 
rn his Campanini surely understood, since he grace- 


fully repeated both intermezzos. “The Jewels’’ having 
een analyzed at its first presentation (by the same cast) 
n Chicago, no further review is necessary, but it might 
that White and Bassi are to be congratulated tor 
happy understanding regarding the difh- 
ene f the second act, when Maliella gives herself 
Instead of the ugly and unbecoming picture 
curtain dropped on a tableau sim 
garden episode in “Faust,’’ with 
(senna kneeling at the feet of Maliella, White, at her 
erwhelming success, and certainly Maliella 


vn in Chicago, the 


e ending of the 


t won in 

eached real heights in her art. She impressed the 
riter as having improved her characterization, and dis 
vered in the role new effects dramatically and vocally 


Associated with the prima donna in the triumphs of the 


ning was the excellent tenor, Bassi, and the reliable 
ammar« Bassi, in superb form, sang better than ever 
dificult role of the unfortunate lover and his acting 
irresistible. His aria in the last act won him enthu 
plaudits. Sammarco, always a tower of strength 


nm any part entrusted to him, gave to the baritone role the 
Che popular 


touch of the Neapolitan libertine 


individ 


tist sang gloriously and his delivery of the “Serenade” 
Va in exquisite voc il lesson 
dame Berat, as Carmella, was well in the picture of 
| ma, and her beautiful contralto voice was heard to 
‘ dvantage in the duet of the first act with her son, 
Genn Madame Berat certainly is one of the best 
peratic artists heard here in several seasons 
Campanini gave a superb reading of the score, and di 
cted his forces with special and successful endeavor to 
chieve a magnificent ensemble. His was one of the big 
if the evening. “The Jewels of the Madonna” 
e¢ repeated this (Monday) evening, with the same 
? 
mre 
On Friday,. February 16, “The Tales of Hoffmann,’ 
Offent! old fantastic opera, packed the Metropolitan 
Ope House Che big attendance probably was due to 
he favorite artists billed to appear: Carolina White, Alice 
eppelli, Marta Wittkowska, Charles Dalmores, Constan 
tin Nicolay, Jennie Dufau, ete, among the principals. 
Dalmores, in the title role, once more covered himself 
vith glory He sang most of the evening in a mezzo 
ice, and thus hi ice sounded sweet, velvety and light 
enough to blend with the small orchestration written by 
Offenbac Renaud, in the triple roles of Coppelius, Da 
pertutto and Miracle, was satisfactory It does not re 
re much of a voice to sing those parts. Renaud scored 
‘ ya in actor 
( stantin Nicolay, in the dual parts of Lindorf and 
emil, was up to the high standard of the evening, and 
wa funny Cochenille and a good voiced Franz 
Zeppilli, inscribed on the program as Antonia, was 
ferred to Olymy a part in which she has won much 
here previously. She not only duplicated it, but 
en increased her former triumphs, as her voice today 
better.than ever and she made up as an adorable doll 
inge in the roles likewise brought forth Dufau as 
\ 1 und Giuhett Madame White's indisposition was 
it tl ttom of the confusion in parts. Mlle. Dufau, a 
tress of no small attainments, has, however, a voice 
ili for Giulietta The part does not lie well for 


‘ being written somewhat too low, but as Antonia she 


ne int her own and delighted her many 


admirers 
Marta Wittkowska was a pretty Niclaus, and she sang 
riously 
Marcel Charlier, at the conductor’s desk, was in splen 


} } 


lid form, nd the “Rarcarolle” had to be repeated, The 


tage management shed particular luster on M. Almanz 


RRR 


Mary Garden drew a sold out house to the Metropolitan 


iturday afternoon, February when she reappeared as 
ce Charmant, in Massenet’s fairy opera “Cendrillon.” 
actress singer was in good mood, dressed her part 
harmingly, looked well in knee pants and the young ones, 
s well as the grownups, were well satisfied with her per- 
the lover who won the heart of sweet Cin 


nusic is well suited to Garden’s voice; there- 


fore, she was heard to good advantage. The other roles 
were in capable hands and Campanini gave an admirable 
reading of the delicate score. 

2ae e 

Philadelphia does not seem to count among its inhabi 
tants an army of true music lovers. “Traviata,” February 
17, with an excellent cast, at popular prices, was witnessed 
by only a small audience, in which the foreign element 
predominated. ‘This opera concluded the first week of the 
company since its return from Chicago and the array of 
spectators does not presage well for future weeks, espe- 
cially as the Lenten season opens next Wednesday, when 
society functions will come to an end. The old war horse 
brought forth Zeppilli as Violetta, Bassi as Germont Jr., 
and Costa was the Elder Germont. Zeppilli, in glorious 
voice, sang admirably, and in the “Ah fors e lui,” aston- 
ished her warmest admirers by her wonderful vocalization. 
She reached tragic heights in the last act. Bassi gave aa 
excellent account of himself as Alfredo, a role he has 
made his own and in which he again won great success. 
Costa, a youngster among the baritones, sang and acted 
well, though at times he took liberties of tempo to the 
great discomfort of Conductor Parelli, who followed the 
singers well and kept the chorus together besides having 
his orchestra under full control. The scenery looked as 
old as the opera sounded and the ballet in the second act 
gamboled gracefully. D. 

nare 
PHILADELPHIA Opera NOTES. 

Carolina White, dramatic soprano of the Chicago-Phila- 
delphia Opera Company, has signed a contract to appear 
next fall at the Theater Dal Verme, in Milan, to sing th¢ 
Madame White’s 


guest performances, numbering six appearances, will take 


title role in Puccini's “Maton Lescaut.” 


place between September 20 and October 15, 1912 
RRR 
It is reported around the Metropolitan that a baritone 
by the name of Rossi, who sings as well in French and 
German as he does in Italian, has been secured for next 
season. It is also said that Muratore, tenor of the Paris 
Opera, will join, next season, the forces of the Chicago- 
Philadelphia Company. 
nnre 
\ one act comic opera, by Attilio Parelli, one of the 
musical directors of the company, called “I dispettosi 
\manti,” new is on the rehearsal board and is expected 
to be put on February 28, with Zeppilli in one of the princi- 


pal roles 
mn Re 

“Tristan and Isolde” was to have been the bill next 
Monday evening, but on account of the prolonged illness 
of Madame Saltzman-Stevens, “The Jewels” will be re- 
peated, provided Madame White has sufficiently recovered 
from her recent indisposition 

nee 

Wednesday, “Thais” will be given, with Garden in the 
title part, and Dalmores, Nicolay, Renaud and Huberdeau. 

eRe 

Friday, “Tristan and Isolde,” Saturday matinee, “Na- 
toma,” with Garden, White, Sammarco, Scott, Nicolay an‘ 
others. George Hamlin will make his local operatic debit 
as Merrill. Saturday, “Rigoletto,” with Cesta as the Buf- 
foon, Bassi, Scott and Dufau 

nner 

John C. Schaeffer, publisher of the Chicago Post, enter- 
tained at an informal supper, in a down town hostelry, 
several of the artists, after the local premiere of “The 
Jewels.” 

RRR, 

“Die Walkiire” was given last Thursday, before a sold 
out house in Baltimore, with Matzenauer as Briinhilde (re- 
placing Saltzman-Stevens), and Dalmores, Whitehill, Witt- 
kowska and Scott 

nRre 

The Chicago-Philadelphia Opera Company will appear 
next season on the Pacific Coast, the tour lasting about 
six weeks 

NEW HAVEN MUSIC. 
New Haven. Conn., February &, 1912 

The feature of Kneisel’s Quartet concert, Monday, was 
D. Stanley Smith’s quartet in E minor, op. 19. Much 
favorable comment was made by local critics. Haydn, 
Hugo Wolf and Schumann were also included on the pro- 
gram 

Prof. Harry B. Jepson’s public Sunday afternoon organ 
recital was much appreciated by a large audience, many of 
whom are unable to attend on Mondays when he conducts 
weekly recitals 

rhe feature of the symphony concert Tuesday afternoon 
was the piano playing of Leo Ornstein. Much had been 
written in advance of this youth of seventeen years and so 


much was expected of him. He played the Rubinstein D 


eee ee ee ee 


minor concerto with a surprising command of technic an‘ 
with tonal beauty, while in the fortissimo passages he dis- 
played the vigor and abandonment of the matured artist. 
Professor Parker chose for the symphony, Schumann's No. 
1 in B flat, and for a closing number, Dvorak’s “Husitska” 
overture, played here for the first time. Preceding the 
program proper, the funeral march from “Eroica” was 
played as a tribute to the memory of the late Morris 
Steinert, the founder and president of the New Haven 
Symphony Orchestra. 
Rene 
The D. A. R. of Derby had for their special soloists on 
Tuesday, Ida L. Hipelius, a brilliant local soprano, who 
is achieving much success in concert, and Harold Binns, 
tenor, who gave a delightful program of songs and duets. 
nner 
“Rigoletto,” the second in the series of Boston Opera 
Company performances, drew an overflowing house on 
Thursday; large numbers being turned away. Luisa 
Tetrazzini was the additional magnet. She was tendered 
a royal reception and sang with rare artistic finish. Most 
excellent was the first love duet with Constantino, whose 
beautiful tenor voice seems richer and fuller than ever. 
Elvira Leveroni, vocally, made much of the contralto role 
of Maddalina; while Polese depicted the deformed Rigo- 
letto with clever judgment, even to the sacrifice of his 
usual clearness of voice. Arnoldo Conti conducted the 
large and excellent orchestra. 
ane 
Horatio W. Parker, dean of the Music Department of 
Yale, is to spend another year abroad in study. David 
Stanley Smith, his assistant, is to have charge of much 
of the work during his absence. 
nme 
The Derby Choral Union is to give Parker’s “Hora 
Novissima” in the spring. Bis he 





New York Conservatory of Northern Music. 

At the New York Conservatory of Northern Music, 15 
ast Thirty-eighth street, on February 18, the following 
unique and interesting program was given: 


talk by Ellen Arendrup. 


NON CEE cc Vout wansaadh wh pcite sand dbuWheuced vaccauvens Groendahl 
ME SEED, Tadd ndhabersksndehusveds sb wes 6a. ved bel peed eee auaunese Groendah} 
VEN, apehens ose cheeed Sedna rake debate sepenes ue veces 


Groendahl 
Inga Hoegsbro. ‘ 
‘Mastic Illustrations. 
Lillian Concord Jonasen. 
Tote eee EG raise vc can iteiactueteascabives ee ay .. Grieg 


Mowe - CEO OME a ceveccsiwcddeswesacs. Lencees Hoegsbro 
Svend Foyn. 

Papillons pri atdigapishakeawebenkisabavdacess . Grieg 
Wedding Day at Troldhaugen........ babies © backed vesexaten . Grieg 
Inga Hoegsbro. 

Ce S DOU wiccna is cavaseisecestinwaaces .. Heise 
Elien Arendrup 
POUERS | o 5 cn enhudede be aekhvhseanvestesnsc . Brunoff 
Apassionate ........... Brunoft 


The renditions of these selections were characterized by 
many new and novel features. Miss Hoegsbro is becoming 
widely known as an interpreter of Northern music, as well 
as of the classics, and her original compositions are like- 
wise receiving just recognition. Miss Jonasen is a dra- 
matic soprano and plastic interpreter. This is an entirely 
new phase of musical art, the value of which is being 
proven daily at this school. Miss Jonasen illustrates the 
rhythmic, harmonic, and melodic structure of a composi- 
tion by means of scientific principles which enable the stu- 
dent of the piano to get at its very roots and thereby 
obtain an insight such as can be had in no other way. Mr. 
Foyn has a lyric tenor voice of exceptional beauty and 
sings with much skill and artistic insight. He is a pupil 
of Holger Birkerod. Miss Arendrup, accompanied by 
Ernst Bystrém, of Stockholm, was heard to advantage in 
three songs from a Danish cycle and pleased all. The 
affair was one of the most interesting yet given at the 
conservatory and attended by a large number of musicians 
and persons of social distinction. 

The next concert will take place on Sunday afternoon, 
March 17. 

Nikisch Concerts in Montreal and Ottawa. 

Mrs. E. G. Lawrence is the resident manager of the 
concerts which the London Symphony Orchestra, Arthur 
Nikisch, musical director, will give in Montreal and Ot- 
tawa. There is also to be a concert at Toronto. The or- 
chestra is due to arrive in New York, April 8 and between 
that date and April 28, it will give twenty concerts. 





Lambert Pupil to Play March 5. 

Blanche Goode, a young American pianist, who has> 
studied two years with Leschetizky in Vienna, and for the 
past two years with Alexander Lambert in New York, will 
give a concert at the Lyceum Theater, on Tuesday after- 
noon, March 5. She well be assisted by M. Sciapiro, vio- 
linist. 





An Ysaye concert is announced at Vienna for February 
23. The sale on the first day at Gutmann’s ticket office 
swamped the room and all the best seats were pre-empted. 
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Today let us cast a paragraphic survey over many per gin the finale, otherwise the adagio lamentoso, or settling about it asks London ex ! 1) . 
’ I . ne | us t ig 
sons and things musical up period suggests that it might not | 1 bad idea to eliminate the 
neRR n RnR army and retain the brass bands 
“What is the sixth sense?” asks an occult weekly The An expedition organized to explore Crocker’s Land r eR 
: ; ‘ j odds o mdred tc . hat we eve : 
sixth sense is the pupil’s ability to dig out the only ques The odds are - hundred t ne that several Musica I m road mes t ews that American manage 
, er subscribe ili be found dwelling there , , 
tions which the teacher cannot answet kiER subscribers will be f 1 dwelling there has secured for adaptati German musical pic calle 
zere 2a es “Five Frankfurter Ratl 1 dangerous pl to try on 
‘ : : Here is Yonkers, N. Y., wit from Edward L. Graet the dog n't it 
Friend.—*What about the rent of a beautiful studio lik Be. 2 ' - ; si owe s 
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s OES 1e landlord as a lo or ? ~t 7 ce 7 ° 
aa . - cereal? “No; Reiss , " ’ 
Pianissivitch Ask a lot Er—yes, he’s asking all the nee R. H. Macy & ¢ ertise Darga prices 1 pera 
time for it.” score Last Sunday's incements in the daily paper 
eee Alberto Jonas some years ago was asked for a letter of show that Macy sells ne volume. the inlete storie 
. ae ' : recommendation by one f his lazy pupils. Jonas wrote f 164 operas, embellishe with superb pictures of k 
American bank deposits increased by half a billion do bhigingly He plays Scarlatti, Bach, Beethoven, Chopin, ing singer for t pathet um of forty-four cent 
lars last year, as a Washington exchange informs one ' ey " " 1] 
all tol ‘- nl ; pee we : Brahms, and billiards. He plays bilhards best The score f \ida ffered for $1.44, while “Goet 
ac sicians é »¢ “Ir " he total amount 
a “ps Save 1eir money, the t i amor zee terdaemmerung ring $1 8 ots thes : 
“aS ave been se ousand dollars n . , , , 
easily would have been several thousand a lore Kol Nidre — mutorantiont In the Maw York ee ae Ray rae atin ici lie 
zene Sun of last Sunday is this item Gerson Sirota, the Rus $2.97. Is “Madame Buttert e than t eas @ ; 
The most spectacular fire which ever occurred in New sian cantor, was sued yesterday for $20,000 damages by Aida r what ; 
York, according to the Evening Telegram, was in 1835 his sister-in-law, Golda Sirota, who alleges that he as nee: 
Not half so spectacular as the Smirnoff catastrophe last alienated the affectior f her husband, Gedalia Sirota A new play Asthur Wine Pis ai 
cw | ' “ ni } 
week, when that tenor was fired by the Metropolitar 1 member t the hoir accompanying the cantor Che last Saturday, and on Sunday the New Yor e! with 
Opera management summons and mplaint were served on Sirota the night great enter printe « ’ ‘ me 





a - ra ie made his debut at rnegic¢ Hall.” is the ial ~ sie t the ece W re en 
n ne | Mind of the Paint Girl Morning Te 


While en route (over the Pennsvivamia Railro 3 
} 1s] " 
Kubelik told some 1 porters that he has made mi Mind the Paint. Girl Tribus 


aboard its special dining car on February 6, it seems ; ae 
ins . , : ion dollars out of s fiddle Scraped together the money The ‘Mind the Paint’ Git Her 
the Cincinnati Symphony Orchestra feasted on olives and 


| 





celery, mock turtle soup, braised sweetbreads a la Rot! 


3s e @ Ihe Mind, the P ¢ Gir 
rovises” Mendelssohn's “Rondo Ca Ree 


schild, roast leg of lamb with currant jelly, Brusse's 














‘ ‘ ) Machin ' nie 
sprouts, fried egg plant, ice cream, assorted cake, and De Pach ' eS , 
coffee Who would not be a member f the Cincinnati price at lea Viadimit Id homas N t t “ 

. mu criti f tl xy | PY my ' t long a wit rel] ; ' , ot - 
Symphony Orchestra ana ne Ex ner, n g ag , 

' The term is well taken Most great ul performance towar " nd rule \ 

nee . tne : 
re improv’sations; that is what makes them great and d nne 
In the Klinische-Therapeutische Wochenschrift, No. 41! Sestehine Sous fron ae RE RPE Re We zs 
; . : ing@uishe erely « re; T | ly p lhe + Dare ; , 
19it, there is an essay by Dr. Alexander Goschel on the ings 
g t ixime Hiott Ch , f , , treat 
value of Bromural as a cure for stage fright and nervous mee ¢ i 
ness. The writer cites the uses of ten well known , + ent. Hawai thi tut the piece, a 
} ; > : \prop me SCN wing Henry K Hadley ym M the plot offers ideal t ramat for 
artists who were helped by the use of Bromural. My Mae Dan Ccesnee” condurted secenti: te. the cpamosel gone 
[ Dr. 5. V Habern Il } | ° : ’ musical illustrat Polit , Haws cia 
friend, Dr. | ictor Habermann, tells me that he accom i i tae Ble Wien Beinken Bee Taal ee 
nas cray, on — : , in locale, t 
jlishes the same result by simple hypnotic suggestion. It ce ae 4 AT sae 
I ' seasons depicte 1 are the well k ! Vinter nee 
these be advertisements, then make the best of them Spring, Summer, and Fall. Says te » Ses | 
e VU i " ' 
nRre ley Winter is the genuine artick \ big share ft way 
é , nte f ‘ d be i ; that the 
Pianists have little left to choose from in their sele« wintry harmony is appropriately given to the wind inst rdinary t | 
. > . . . rdina ( ha j 
tion of piano concertos likely to interest the public from ments The composer mers follows Nature in this ad | t} f \ 
’ ourg 1a sect Le rin ‘ \ < 
the standpoint of novelty. The Chopin, Liszt, Rubinstein, lwo fine, vigorous themes are introduce Each 1 er Kat! ), . 
: Da ine Na ring yO" s ' 
[schaikowsky, Schumann, and Grieg concertos are about snowed in and then dug t. Worst season the oldes ei?Rosenthal f i 
. . - ie ‘ : ’ NOS : ! ra ‘ t " | 
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‘ - s 4 , ie POCLOW SF i 1dimur ‘ mn for 
resent weak échoes of Tschaikowsky, Chopin, and Liszt sional thaw After protracted New England blizzar : uy : 
» Tr ‘ — . uM ena I i peda 
Beethoven (G major and E flat), of course, is standard. The the movement ends in minor at 14 below zero Cat 
3 
| ‘ —_ ben tenn : aie 
thought comes that pianists will find themselves gravitat The whole estr nally proclaims pring nue 
ing logically toward Brahms, and the works of Cesar planting time has arrived There is one final note that 
‘> ’ ‘ 
1 uspi isly lil he melodiou » of orien ec I ‘ j ‘ 
Franck for piano and orchestra. sounds suspiciously like the elodious peey f a spring 
. . . ast Sun y « ’ 
near chicken. Now the apple blossoms begin t how and the . 
farmer puts up ions to kee tv automobilist ¢ of | zn Ree 
Municn, February 1, 1912 : ' - ; 
is orchard Persistent ittle touche f harmon ! n take t turke trot 
Deak VARIATIONS: : s ees - ; 
“ . ’ (‘Summer’) introduce. mosquito-like, the ‘nig tive enoug ! t that s« 
I suppose “greatest achievement N 5’ for next year i . "of . 
I I Id 1 for horn s with string ; mpaniment . t i the reenng " : ‘ WAYyS-to-t right 
will be having a new fur coat attached to the old but 
. A zee, ’ na n of walt 
tons, nicht wahr? ; ea 
y sre An opera named “Fidelio,” by Beethoven, w lone it zn re 
urs truly, ; . tor Ss Not ‘ ‘ 
; H ol Basle, Switzerland, this winter 5 ye Vote \ \mer t ' 
{ SGO0! , , ' , 
— a cen at Palm Beach, Florida, last 
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Interviewed as to his opinion on the recent laundry Dear VARIATIONS When William 1 Guard. th ; ‘sili 
strike here, a prominent orchestral musician said: “Let It was not a super but a superior that I caught chewing the Metrocolitan Onere House. © adllnty ne. Geli 
it strike. Who needs laundry?” gum behind the scenes at Grand Opera truth of a report that clody had been d on 

zeae Regretfully yours Ariane et Barbe Ble Mr. Guar replied gudt 

Pierre V. R. Key, the excellent new music critic of the Pavt RRE Je ne sai il pr 
New York World, advises Americans t look before zee ren an | f . 
leaping into music,” and the New York American warns me of our newspat la eem ¢x > ‘ ‘ i wait ' 

> “ ” ° ta, the rs it ent } t hile sir y at n } lial 
our girls that Europe “teems with temptation That Warsaw ntor " IZINg 
his Carnegie Halli recital last wee Do not Faust. Vas nee 


ought to settle the matter, and now we may congratulate 
. ‘ . 1, . 7 | 1 ve milla 4 | _ VY, . s As 1. 
ourselves on the ending of the yearly mad rush of stu di Gama, the Duke of Ma age umillo, Wotan he \ Vidi, V ( 
grin, and many of their operatic brethren also kee n nee 


dents to lands across the sea 


. 
their hats while nging Ben t nor M ! 
YY a ” pen enut Sig via net 
‘ ree 
Carl Lanzer, “the American Paganini,” or, as his son, Pe ee a Oy SS er ET ee) ae ee 
Carl Lanzer, Jr.. calls him for short, “the great Ameri oractises with his left hand all the richt hand p an f 
Cg > ” a is challe > oO inists o ; ° 2 , ” 
can Pag..” renews his challenge to the violinist f the his repertory. and all the left hand passages with his right Marcoux Sails. 
i oso comb: t € n Fri ; ' Ft ie al , 
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York musical season now is in full swing. Soon will be- f the brass bands from the army. “What shall be done the Boston Opera Company next sea 
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VIENNA Vint, Pebeuets 4 vers } 
Music students coming to Vienna may call on 
The Musical Courier correspondent for all necessary 


information. 





¢ 1 nov it its height and will be for 

( me. One of the best concerts heard 

it directed Gregor Fitelberg, of Wat 

Wiener Konzertverein did their usual efficient 

1 te of the Popular afternoon concert a few 
lhe Brahms symphony, No. 2, D major, 

program and Fitelberg demonstrated his abil 

I ims conductor by the clearness of the themes 
and the wel ilanced coloring imparted to 

His fiery temperament had full sway in 

tra mphonic poem, “Zarathustra.” ‘The 

tra fol ed impet directing well, and hearty 
recalls were given by the large audi 

| ( dowsky w the loist and chose the 
{; r < et with a cadenza by himself 

h praise his playing has been expressed in these 

t it it is perhay ufficient to say that he was in 
ent f and that the limpid, classical beauty of this 
hown fo its best advantage. Godowsky’s facil 
dazzlingly simple and he lacks the mannerisms that 
public’ performers seem to consider necessary, $0 


Beethoven's thought and conception in the 


malle letail The player was recalled time and time 

Li t smilingly refused to give an encore, Next 

i third concert in Grosser Musikverein Saal, 

public for the first time his “Walzermasken,” 

vi nsists of twenty-four tone fantasies in three-four 
ne 

zneme 

Shakespeare remarked, “Beauty, truth, and rarity, 

n all simplicity,” with temperament, fire and a rare 

ical talent e al ombined in Mabel Cordelia Lee, 

linist made her first Vienna appearance in Bésen 

fer Saal t week with flattering success \ former 

il Seve Thibaud, Ysaye and Auer, she has been 

le develop her rich talent under their careful tutelage 

r succe certain. Her program was Hande.’s 

) vata, Jules Conus’ E minor concerto, Fritz 

eT Caprice Viennois,” an aria by A, F. Tenaglia, 


\ulin’s “Gavotte et Musette,” and Vieuxtemps’ D 


Her broad, singing tone, almost manly 


virility, great technical command and 
dash which 
held the 
several en 


Many 


invitations to 


united to a and 


nt color to all 


verve 


her interpretations, 


vuind from the first, and 


nded and given with charm 


great 


wers were received by the fair and 


artist 


RRR 


a former pupil of Rubinstcin and 


1 


f the faculty in the Royal Conservatory, gave a 


ting t twenty-tw pieces in his plano con 
Bach 


>aint 


Bésendorfer Saal I S Claude Daquin, 


Weber, 
Che pin, 


Loeilly-Godowsky, Gluck Saens, 


sohn, Schubert, Ru 


t, Schubert-Liszt and Liszt were the composers 


ndel binstein, 


technic, good musical 


held the 


excellent 


tanding, poetical feeling, and attention of 


oneert, under Ferdinand 


Elgar’s second symphony was 
s listened to With 
beginning ti end sS 


me one re 


tion after hstening to 
after a 
Nevet 


given by 


en violin concerto with 
interpretation that 
I 


ne received a veritable ovation 


t m played piece so well 


mpaniment was deli 


finishe in the nalle detail. This orchestra 


Richard 


ana 


here 
sed the program 
int rendition 

nRreR, 

Apfelbeck ga the first of 


citals in Ehrbar Saal. The | 


her 
the D 
maior 

effects of 
Phe 
Chopin and 


Batley 
ind 
d the C sharp minor sonatas s well the |] 


iriatior were beautifully given with broad 


with delicacy and charm second 


nin will be dedicated to compositions by 
Schumann and Schubert 

eer, 

umateur musical contedy, with li 
Walter Golde and 


it the Bairisher Hof to inaugu 


Louis Siegel and music by 


VIENNA {f/ 


rate a fund for needy English speaking students in Vienna 
It was the patronage of Hon. Richard Kerens, 
American Ambassador to Austria, who, with his wife and 
military attaché and his wife, were present. The cast was: 


under 


Chariton S. Skinem, manager of a musical bureau. .Warner Sherwood 


Gwendolyn, his daughter ; Laura E. Smith 
Algernon Van Rockerbilt, millionaire.................- John Heath 
Saby Les Dys, leading lady : T. Newby Kenyon 
Jimmy Yegg, burglar .++++-Louis Siegel 
Rastus Snowball, office boy ; .«.+..Walter Golde 
Popoplowski Punkapagliaciovitsch, pianist ... Warner Sherwood 
Xpertaigue Dodger, thespian .Warner Sherwood 
Ferdie, the “Boy Wonder” .Leop. Godowsky, J 

Mrs. O’Donohue Casey, his mother ...-Vanita Godowsky 
Ottotune Phealfernotz, violinist .. David Hochstein 

Orchestra, Lilian Delaney 


There were a catchy quartet, a fascinating duet and some 
excellent solos, all from the lyrical pen of Walter Golde, 
and showed bright 
originality, a happy blend- 
ing of text with music and 
a knack of and 
doing the right thing at 
the right time, which some 


these 


saying 


of the modern, composers 
lack. The plot 


was as flimsy as musical 


seem to 


comedies are required to 
be, but had many laughable 
incidents and funny mo- 
the 
cast histrionic 
ability, but T, Newby Ken- 
yon, who took the part of 
leading lady and had two 
command, 
extensive wardrobe, is deserving of 

Rastus Snowball, the office boy, 
made a great hit with the audience and his fancy dancing 
admired. Miss Laura FE. Smith 
coquettish young lady, with a beautiful coloratura voice, 


ments. Each one in 


pe ssesses 





TOACHIM 


JACOBSEN 
voices at his 
besides an spe- 


cial mention colored 


was particularly was a 


and the millionaire acted his part most naturally. Jimmy 
Yegg seemed to be fully alive to the requ’rements of his 
new position and Warner Sherwood showed his rich ver- 
satility in his David acted as 
The Boy Won- 


der was a handsome picture with h's long curls and his 


three roles. Hochstein 


theugh he might know what a violin was. 


solicitous mother, with her broad Irish accent, carried out 


her part well. Miss Delaney, pianist, was exceptionally 


good. Rastus’ chopped up Chopin nocturne might cause 
one to have pleasant dreams (if enough chloroform were 
used!). All in all, it was a success in every way and the 


neat sum of $100 remains to begin the much needed fund 


to assist students in emergencies, and too much credit 
cannot be given to the inaugurators of this well carried 
out plan, the actors, and all who in any way assisted. Af- 


ter the performance, a number of manuscripts and auto- 
D’ Albert, Paderewski 
Sauer, Rosenthal, Ysaye, Gerardy, Casals, 
Sevcik, ete., few works of art were raffled off 
and then a dance closed the pleasant affair 
RnR, 

Domenico Bové, an American pupil of Professor Sevcik, 

will give a 


graphed photographs of Godowsky, 
Leschetizky, 


and also a 


violin concert with orchestra in the Beethoves 
Saal this month 


Emmerich Benesi has resigned the direction of the New 
Conservatory and it now is in the hands o° Professor On- 


dricek and Dr. Robert Konta 


neRR 
In September, Caruso will sing here in the operas, 
“Maskenball,” “Tosca” and “Carmen.” Selma Kurz will 


sing the title role in “Tosca.’ 
nere 
Last year, 589 new plays and operas were presented for 
the first time on the German stages. Of these, Berlin saw 
55 and Vienna & 


RRR, 


On account of poor health Fraulein Gertrude Férstel ha: 


isked for, and obtained, a release from her contract with 


the Hofoper. She has sung here for six years and is a 
rreat favorite 
Rnee 
Hermann Winkelmann, the well known opera singer, 


who recently passed away in his home in Mauer, was an 
enthusiastic collector. He possessed several hundred canes, 


among them being one which was believed to have once 


heen Mozart’s; another was a Mecca pilgrim staff. As a 
Wagnerian singer, he had frequent meetings with Richard 
Wagner and received many remembrances from him, 


among them being the Grail cup that was used in the first 





performance of “Parsifal,’’ and a photograph of Wagner 
with the words, “My Parsifal for ever.” 
nner 
Mellicent Virden, of Santa Paula, Cal., a pupil of Ma- 
dame Melville-Liszniewska and Professor Leschetizky, re- 
cently played the “Fantasie Impromptu,” by Chopin, a 
srahms capriccio and Mozkowski’s “In Autumn,” at a 
musical tea in Hietzing. 
anne 
Allie Bloch, of New York, a pupil of Professor Sevcik, 
played several solos at a concert in the Convalescent’s 
Heim, in Hittledorf. Leon Trick accompanied him. 
neRe 
James O'Connor, from Perry, N. Y., and Leon 
Trick, of Batavia, N. Y., who have been studying piano 
under Mesdames Breé and Melville-Liszniewski, and theory 
under Labour and Lolita D, Mason, sailed for home last 
week. Both pursued their studies to excellent advantage 
while here and America will reap the benefit of their 
earnest work in Europe. 
nner 
Robert T. Lowrey, of Providence, R. L., is studying piano 
under Madame Apfelbeck. He is accompanied by his 
mother. 
neue 
Rosale Miller, of Memphis, Tenn., is here, studying vio- 
lin, with Professor Sevcik, and voice with Professor Fos- 
Her mother is with her. 
RRR 
Great preparations are being made for the Musical Fes- 
tival to be held here in June, 1912. It has been determined 
to give music and dramas by composers and writers who 
have resided in Austria and there is much rich material to 
The Festival Week begins on June 21 and 
In the 
Hofoper, two special performances of operas by Smetana 


tane. 


choose from. 
the following programs have been decided upon. 


and Mozart; Franz Schalk will direct a large chorus ia 
the Franz Schubert E flat major Mass; two dramas of 
Grillparzer and Anzengruber will be given in the Hofburg 
Theater. The first Philharmonic concert will offer a sym- 
phony by Haydn and the ninth symphony by Gustav 
Mahler, from manuscript. Bruno Walter wiil direct. The 
second Philharmonic concert will be directed by Arthur 
Nikisch and Brahms’ fourth and Bruckner’s ninth sym- 
phonies will be given. Felix Weingartner will direct the 
third Philharmonic concert. The program is Gluck’s over- 
ture to “Iphigenie in Aulis,” Mozart's symphony in E flat, 
and Beethoven's ninth, A vocal concert will be given by 
four of the best choruses here and will consist of Austrian 
folk songs. Instrumental numbers and choruses by 
Mozart (“Magic Flute”), Schubert, Hugo Wolf and Anton 
Dvorak, will also be performed. There will be a special 
performance of Raimund’s “Verschwender” (“Spendthrift” ) 
and one of Franz Liszt's “Coronation Mass” in the Hof- 
burgkapelle. Strauss and Lanner’s dances will be played at 
Coblenz every day during the festival and on a day's ex- 
cursion to the Wachau. This will all be a rare musica! 
treat and it is thought that many will come from all parts 
of the world. Louira D. Mason. 


Goodson's Marvelous Touch. 

Katharine Goodson’s recital at the West Chester Pa., 
State Normal School attracted many teachers of the piano. 
The music critics expressed themselves as moved by 
“Katharine Goodson’s marvelous touch.” The following 
notice is from the leading paper of the town: 





In the piano recital given last evening in the State Normal School 
Auditorium by Katharine West 
enjoyed a rare opportunity for studying the technic and method 


Goodson, Chester music lovers 
of a most gifted artist. 

perfect given by a audience 
musical appreciation not that 
versed in the science of music were held by the melodies that came 


from beneath the player’s fingers 


that 
those not 


The attention large showed 


was lacking and even 


might best characterize Miss Goodson’s play- 
Her touch is 
be at her best 
When force is 


The word “lovely 
ing as it strikes the unprofessional, 
true and delicate, and she seemed to 
lections which appeal to the tenderer emotions, 
required, however, it is at her command instantly. 

In the stirring dash and vigor of Liszt’s rhapsody in C sharp 
minor, one was tempted to forget that but a few moments before 
her flowing notes had recalled Shakespeare's “Sweet South That 
Blows Over a Bed of Violets,” and Chopin's “Berceuse” came in 
tender, dreamy measure from the piano one would not have dreamed 
that the same hands could call forth the resounding notes of the 
polonaise in A flat or the triumphant “Allegro Eroico” from Mac- 
Dowell’s “Sonata Tragica.” 

The program was varied, opening with Schumann, and including 
MacDowell, Debussy, Liszt, Chopm and two very charming com- 
positions of Hinton. 

She was most gracious in her manner, bowing profoundly in 
response to the frequent applause and burying her face in the 
bouquets of pink and white carnations which were handed her at 
the conclusion of her first selection.—West Chester (Pa.) Journal, 
February 13. 1912 


marvelously 
in those se 





Shattuck Has Seren Recalls in Detroit. 
(By Telegraph.) 
Dereorr, Mich., February 17. 1912 
Arthur Shattuck scored a triumph here as soloist with 
the New York Symphony Orchestra. He played the 
Tschaikowsky concerto in B flat minor and was recalled 
seven times. 7. Ws 
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FIVE GREAT PIANO RECITAL PROGRAMS 


PLAYED IN 


Vienna, Amsterdam, Berlin, London, Munich, Budapest, 
Paris and elsewhere 


GOTTFRIED GALSTON 


I, Abend Ill. Abend 


J. S. BACH: F, CHOPIN: 


“aneterin 3 ? ; . 
Capriccio in B-dur. 12 Praludien aus op. 28 und op. 45. 
Chromatische Fantasie in D-moll. 





Pe : = 12 Etiiden, op. 10. 
*Praludium und Fuge in Cis-moll. Ftiid 
ay ES 12 Ettiden, op. 25. 
*Praludium und Fuge in Cis-dur. ‘Rites 


Praludium, Fuge und Allegro in Es-dur. Drei neue Etiiden: No. 1. Fis-moll, 


Italienisches Concert in F-dur, No. 2. As-dur. 
Sechs Tonstiicke, tibertragen von Ferruccio Busoni No. 3. Des-dur. 
Praludium und Fuge in D-dur (Orgel). ! a Ne onal Wi ur >. 48. No. 2: 
Vier Choral-Praludien (Orgel). Nocturnes in Fis-moll und Fis-dur, op. 48, + 83 
Chaconne in D-dur (Violine). op. 15, No. 2. 
*) Aus “dem wohltemperierten Klavier” (I. Teil). Valses in As-dur und Des-dur, op. 42; op. 64, No. 1. 


Polonaise in As-dur, op. 53. 


Il. Abend saa 


L. v. BEETHOVEN: IV. Abend 
Sonate in A-dur, op. 
e “5 Pease tein: Sele troppo.— 2. Vivace alla F. LISZT P4 


marcia. — 3. Adagio. — 4. Allegro. 


~ : arig on iiber “Weinen, Klagen.” 
Sonate in H-dur, op. 106 Variationen tiber “Weinen, Klag 


1. Allegro. — 2. Scherzo. 3. Adagio sostenuto Fantasie und Fuge auf B-A-( H. 


- . Allegro risoluto (Fuga a tre voci) . a 
. " ” Années de Pélerinage (Zweiter Teil: Italien) 


Sonate in E-dur, op, 109 1. Sposalizio. — 2. Il Penseroso 
1. Vivace, ma non troppo. — 2. Prestissimo 3 3. Canzonetta del Salvator Rosa 4. Sonetto 4) 
Andante con variazioni. del Petrarca 5. Sonetto 104 del Petrarca 
Sonetto 123 del Petrarca 7. Fantasia quasi! 


Sonate in As-dur, op. 110 


1. Moderato cantabile. — 2. Allegro molto 3 
Adagio 4. Allegro. 


Sonata (Aprés une lecture de Dante 


Mephisto-Walzer. 
Sonate in C-moll, op. 111 


1. Maéstoso—Allegro con brio. — 2. Arietta — . : : 
Adagio molto semplice Lucrezia Borgia Fantasie. 


Heroischer Marsch 











V. Abend 


J. BRAHMS: 


Variationen und Fuge iiber ein Thema von Handel, 
Op. 24. 
Zwei Rhapsodien in H-moll und G-moll, op. 79. 
Vier Klavierstiicke, op. 119 
1. Intermezzo, H-moll. — 2. Intermezzo, E-moll 
— 3. Intermezzo, C-dur. — 4. Rhapsodie, Es-dur 


Acht Walzer, op. 39. 
Variationen iiber ein Thema von Paganini, op. 35. 


To be Played Season 1912-13 in America 





ADDRESS : 


CONCERT DIRECTION M. H. HANSON, “newvorn” 
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Tetrazzini’s Golden Tones Excite the Multitude. 











had their usual musical Sunday. Two 
ense audiences assembled at the Hippodrome, one m 
fternoo when Gerson Sirota, the Warsaw cantor, 
vefore 6,000, and in the evening, when Tetrazzini’; 
1 tones excited a multitude, taxing the capacity of the 
rium and the stage. Chairs for the overflow were 
d on either side of the orchestra on the platform 
etrazzini concert was the opening of the diva’s 
nd tour under the management of W. H. Leahy, of 
Francisc The Nahan Franko Orchestra, with Mr 
leading, and Charles Scheutze, harpist of the New 
Philharmonic Society, assisted the celebrated prima 
nt following program 
( M Svendsen 
Rossini 
) hestra 
(Tr ita) Verd 
122i npanied by orchestr 
€ ) Weber 
I 1 ntatic by Weingartr 
) Beautiful Blue Danube Strauss 
han Franko and est 
Oo < Lassen 
Orchestr 
Frederick Cowen 
H t t Victor Herbert 
I npanied by chestra 
he ng English 1 “Love's Hour” composed 
icat t Tetrazzini by Mr, Herbert.) 
] Phil et Baucis) Gounod 
{ che ra 
Mignor Thomas 
i r i rchestra 
| there are voices like Tetrazzini’s, crowds will 
to hear the time worn melodies of the florid operas 
evening, the famous soprano once again aroused 
demonstrations by the beauty of her great 
i the vocal skill which guided her in delivering the 
tura passages with that ease of em‘ssion that has 
letrazzini in the ranks with three or four great 
f th generation 
razzin rpasses some of her contemporaries by the 
h which she puts into the singing of music that was 
f n ther purpose than to thrill; once again 
nzas amazed and the trills and runs startled. The 
nes retained their golden lusc’ous quality and here, 
the listeners marveled at the range and quality of 
rst encor f the evening Madame Tetrazzini 
\ ntrast Ah fors e lui,” the legato song, 
e sapete from “The Marriage of Figaro.”’ More 
f wed, but other encores were held back until 
the even 2 
| in letrazzini sang the songs by Frederick Cowen 
Vict Herbert with orchestral accompaniments, while 
' | piano stood mute at the singer's left 
ven ! vith its dainty charm and bits of florid 
n 1¢ of the best songs by a modern Eng- 
poser a d 7 t mi sang it with caressing sweet- 
nging t tl ines 


The Herbert composition, “Love's Hour, was placed at 
a disadvantage, following as it did the genuinely melodic 
After hearing “The Swal- 


am ear could hum the 


song by the English composer. 
low” once, almost any one 
principal theme, but the Herbert song being rather labored 
in construction, left one in doubt as to its value. After 
the two songs, Madame Tetrazzini sang the Bach-Gounod 
Ave Maria,” with harp accompaniment, and Mr. Franko 
the The “Prayer” had to be 
before allow the singer to 


with 


playing violin obligato, 


repeated the house would 
retire 

The orchestra numbers were conducted with spirit and 
fully enjoyed. Mr. Franko seems ever in his element when 


directing such rhythmic gems as the Weber-Weingartner 





Copyright, tort, by Kirkland Studio, Denver, Co'oe 
LUISA TETRAZZINI 
‘Invitation to the Dance,” and “The Blue Danube.” The 
house demanded an encore after the “Dance des Bac 
chantes,” and Mr. Franko led his men in a delicately 


phrased performance of Dvorak’s “Humoresque” by the 
string section 

letrazzini had her final triumph after singing the polo- 
naise from “Mignon,” and she sang it superbly, and, lastly, 
when called back to the platform she added “The Last 
accompanied her 


Rose of Summer,” to which the strings 


beautifully, 








THIRD ZIMBALIST RECITAL. 





Vy way of arriving at a true estimate of 
uttainments of any violinist, but none more 
rt than through his presentation of the Men 
t whicl by reason of its classic sim 
ce f pyrotechnics, is the most diffi 
Che virtuoso can deliver the message 
Pag i chaikowski, Glazounow, Wieniawski, 
| i 1 Brahms concertos through sheer 
| 1 e those of Bruch satisfactory if he 
nm t generally accepted mannet The 
Saér nd Vieuxtemps require only delicacy 
tl t He may ascend to Bach if he un 
, nd | fheient and poise. But 
‘ t e Beethove ind the Mendelssohn 
' emanded by the others It is dificult 
pprehend the spirit of Beethoven Mere 
prohciency will not serve There 
é lication that Beethoven's lofty conception 

t ave been fully grasped 
t more than such grasp to play Mendelssohn 
fe P but t beginning This concerto entails 
layer who elects to use it a task the dimensions 
which a usually overlooked To be simple, quiet, 
r ful is a great art—so great that those of a 
ntal and passionate disposition find it difficult 
ast his Mendelssohn concerto is full of blind 
se the player is too prone to be careless and 
entuate everything, especially the rhythm. | It is 
ensible why so many great violinists. take the 


work at such breakneck speed, for which there is no other 
None of 


so marked, and it was neither the de 


reason than that it is difficult to take it slowly 
the 
sire nor the intention of the composer that it should be so 

The Mendelssohn concerto, unlike all others, re 
most The with 
the passages can be played are too frequently the ruination 
The player dashes ahead under the 
increase the effect. No 
To hurry this concerto is 


movements are 
played 


quires exquisite care very ease which 


of the performance 
that 


glaver was ever made. 
like forcing nature, which only results in an unnatural, and 


mistaken idea speed will 


error 
therefore an unripe, product. It is for these reasons that 
this concerto offers a supreme test of the musicianship of 
the violinist, and he who can play it with that calm quie 
tude, tonal beauty and graceful phrasing it demands, stamps 
himself a great artist, and ascends to heights beyond the 
reach of the majority 

Zimbalist’s 
at his third recital, 


he 


presentation of t¢ Mendelssohn concerto 
it Carnegie Hall, New York, last Sat 
urday afternoon, was scholarly, artistic, technically per 
fect, scintillatingly brilliant, superbly virtuostic. The pas 
sages fell from his nimble fingers with the fleetness of fast 
falling raindrops. There was abundance of spirit, a lovely 
cantilena in the andante and nicely varied nuances through- 
It were 
fiddler 


tempi of the first and third movements, his perform 


pleased the large audience, among whom 


Hal he elected to moderate 


out 

meny s and musicians 
the 
nee would have been upon a loftier plane. However, one 
is entitled to one’s own idea of interpretation, so if Zim- 


Lalist thinks that speed is advantageous he has that right, 


and there is no question about there being many who enjoy 
the marvelous dexterity with which Zimbalist overcomes 
every difficulty and surmounts every obstacle. 

The program opened with a magnificent rendition of 
Sinding’s suite in A minor. The presto was marvelously 
executed, especially the octave passages. It was a moto 
perpetuo in the fullest sense. Bach’s E major sonata for 
violin alone followed. The prelude was nobly delivered, 
the minuet graceful, and the gavotte delightful, although 


taken somewhat faster than usual. After the concerto 
there were two groups of shorter pieces, namely: 

Lame chs eke tuots pis bins ube b¥thscedes bce Mbchbncionkeenuies Handel 
CE i iad Seaetowad ba a's wade glad us Coweke abide sa ode tlbdabekus Mozart 
Se POON Sob cna a Panbrbe nn pats cb. ous Cokeneahhebuvense dual Anon 
Ce TRIE do he Viinicd opevcne bed dstnadavode’ss cxcpetes ct Dittersdorf 
Berceuse dae athe 60 pins ags Mab o0.o0 os tn 6 ce ..Juon 
Moment Musicale Schubert 
Valse Caprice .....Z8o0ld 


These were exquisitely and artistically invested, and at 
the conclusion the unanimous verdict was that Zimbalist 
is a most remarkable young man. He plays with the as- 
surance of a veteran and with a repose far beyond his 
years. He has been a welcome factor in this season’s mu- 
sical activities and must be accorded a place among th« 
great living violinists. Kathleen Parlow and Albert Spal- 
ding were interested listeners, commingling their plaudits 
After he had been compelled 
rush to the 


with those of the audience. 
to grant half a dozen encores there 
anteroom to extend congratulations and to bestow compli 
Sam Chotzinoff supplied accompaniments of the 


was a 


1ients. 
satisfactory order. 


Madame Griswold at Home. 

Edith Watkins Griswold, the soprano, issued cards for a 
reception and musicale Sunday afternoon, which was the 
cause of bringing some scores of people to her handsome’ 
large studios at 41 East Fifty-second street, New York 
City. Arriving, one was met at the door by a bevy of at- 
tractive young girls, pupils of Madame Griswold, who saw 
to one’s comfort throughout the. afternoon. There was an 
Italian-American Franco-Welsh girl, showing the 
international range of pupils who come to her. Elizabeth 
Sherman Clark sang songs such as Franz’s “Im Herbst” in 
“Page's Aria” from “Les Hu- 


and a 


impeccable German, and the 
guenots” with fine style, much warmth, and bringing her 
warmest applause from the appreciative company. 

Beautiful finish marked the singing of Madame Griswold 
in songs by Brahms (“Ich Trage Meine Minne”) and an 
aria from Mascagni’s “Iris.” Her voice is thrillingly dra- 
matic, and an expressive face reflects every emotion as she 
Mrs. Benjamin p!ayed accompaniments in expert 
style Among invited guests were: Mr. and Mrs. Ro- 
meyn Benjamin, Park Benjamin, Duke Pugliatti di San 
Giorgio, Mr. and Mrs. Beverly R. Newberry, Mrs. A. D. 
Audrey Creveling, Adolph Aspegren, Mr. and 
Mrs. I. Hutchinson Scott, Betty Scott, Antonia Sawyer, 
Frank L. Warren, Jr., Benjamin Kanser, Mrs. A. F. 
Jammes, Mr. and Mrs, Henry Utard, Mr. and Mrs. Emil 
Utard, F. W. Riesberg, Mr. and Mrs. William Draper, Mr. 
end Mrs. Fred Goddard, Mr. and Mrs. S. W. Johnson, 
Miss Parson, Mr. and Mrs. Ed. Moen, Miss Battersby, J, P. 
Boiardi, Mr. and Mrs. Albert La Tour, Anna Bolchi, Mr. 
and Mrs. Fred. Gunther, Mrs. Lola Carrier Worrell, Ken- 
neth Collins, Mrs. Margaret Clark, the Misses Todd, Ed- 
win Putnam, Miss F. Benfield, Mr. and Mrs. Sacerdoti, Dr 
and Mrs. Hubbard, Ethel Judge, Mr. and Mrs. W. van 
ben Thuysen, Mr. and Mrs, Button, Mr. and Mrs. Bird- 
song, Mr. and Mrs. William Armour, Marie Kellar, Mr 
and Mrs. Hallett Gilberte, Miss Georgie Hodgins, Mr. and 
Mrs. George Draper, Mary Marlatt, Julia Mercurio, Miss 
Ker.dricks, Frank Kendricks, Emilio Donati, Sam. Sors- 
nowski, Eva Paige, Emma L. Trapper, Joseph B. Joiner, Dr. 
Fritz Schwyzer, Dr. Giuseppe Gandenzi. 


American Institute Recital. 

At the American Institute of Applied Music, Kate S. 
Chittenden, dean, a pupils’ concert February 16 brought 
forward several debutantes, all pianists, in works princi- 
by modern composers. These were Helen Louise 
Helen Louise Snyder, Rose Edith Des Anges, 
They played from memory, with fluency, 


sings. 


Creveling, 


pally 
Johnson, 
Agnes Keyes 
tasteful style, warmth, and some pianistic brilliancy and 
dash. Willard C. Moore composes, playing five of his 
own piano pieces. Islay Macdonald, Charles Dean and 
2Isie Lambe all had important place on the program, the 
last named in conjunction with Benjamin Abarbanell, vio- 
linist, playing the Bruch concerto 

It was good to note the clean technic, a definite outline 
to everything; the nice body pose and the confident attack ; 
such things are to be acquired only by effort, and the im- 
pression at once goes forth that these young pianists know 
their business and have the right teaching. Evelyn Jenks 
seng two songs in a manner matching her own pretty per- 
sonal'ty, and Master Abarbanell did credit to the Schra- 
dieck instruction, 

A good sized audience listened with interest and ap- 


plauded with vigor. 
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The Master of the Violin | 








Season 1912-19!13 





In announcing that Iam prepared to give 
dates for the tour of this Artist, it is not 
necessary to make any further statements 
regarding him, his position as the greatest 
living Violinist being acknowledged. 








R. E. JOHNSTON 


St. James Building, 1133 Broadway, - - New York 
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(GREATER NEW YORK 


t-Ast 
Kron 
f know! 
T. D 
ee 
else 
aye 
ty ri 
he) ‘ 
cond 
¢ 
‘ nt 
ep ( 
irmeé 
1. Dwight 
{ 
a {i 
lel 
' { 
‘ 1 
I 
ict 7 
pup vi 


mtrib 


“Elegy” and 


rge. her tone of 


b Ie lat 19 

in enjoyable concert 
15, enlisting the 

oseph Apple, tenor. 


arwenka disciple, who has 
hicago, Washington, the 


particularly effective 
nd the eighth “Hun 
con 
of expression and 


r playing on high 





of the opportunity 
following standard 
‘ 
{ 1 
Cho 
Schar ka 
Rubinst 
Li 
Li 
I he 1 i 
ge and appreciative, 
t be chronicled as 
uting largely to thi 
1 “Liebesfreud’ 


pils from Coxsackie 
recital, with New 
yur f music gave 
inger all tood a 
ce production, noth 
enu ition Mr 
take such material 
e or fingers ac 
iperar t. Sweet 
ill the voices, show 
ind bition on the 
ayed with unusua 
in were song by 


Haydn, Woodman, Neidlinger, Greene, Arditi, Harris, 
Olcott and Patty Stair; and piano numbers by Bach, Sind- 
ing, Mendelssohn and Schiitt. The recital won for Mrs. 
Dwight metropolitan standing, and especially the respect 
of fellow professionals who know good work when they 
hear it 
a ne 

Emma Dambmann's musicale in her studios, Hotel Calu- 

a group of unusually 


net, February 17, brought forward 

talented young singers. They were Helen Hoffmann, 
Beatrice Hollander, Margaretta Campbell, Ethel Walsh, 
Cortenay Collins, Claire Runkel, Kate Schechter, Miss 
Corey, Henrietta Wise, sopranos, and Gertrude Gugler, 
contralto, who sang in most delightful manner modern 
songs and oratorio numbers. One seldom hears so many 


fresh, young voices, under such good control, as on this 
Miss Haskins 
Ethel 

the 


and every singer understood, too 
with violin 
with recitations Prominent 
Cheater Club were in the gathering, and these 
a decidedly 


CCasion 5 
Mrs 


Scheina 


and Love assisted solos, and 

members of 
Century 
handsome hostess and husband, gave 


Cortenay Col 


with the 
interesting aspect to the time and place 
lins, who has a fine coloratura soprano voice, and Gertrude 
Gugler, the contralto, furnished the vocal music at a so 
Mrs Crawford, at the Ma 
February 16. 


John Jay 
The 


manifestation of 


cial affair given by 
jestic Hotel, 


audience heard these 


with pleasure, and 
Dambmann, too, was proud of her pupils At 


Margaretta M 


young artists every 
Madame 
St. Luke’s Church, Brooklyn, February 14, 


Campbell, soprano, sang as soloist at an organ recital, the 


comments by the Brooklyn Eagle and the New York 
Herald being particularly complimentary 
nRne 


George Kreykenbohm’s youthful appearance ts belied by 


the fine baritone voice he possesses; it seems to belong 


rather than to one half as old, as is the 
a song recital at the Ziegler In 
studies 


to a man of forty 
He was heard in 
( Metropolitan 


case 


titute Opera House), where he 


February 15, singing works by Beethoven, Schubert, Bohm, 


Gottschalk, Mildenberg, Rubinstein, Burleigh, Bantock and 


He uses his voice well, and on all sides 
’ “how ex- 


Van de Water. 
were heard such phrases as “delightful voice,’ 
pressive, etc. Ree 

At the public meeting of the National Society for the 
Promotion of Opera in English at the Century Theater, 
Madame Ziegler, secretary, spoke on the subject of dic- 
tion, claiming that singing in English depends largely on 
proper opening of the throat and relaxed jaw, points not 
so much needed in other languages. For this reason Eng- 
lish, as a language to be sung, must be studied with a 
special purpose of open throat and vowels, combined with 
relaxed jaw and definite speaking. Letters’ were read 
from Mary Garden, Emma Eames, Mr. de Gogorza and 
telegrams from Bonci and Bispham. 

RRR 

Lambert Murphy, tenor; Perry Averill, baritone; Don- 
ald Chalmers, basso, with Betty Ohls, soprano, and Rose 
Bryant, contralto, these shared in giving Ernest Carter's 
romantic comic opera, “The Blond Donna,” at the Cen- 
tury Theater, February 16, Franko’s Orchestra of twen- 
ty-nine men, a chorus of forty, and Frank L. Sealy at the 
organ, collaborated, under the composer's direction, and 
there was beside the help of the Criterion Male Quartet 
The work was given in concert form, having been com- 
pleted in 1911; we are not told whether or no it was one 
of the competing Metropolitan Opera House prize works. 
Throughout the music is natural and spontaneous, the 
composer having no use for Strauss-Debussy affectations. 
A large audience of invited guests heard the work and 
vigorously applauded it. 

nee 

Devoted graduates of the Hawn School of the Speech 
Arts, Henry Gaines Hawn, president, had their February 
meeting at Carnegie Hall, February 10, giving a miscel- 
consisting of monologues, readings, 
piano and vocal ten numbers. The participants 
were Anthony Miranda, Mae Elizabeth Klingelsmith, Al- 
ice Forrester, Harry Mann, Mrs. T. D. Smith, Francis 
McCoy, Jennie Berkshire, Gertrude Inez 
All the readers are former students under Mr. 
pervades all he does. 


laneous program, 


S¢ los, 


Daniels and 
Janghart 
Hawn, whose genial personality 
Musically informed, he is exceptionally well equipped for 
coaching singers in correct diction, and his new book, just 
out, for which there is a large and growing sale, is en 
titled “Diction for Singers and Composers.’ 
nee 

The thirtieth public service, American Guild of Organ- 

ists, Frank Wright, Mus. Bac., A. G. O., Warden, Gerrit 








SOME PRESS OPINIONS 


OF THE SUCCESS OF 


CAROLINA WHITE 


With Chicago-Philadelphia Grand Opera Co. 





Great credit goes to Cleofonte Campanini, whose untiring 
labor on the novelty brought its reward in its success, With 
him, honorable mention should again be made of Carolina 
White. Miss White gave a vivid portrayal of the foundling 
with erratic tendencies, and her singing was admirable 
throughout The exquisite quality of tone, the beautifully 


expressive interpretation, and the authority of her work was 
a tower of strength to the ensemble.—Inter Ocean 


Carolina White gave the role of Maliella with an unusual 
amount of temperament. It is quite the best work that this 
American singer has given us, and only praise of the highest 
character is to be credited, not only to the art displayed in 
her impersonation, but for the splendid woice in which she 
sang the long and difficult role. The opera is dependent 
almost entirely upon this role, and in every way Miss White 
acquitted herself admirably Philadelphia Ledger 


It was a keen pleasure to hear Carolina White in the tune- 
ful and gracious role of Maliella, if only to eradicate the 
memory of her struggles last season with Puccini's impossible 
“Girl of the Golden West."" Miss White's dark beauty was 
strikingly suited to the role of the petulant sweetheart ot 
the Cammorist leader in Naples. Her acting was so vivid 
that the large majority of the audience which had been un 
able to find a story of the opera could not but have felt her 
Paul Dispatch 





every emotion.—St 
Carolina White, as Maliella, was fortunately cast; the 
music is almost exactly in her vocal range, the stormy tem 


perament of the heroine is one she delights to portray on 
the stage, and none could doubt that she was the beauty of 
her set in Naples, with sighing lovers galore As this singer 
gains in experience her audiences become more and more 
strongly convinced that she is destined to an extraordinary 
Stage career in grand opera.—Phiadelphia North American, 
February 15. 

Curtain calls came at the close of each of the three acts 
and Carolina White especially, who had the role of Maliclla, 
received warm tribute. not only for her splendid singing, but 
also for enactment of a difficult and fiery role. A greater 
intensity could be given the part than it received at her 
hands, but her interpretation had sincerity and often her 
work had dramatic power. Her beauty fitted her peculiarly 
for the part of the passionate and reckless girl, and her voice 
seemed especially suited to the placing of the music for the 
role. Nothing that she has done here has shown her voice 
to better advantage and in mo part that she has interpreted 
has she done better work. In the upper reaches of song her 
voice is flawless and the beauty of her singing is enhanced 
by her rich beauty.—Philadelphia Record. 
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Smith, Mus. Doc., original founder, was held February 15 
at the Cathedral of St. John the Divine. Chairman H. 
Brooks Day, of the committee on public services, and Wil- 
liam C. Carl, Mus. Doc., in charge of the public recitals, 
had worked to obtain attendance on the part of members 
of the Guild, and in consequence they were out in good 
force, some seventy organists, men and women, all in 
Mark Andrews, 
“Vorspiel,”” by Bach; an adagio 

sonata, and MacFarlane’s “Reverie” to 
Sullivan’s “Yea, Tho’ I Walk,” from “The 
Light of the World,” and Noble’s “Glory to God!” were 
the principal choir numbers, organist Miles Farrow, of 
Frederick Schlieder, 
F. A. G. O., played the postlude, Borowski’s “Andante and 
Allegro,” from his sonata. The* Guild was organized in 
1896, authorized by the 


gowns, so making an impressive picture 
F. A. G. O., played the 
from his first 


open service, 


the Cathedral, playing the service 


board of regents, duly incor 


porated, and has chapters as below: 
Pennsylvania Chapter—Dean, the Rev. Julius G. Bierck 


New England Chapter—Dean, Walter J. Clemson, M. A 


A. G. O. 
District of Columbia—Dean, Oscar F. Comstock, F. A 
G. O. 


Maryland Chapter—Dean, H 
tab, F. R. C. O. 
Illinois Chapter—Dean, Arthur Dunham, F. A. G. O. 
Ohio Chapter—Dean, James H 
Western New York Chapter 
Dean, ] 


Phillips, Mus. Bac. Can 


Rogers. 

Dean, George E. Fischer 
Ontario Chapter Humfrey Anger, Mus. Doc., 
R. €.0. 


(Quebec Chapter— 


Michigan Chapter—Dean, N. G. Cory, A. G, O 

Dean, Ernest Douglas, fF. A. G.O 
Colorado Chapter—Dean, H. Houseley, F. R. C. QO. 
Re a 


Southern California 


Minnesota Chapter—Dean, George H. Fairclough, A. A 
G. O 
Virginia Chapter—Dean, John J. Miller, A. G. O 
Northern California Chapter—Dean, W. A. Sabin, F. R 
Ck Fe eo OO 
Washington-Oregon Chapter—! 
Doc., A. A. G. O. 
British Columbia Chapter 
O., F. A. G. O 


Missouri Chapter 


Wilbur Chase, Mus 


Ferdinand Dunkley, F. R 
Ernest R. Kroeger, A. G. O. 

are 

Francis Motley informs the present writer that “He ha 
been singing (like) the devil lately,” by which he means 
he has repeatedly sung the part of Mephistopheles in 
Gounod’s opera, in Brooklyn (Metropolitan Saenger Hall 
February 10), with the Mount Vernon Choral Society, 
etc He sang these bass golos at the February 16 meet 


Hetel Astor 


Others sharing in the musk 


ing of the Public Good Society, “Obstina- 
tion” and “The Message 
included Eugenio de Pirani, Florence Duryea, violinist; 
Bronstein, cellist 

nue 


Christiaan Kriens, whose suite for full 


and E 


orchestra, “In 
Holland,” was played with such success at the Sunday 
night concert, Metropolitan Opera House, took 
innual concert at the Y. W. C. A 


works 


part in the 
February 15, when he 


plaved of his own for lin solo, assisted by Flor 


ence McMillan, accompanist 


Ruibner, pianist 


Dagmat played the Rachmaninoff con 
World concerts Sunday 
mal College, when the usual large throng filled the im 


mense hall. The 


certo in the ifternoon, at Nor 


orchestra, of sixty men, was conducted 


by Prof. Cornelius Riibner, Mus. Doc., head of the 
Department of Music, Columbia University \ feature of 
the program was Professor Riibner’s own symphonic 


poem, “Life and Victory.” Miss Riibner is known as a 
most poetic and brilliant pianist, united with extremely 
graceful personality 
nee 

Lillian Russell is said to be singing better than she has 
ever sung in her life, at Weber & Fields’, and this is di 
rectly due to Hattie Clapper 
guret Keyes is another of the Morris pupils whose nam 


Morris’ instruction. Mar- 


is known everywhere. 


zee 
Wesley Weyman, the Americ 


cital at Mendelssohn Hall was a season's event. has been 


an pianist, whose Liszt re 


playing in Europe, beginning with Greece and Turkey. A 
Mayer, 
Concert Bureau, of London, quotes him as saying: 


of the celebrated 
“You 
ask me if I know Wesley Weyman, the American pianist? 
Yes. I do in London and has 


made quite a stir in musical 


recent interview with Rudolph 


He is under our direction 
rcles, and bg things are 


in the coming season he is playing in some 


ant:cipated ; I 
»f the orchestral societies.” 
nznne 


Amy Grant’s Sunday afternoon 
studio, 78 West Fifty-fifth street 


* (Oper } Recitals” alt her 
orner Sixth avente 
1 familiar with modern 


form the best means to yecome 


operas. She delivers the text in dramatic style, with th 


piano score played by an expert. This is her schedule for 


the immediate present: February 25, “Siegfried”; March 3, 


“G6tterdimmerung”; March 10 Mona,”; March 17 
“Enoch Arden”; March 24, “Lobetan 
zn ne 
Douglas Lane, lyric baritone, spent a season in Paris not 


long ago, for the purpose of personal vocal improvement 
, 


and that of hearing and seeing things musical He has 


pupils from distant points, some taking Aaily lessons 


nrnre 

Ernest R. Kroeger f St. Louis, s« s friends im the 
East a catalog of his published works; they number ov 
300, and include piano solos, duets, « for two pianos 
organ, vocal, violin, cello sol vocal duets, quartets fo 
women's voices; anthems, recitations wth pian amber 
music and orchestral works This is a fine record for 
young a man. Perhaps he 1s best known as Master 
Programs at the St. Louis Exposition, 1904 

nene 

at Fa vy Memor Baptist ( rcl ut : 
Fairmont avenue, ]« y City, Rossini’s “Stabat Mater” ts 
{ l repeater iuesday eve kebr ry lulet 
Selleck, soprano; Mrs. Marshall Pease, alt Charles W 
Harrison, ten Charles F. G whe iss Madan 
Houg n-Sewa is the rganis 

Beatrice Bowman as Gilda. 

When the Montreal Opera Company produced “Rigo 
lett on December Beatr Bowman, the brilla 
American colorature sopran ippeared as Gilda, and c: 





BEATRICE BOWMAN AS GILDA IN “RIGOLET 


tivatec critics and public alike by her delehtf 

sonation of this role It is indeed a tribute to Miss Bow 
man’s powers as a drawing rd that, in spite f y 
strong counter attractions of a social nature in_ the ty 
on that evening, an extremely large audier gathers 
to he the voung singer in her first appearance in t 
role At no time during the season has her beautit irt 
been displayed to better advantage, and the idience wa 
not slow to realize that this was a characterization { 
exceptional charm. Storms of applause followed the duet 


with the Duke in the second act, the quartet in the fourtl 
act and the “Caro Nome.” The last named particular 
being followed by such a tremendous demonstration at 


the progress of the opera was materially delayed until its 


cessation. In all of these the wonderful purity of her 
voice, its remarkable carrying power and the extreme 
brilliance and fluency _of her vocalization were suse f 
wonder The scene in the third act between Gilda and 
Rigoletto was entirely convincing, and in this act as » 
as in the famous quartet Miss Bowman displayed decided 


histrionic bility 
Although stil] new to the operatic stage, Miss Bowm 


has repeatedly proved herself infinitely more 


the difficult art of properly costuming a role than many 
artists with long years of experience to their credit. Her 
stuming f Gilda was ate a t give unalle yed t 
? cttw 
Kellerman Under New Management. 
Marcus Kellerman, the bass-baritone 


Haensel & Jones, of New York, and will sing under the 


management of the firm for the next two year 





Next Season 1912-13 





LOUIS 


rH 


VIOLINIST 





Appeared with the following 
European Orchestras This 
Season: 


Berlin, Phitharmonic Orchestra 
Dresder, Gewandhaus Orchestra 
Breslau, Philharmonic Orchestra (twice? 


Brussel;, Orchestre du Theatre Royal de 
la Monnaie (eighteen performances) 

Liege, Concerts Symphonique, Theatre 
Royal 

Blankenburghe, Kursaal 

Gorlitz, Stadtisches Orchester (twice) 

Besides these orchestra concerts, he has 

appeared in recital four times in Berlin, 

twice in Leipsic, twice in Dresden and 

once each in Halle, Weimar, Hanover, 

Munich, Vienna, Hamburg, Frankfort, 


Brussels; and he will give three recitals 
in May in London. 


Dates Now Booking 
FOR FIRST AMERICAN TOUR 


CONCERT DIRECTION M. H. HANSON 


437 Fitth Avenue 


NEW YORK 
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Fely Dereyne’s Successes. 
With a brilliant record of the season’s appearances with 
the Montreal Opera Company, which included the leading 
MIDWINTER MUSIC FESTIVAL IN UTICA. roles in “Louise,” “Carmen,” “Le Chemineau,” “Mignon,” 
“Manon,” “Tosca,” “Faust” and Musetta in “La Boheme,” 
Fely Dereyne, of the Boston and Montreal Opera Com- 




















panies, more than justified the splendid predictions made 

B Sharp Mun Club of Utica, N, Y., gave its sang a little slumfer song by Wagner, also with orchestral for her by Director Henry Russell when Albert Clerk 

te festival at the Majestic Theater iccompaniment., Jeannotte, director of the Montreal Opera Company, en- 

Monda nd Tuesday, February 12 and 13 The other soloists appeared in familiar numbers, and gaged her as one of his leading sopranos. The critcisms 

concerts in all—two on Monday (after- they all achieved success following her every appearance in the Canadian city have 

ening) and one on Tuesday evening. The heen unanimous in praise, and when she appeared twice 

ged to assist the Utica Club were the Rome with Tetrazzini in Boston, singing the role of Mignon to 
Choral Ciubs, the New York Symphony Or Werrenrath Gives Recital at Newport. 


Reinald Werrenrath, baritone, gave a recital at Masonic 
Hall, Newport, R. I, on February 15, under the auspices 
f the Newport Philharmonic Society The Newport Her- 


ald of February 16 commented as follows 





I Philharmoni Society deserves wel f the ort publi 
t ging here Reina WwW 4 ‘ k i recital at 
lasonic Hall last vening It will be agrecd, by all those wh 
eard the conéert, that musical critics, who have written compli 
nentarily of Mr Werrenrat! have not exaggerated his ability 
Many terms have been used describe his singing but they may 
ill be summed up in the phrase “he is a consummate artist.” 
Ile possesses the two essentials to genuine artistic singing, an 
t.lligent grasp of the composer's meaning and clear enunciation 
f the words to which the music is written There he presents 
igh the medium of a most artistic use of a voice of unusual 
beauty The subtle way in which he renders the most delicat 


shades of emphasis shows a very high development of the singer's 


art \ll his tones were fully and smoothly produced without a hint 
f forcing at any stage, and with a quality which was purity itself 
He has the rare gift of singing piano passages effectively and 


with great technical facility and the whole style of his perform 
nee is elevating and completely satisfying 

rhe program was a “‘stiff’ one, comprehending the works of sucl 
widely differing composers as Handel and Grieg and Richard and 
nothing could have better illustrated the versatility of the singer 


than to contrast such a group as that of old Irish and English 








ongs and those of Wolf 
That the audience liked the program and the singer could not be 
doubted for the applause was most liberal and enthusiastic. Mr 


Werrenrath responded to an encore at the end of the English grou 
by singing that old favorite “Drink to Me Only with Thine Eyes 





It is safe to say that few, if any, ever heard it sung before wit! 
such perfection of tenderness and feeling 

It is to be hoped that this will not be Mr. Werrenrath’s only 
appearance here No better model could be presented to students 
of vocal music nor is it probable that any more finished artist wil 


delight us until he comes again Gene Ware deserves praise as a 





most excellent accompanist 





DEREYNE 
Augusta Cottlow to Wed. FELY DERE 
Pannell prima dont oprano i e 7 i 
Kap} prima donna pra from th Che engagement of Augusta Cottlow, the popular Ameri the great diva’s Filine, the recognition she received was 


tro ta (per House lhzabetl lodge, soprano ‘ a a " . 
roy pera Elizabeth Dodge, soprane can pianist, to Edgar A, Gerst, of San Francisco, has been so heartfelt and spontaneous, that the close juxtaposition 


| Fanning, baritone; Georg F fluti ( , : 
; : Sarre, ay roe announced by the mother of the prospective bride. Mr. of the world’s greatest coloratura singer only served to dis- 





S ky violinist Florence Mulford, mezzo- 7 “ 
Will } play to still greater advantage the sincere art of the young 
Wilham tenor md Horatio Connell, ‘ : 
French prima donna. 


homas Ryan was the conductor of the festival / ; 
. With the past season's successes to hark back upon, 


scorge | her the festival accompanist ¢ 7 
Madame Dereyne may feel well assured of a hearty wel 


he program for the three concerts follow “ c » 
come, not alone from her numerous Canadian friends, but 


MONDAY LFTERNOON, FEBRUARY 


from the continually increasing host of admirers she has 
made for herself in Boston and throughout the East upon 
her return to this country next season. 


Renée Schieber Sings for the Poliklinik. 


lschaikowsky Renée Schieber, the young coloratura soprano, was one 
of the artists who appeared at the recent anniversary of 
the Ladies’ Aid Society; connected with the German Poli- 


klinik, held at the Arion Club House, on February 15 


Harriet Ware 


Miss Schieber sang Liszt's “Loreley” and “Love, I Have 
Won You,” by Landon Ronald, and although encores 
were forbidden, the rule was relaxed in order that Miss 
Schieber might add another song, and for this she gave 
Schubert's “Haiden-Réslein.” 

Elsie S. Robinson, pianist; Eugenie Hirsch, soprano; 
Anna Braga-Franko in recitations, and the Mesdames 
Lavy, Kaufmann, Bernard and Schwarzenberg, in a humor- 
ous play, added interest to the program. The president of 
the society, Mrs. S. Breitenfeld, made an addréss. Philip 
Sipser and Madame Riegelmann were the piano accom- 
panists 


Polese Sings for Cardinal. 

Giovanni Polese, the popular baritone, has not only suc 
ceeded in creating an excellent artistic impression at his 
every appearance with the Boston Opera Company, but has 
become a great social favorite in addition Thus, among 
the recent private appearances which won him great ac- 
claim was one at the home of Cardinal O'Connell, Feb- 
ruary 15, where he sang the well known aria from “Thais’ 
besides two beautiful compositions written by himself. An- 
other appearance took place at the Beacon street (Bos- 
\UGUSTA COTTLOW ton) home of Mr. and Mrs. Fearing, when Mr. Polese made 
an equally good impression, as much through his. winning 
personality, as by the charm of his fine vocal art. 





is usual, her personality did more to  Gerst is a basso, who has studied with Bellridt, in Frank 


he great festival audience Besides 





1g fort-on-the-Main, and with Lombardi, in Florence, Italy 


Halle,” from “Tannhauser,” Elsa’s bal- Mr. Gerst will return to this country in May, and the wed- 





“Liebestod from ding 1s to take place m June, at the close of Miss Cott- Otto Neitzel’s opera, “Barberina,” had a great success 
ladame Rappold, as an encore, jow’s season at Crefeld recently. 
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MEZZO0-CONTRALTO TENOR 
Management: The Wettsenn Musteal Busses 
1 West 34th Street, 





Nevets W7am der Veer Miiller *“ 
| = 





NEW YORK 





PRIMA DONNA CONTRALTO 
. Chicage 


ROSA OLITZKA 22" 


UTCHESON 


ALICE MERRITT-COCHRAN sorrano 


118 Macon Street, Brooklyn, New York 
IN EUROPE JULY AND AUGUST 


HAGKETTI 


laquiries to MARC LAGEN, SOO Fitth Avenue, New York 


Gon Ss OL O 


CELEBRATED PIANIST Management: ANTONIA SAWYER 


PauLco GRUPPE 


**One of the World’s Greatest *Celliste™ 
Management: ANTONIA SAWYER, 1425 /Broadway . - New York 


ARTHUR FRIEDHEIM Se 








MANAGEMENT: 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 


E 
R 
N 
E 
Ss 
T 








OmrArro 

















managueet KE e JOUNSTON, 
a. lence belldiens and 26th $1,, 8.7 City 
STBINWAY nope USED 


DISTINGUISHED BARITONE 









v 

™ Management : 

= ANTONIA SAWYER 
-§ 1425 Broadway New York 
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Formerly Metropolitan Opera 


MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


WHITERILL 


@' Madame JEANNE JOMELL! 


Management: HAJENSEL & JONES, One East 424 Street 
WASHINGTON, D.C. 


FLORA WILSON === 


GINSBU RG BARITONE 


I hed all hearts and ears by his fine art.”—Staats-Zeitung 
Hite Ss genuine gold of highest tone and sensuous beauty.” — sy ‘Varker Herold, Jume a7 


Concerts, Recitals, Opera, Vocal Instruction 
New York 


Management: ADOLPHE STERNBERG, 606 West 115th Street 


U.S. KERR 


@ speciality 
Phene 3313 Audubon 


VIOLINIST 


January 1913 













and Manhattan Opera C 
BNGAGED IN OPE UNTIL oucuneas 
saa Available = RECITALS, LOncenTS. and gna ORATORIO 
IN AMERICA JANUARY TO JUNE, 1 FR seeiee Chats 





SOPRANO 


THE PORTLAND 

















For ipentnee’ nanreses “Bs weet a iesd Serest, New Noe tan oa 


MARIE CASLOVA 


HANNA WOLFF — 





SiR ECcTIiONn 


MARC LAGEN 
NEW YORK 
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FIRST AMERICAN TOUR 
AGG@reses care of MUSICAL COURIER 





Gisela WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1425 Broadway es New York City 

“tees, 


iS ALZEDO#=: 


HARP and Composition Sethe oe 


FREDERICK WEMPLE, Baritone 


113 WEST 37th STREET, NEW YORK 


reas EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, ete., address Manager, 606 Sixth St., Brooklyn, N.Y. 


sittWoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone 
1425 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Cons. 





Soto Harp catpee 
peliten Opera Or 














MRS. C. HOWARD ROYALL 
TEACHER OF SINGING IN ALL ITS BRANCHES— 


Tone production, style, 
a60 West s7th Street, New York 


diction and repertoire. 
"Phone, 9416 Columbus 


George GARRE 


Address: 16 East 10th Street - 
Telephone: 2927 Stuyvesant 





NEW YORE 


N.Y, COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL yw a PRAEMCKE 
The rough education in Piano, Sin Violin, Cello and all branches 
of music, by a faculty unsurpasse tor excellence. Course for Mu 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, ete 


CATALOS SENT ON APPLICATION 


ACCOMPANIS 


GRACE ANDERSON 


1425 Sreadway 


aad 
160 Maohattan Avenee 
"Phone, 6352 River. 


him) SA PIO 


Formerly conductor Metropolitan Opera, N. Y., Italy, England. 
Conductor, Adelina Patti’s American tours, 


SPECI ALTY: ADVANCED VOCAL INSTRUCTION, 
° STYLE. COACHING FOR OPERA. 
6s Central Park West, New York City. 








ALICE 


PRESTON 


Concerts and Recitals 
Management, Antonia Sawyer, 1425 Greadway. Porsensi Address, Tenede. 8.1. 


[LESLEY MARTIN, bei cosse 


signed i 
oa Mabel Wilber, ion Be oles 
ra Foley, Deberto Mec 
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; ALTHOUS 


Recsagsnest; WALTER R. ANDERSON, 5 West 28th St.” Clty 
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rebrua 7 yt 
Thomas Orchestra rendered the following 
ncert in Orchestra Hall, 


vith Johanna Gadski as soloist 


We 
] Welt 
I Brahms 
Wagt 
\ 
I! ) 
| | ( 
ymphony was Mr. Stock’s most notable 
evement Madame Gadski’s happiest selections wer¢ 
tan and Isolde ind it can easily be 
magnificent renditions, why she 
he greatest of the many great Wagnerian singers 
RRR 
possible to believe that a child, only ten 
ive such interpretations as little Violet 


ying with Julfe Rive-King at 


emple ( nservatory tor the past Season The 


Mi Violet had prepared was a pretentious 
i I il [ T¢ ll \ 

{ Dp 

I 

Choy 
Chopin 

Offenbac! 

( Sullivasr 
MacDowell! 

Lavalle 

Donizett 

Paderewsk 
. Liszt 

Little Mi Bourne is a most remarkable child. Not only 
‘ he give such interpretations to her work as hardly 
redible in one so young, but she plays with poise 





BUSH TEMPLE CONSERVATORY 


0 North Clark Street, Chicago 
MENNETE M. BRADLEY, Direeter 


The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





Faculty of s0 instructors and lecturers of national reputation 
including MME, JULIE RIVE-KING, the world renowned 
pianist; FRANK B. WEBSTER, the eminent vocalist and in 
structor; GUY HERBERT WOODARD, the distinguished 
violinist who was for many years assistant to Henri Marteau: 
EDGAR A. NELSON, MME. JUSTIN WEGENER, ELE. 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 
NER, MARTIN BALLMANN and others too numerous to 


mention 


For further tsformation address: BE, SCHWENKER, Seeretary 














FANNIE 


BLOOMFIELD ZEISLER 


NOW PLAYING IN BUROPB 


First appearances with Nikisch at the Leipsic Gewandhaus and 
Bertin Philharmonic 


Address all mall te 5749 Woodlawn Avenue, Chicago 
“STEINWAY PIANO USED” 


o GUNNAR PETERSON 


CONCERT PIANIST 
STUDS : 518 Pies Arte Beliding, 1962 Lest 624 81., Chicage, Wi. 














The three Chopin numbers in the 
first group were given with such finish that it was hardly 


and amazing techni 


possible to believe unless one’s eyes were riveted on the 
tiny figure at the piano that she was not a full grown 
pianist. The house was overflowing; a number of chairs 
had to be placed in the hall and standees were crowded *o 
the very back of the hall. The Hexentanz, by MacDowell, 


and Lavallee’s “The Butterfly” were given with beautiful 





VIOLET BOURNE 


style. Little Miss Bourne has exceptionally fleet fingers 
The Liszt rhapsodte 
was awaited with breathless interest, as it seemed almost 
believe such a child could play this work. 


and plays with remarkable exactness 


impossible to 
Not only did she play it, but it was given with such ac- 
curacy, style and exactness as to make one gasp. Miss 
Bourne’s memory is exact and her facility for compre- 
hending interpretative ideas are unusual. She plays with 
great temperament and everything she does is so unusually 
ood that one i 

greatest pianists of the future 


tempted to prophesy she will rank among 
Net cnly is she pos- 


sessed of marvelous pianistic ability, but she is a most 
simple and unaffected little girl. We are informed that 
her mother, who is a musician, has guided her studies at 
all times and, as Mrs. Bourne is a sensible and sane 
woman, little Violet will probably not be spoiled by toc 
much flattery and adulation. The proceeds of the concert 
were turned over to Mrs. Bourne by the Bush Temple 
management, and several hundred dollars were netted for 
Violet. 
i 
The second concert of the Mendelssohn Club, under the 
direction of Harrison M. Wild, at Orchestra Hall, on 
Thursday evening, February 15, brought out a large and 
enthusiastic audience. The club had secured for this oc- 
casion Ellison Van Hoose, the American tenor, as soloist. 
Mr. Van Hoose sang the aria, “Che Gelida Manina,” from 
‘La Boheme,” and three French songs in the first part. 
Mr. Van Hooose’s diction is very distinct and his tone 
beautiful; he was given enthusiastic applause for his ren- 
dition of each number. The work of the club was, as 
usual, admirable and each number given a precise reading. 
The “Algerian Lullaby,” by Louis Victor Saar, was most 
orginal. In the second part of the program Mr, Van 
Hoose was heard in four English songs, all of which he 
rendered in a very pleasing manner. 
RRre 
On Sunday afternoon, February 25, at 3.30 p. m., in 
Orchestra Hall, R. M. Talbot and Eleanor Fisher will 
present Elith Reumert, from the Royal Theater of Copen- 
hagen, in readings from the tales of Hans Christian An- 
dersen. Mr. Reumert comes to this country for a short 
tour by permission of the King of Denmark under the 
patronage of Queen Alexandra of England. He will 
read one of Mrs. Carter Harrison's fairy tales, “The Land 
of the Polar Star.” Dalton-Baker, the English baritone, 
will also make his initial Chicago appearance on this oc- 
casion, with Eleanor Scheib, accompanist. 
RRs 
Viadimir de Pachmann will make his farewell appear- 
ance at the Studebaker Theater, Sunday afternoon, March 
10, under the direction of F. Wight Neumann. At the 
request of his many admirers Mr. de Pachmann will play 
at his farewell recital a Chopin program exclusively, con- 
sisting of the most popular selections. 
nRre 
\ musical afternoon by members of the artists’ class 
of Regina Watson's school enlisted the services of the fol- 
lowing pupils: Mrs. Dencker, Charles Kinney, Grace Cur- 
tis, Mrs. Dickinson, Charlotte Pettibone, Mrs. Hunt, Ella 
Herbert, Katherine Hayes, Luella Goodrich and Emma 
Roelle. A most interesting program was rendered and 
each pupil gave evidence of excellent instruction and 
played with musical understanding. 
RRR, 
Sofia Stephalie has been enjoying a most successful 
concert trip through Kentucky, Tennessee, Virginia, North 





| LUELLA ' 


CHILSON- “OHRMA 


SOPRANO-°— 


Soloist at Worcester Pestival, 1911-12) 
Persona! Address | 4620 Sheridan Road, Chicago 








DWARD 


CARACTACUS 





BLGAR’S 


APOLI.0 MUSICAL, OLUB 


(3200 Singers) 


Harrison M. Wild, Conductor 


Auditorium Theatre, Chicago, Ill, Monday Night, March 4, 1912 





Miss PLORENCE HINKLE, Seprano; Mr. REED MILLER, Tenor; 


THE ENTIRE THEODORE THOMAS ORCHESTRA 


: SOLOISTS : 





Mr. ARTHUR MIDDLETON, Bass; Mr. FRANK CROXTON Bass 
ARTHUR DUNHAM, Organist 


Tickets -50c., 75c., $1.00, $1.50, $2.00—Boxes, $15.00 


On sale now at the Apollo Club Box Office in Lyon & Healy's, Wabash Avenue and Adams Street. 


CARL D. KINSBY, Secretary 





Basso 


i BORROFF 22:2 


Address: A. RAYMON, Secy., 504 Kimball Hall, ° 


w= STEVENSON 22 








MARION GREE 


BASSO CANTANTE 
Auditegium Ballding 
Birection: E. A. STAVRUM 
Steinway tell, Chicago 





THomas N. MAC BURNEY 





BARITONE 
Voice Production, Song tals 
Three yeore assistant te Fraek Kleg Ciark 


Sette 609 Five Arts Bidg.. Chicags, til. 
Phone, Harrison 6880 





HERMAN DEVRIES 


VOCAL TEACHER 

ORATORIOS, OPERAS, COACHING 

10010; 518-528 Fine Arte Bidg., Chienge 
_ Wire HERMAN DEVRIES, Assistent 





PIANIST 
1024 Lawrence Ave 


Anton FOERSTER =z: 
’ LLEWELLYN 


Concert Pianist 
In Europe Whole Season 1911-12 


Address; Regensburger St, 2, - - - 
After June 1, 1520 Pirst National Bank Bullding, . 


Geléne Loveland 


PIANIST 
Studie 619 Fine Arts Bidg., Chicago, Ill. 
"Phone, Hyde Park 3332 





Bertin, W. 
Chicago 
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and South Carolina, Georgia and Florida, and in each in- 
stance she received the warmest welcome and greatest suc- 
cess. Madame Stephalie will go to California and then 
into Canada, where her tour has been booked solid. Ma- 
dame Stephalie has received the highest praise from the 
critics in each city she visits. 
nner 

“Cavalleria Rusticana” was given by the Winona Sym 
phony Choral Society in Winona, Minn., Wednesday, 
February 7. Of the soloists the Winona Daily Republican 
Herald reported as follows: 

Mrs. H. M 


another triumph last evening 


Lamberton in the title 1 of Santuzza” score 


Mrs. Lamberton appears perfectly at 





home in grand opera, personality, voice and dramatic power com 
paring favorably with singers of wide reputation It is seldow 
that any community finds it possible to call upon a singer who ca 
give in so finished a manner the many important parts which Mrs 








Lamberton has filled in recent years In rio and opera, cor 


cert program, sacred music, Mrs. Lamberton’s singing is always 


expression of highest ideals in art Her singing is ever a source 
of inspiration. Mrs. Lamberton is especially happy in music 
quiring orchestral accompaniment, her work 1 this respect being 





of unusual excellence in “Cavalleria na Her part in the 
“Romanza and Scena” was given with effec 
Loro Gooch has a tenor voice, which won the audience by th 


prelude and “‘Siciliana,” thus giving the keynote of the evening's 


success. 


The Winona Independent said: 


Mrs. H. M. Lamberton as “Santuzza™ added to her laurels w 
on former occasions. Her voice has t rilliant quality necessary 
in sustaining a grand opera part Her wide experience as an artist 


gave her role that fine distinction s ecessary in singing mus 


Never was 


requiring dramatic power and rare vocalisn 
her art more effective than in the “Scena ar Romanza,” all of 
her numbers fully revealing her power in grand Opera musi The 
part of Turiddu was taken by Loro Gooch, of Chicago Mr. Gooch 
gave a fine rendition of the “‘Siciliana’’ at the duet with Mrs 
Lamberton was one of the gems of the evening 

Both Mrs. Lamberton and Mr. Gooch are professional 
pupils of Herman Devries. 


Rn Re 
Pupils of Della Thal and Alexander Zukovsky gave a 
program of piano and violin numbers on Friday evening, 
Those 
Helen 


February 16, in the Chicago Literary Club rooms 


playing were: Dorothy Herman, Jack Silverman, 


Friedman, Ralph Horween, Blanche Roush McCutcheon, 
Harry Cohn, Frances Gutwillig, Flora Hromatko, Dora 
Heyman and Nellie Wulf, all of whom did creditable 
work. 


nRre 

Arthur Nikisch and the London Symphony Orchestra 
of 100 players will sail for the United States on April 2 
Concerts will be given in a number of Eastern cities, in 
cluding New York, Boston and Philadelphia, before the 
appearance of the orchestra in Chicago, April 15, at the 
Auditorium Theater, under the Carl D. 
Kinsey. Nikisch has programs for his 
American tour. One, including the Tschaikowsky ‘Pa 
thetique” symphony, represents Beethoven by the “Leo 
nora” overture, No. 3, and Wagner by many excerpts 
The second program includes Beethoven's ¢ 
phony and Strauss’ “Don Juan.” The 
country of Mr. Nikisch and the London Orchestra is one 
of the most stupendous undertakings in the history of 
music, and capacity houses at all American appearances 
are anticipated. 


management of 


announced two 


minor sym 


bringing to this 


anne 
musicale at the 
under the 


Blackstone Hotel, on 
direction of 
Boris 


The last Tiffin 
Monday morning, 
Eleanor Fisher, enlisted the 
Hambourg, Edith 
harpist, whose debut it was. Mr 
distinct success with the fashionable coterie that has made 
the Tiffin this His playing 
of the various numbers was artisti 

nae 

The complete program to be given by the Minneapolis 
Symphony Orchestra of eighty-five musicians, Emil Ober 
hoffer, conductor, in Orchestra Hall, Saturday afternoon, 
March 9, under the direction of Car! D. Kinsey, has 


February 12, 
services ot 
talented 
Hambourg achieved a 


artistic 


cellist, and Clyde, a young 


musicales a success winter 


in the extreme 


just 


been announced and will include the following numbers 
Overture to The Magic Flute Moz 
Symphony No. 1, C minor p. o8 Brat 


Scotch fantasia for violin, op. 46 


Prelude to Die Meistersinge Wag 
nne 
George Hamlin will appear as soloist with the Theodore 
Thomas Orchestra at its two concerts in New York City 


on February 27 and 28 in conjunction with the Mendels 
sohn Choir, of Toronto. Berlioz’s 
“Te Deum” and parts of Bach’s B minor mass will be 
given at the first concert. The second concert will be 
devoted to “Manzoni Requiem,” by Verdi. 
nue 

Louise Hattstaedt, soprano, and Kurt Wanieck, pianist 
appeared in recital on Tuesday evening, February 13, at 
Music Hall, before a large and enthusiastic audience. Miss 
Hattstaedt’s voice is not of large compass, but is singular 
ly sweet and moving, and she displayed special charm in 
her rendition of “L’Heure Exquise” and “Si Mer Vers,” 
by Hahn. Miss Hattstaedt’s voice is of charming quality 
and each number on the program was given an excellent 


Elgar's “Caractacus,” 


reading. The singer is a very young girl and is to be 
complimented for her excellent interpretative ideas and 
the skillful manner in which she rendered her part of the 
program. Her voice has a peculiarly sympathetic quality 
Mr. Wanieck in selections by Rameau, Beethoven, Brahms, 
Schumann, Ravel and Liszt, displayed a fluent technic and 
pleasing tone. 
ind he excelled in 


His selection by Ravel was a novelty her« 
his reading of it 

Ree 
America’s contralto, will give her 
Theater, Sunday 


Wight Neu 


Olitzka, 
annual song recital at the 
afternoon, March 3, 


Rosa great 
Studebaker 


under the direction of F 








mann. Madame Olitzka has filled many engagements this 
year, both in the East and West, and she is a great soci 
favorite in New York and Philadelphia, as well as in 
Chicago. Her program is as follows 
ez mes ¥ x. from Le Cid Mas 
1 rraume Schubert 
Der Wegweiser Schube 
An die Musik Schubert 
Fruhlingsnacht Schumar 
Immer leiser wird me Schlummer Brahr 
Rother Mohn Hugo Ka 
folk songs 
$ Rach an 
a =a 
er Song Hi iet Wa 
Sussie Brussic Hans Hern 
Winkele Wankele Die Fl 
Der Lenz by request i : 
Frank Croxton and Reed Miller, of New York. will 
sing the bass and tenor roles in Edward Elgar's choral 
work, “Caractacus,” to be given by the Apollo Musical 
Club, Harrison M. Wild, conductor, in the Auditoriun 
Theater, Monday night, March 4 rhe entire Theodor: 





MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica this season, but 
can be engaged alone for a limited number of con- 
certs or recitals while Mme. Nordica is appearing 
in the Opera, between February Sth and 20th 


Exclasive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 

















MME. LILLIAN 


NORDICA 


Address: 8 West 9th St., New York 
Concerts, 1912-1913 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Fiournoy Street Chicago, Il. 

















Thomas Orchestra has been engaged to play the orchestral 
portions of the work 
Se 8 
John Francis Connors, one of the star pupils of Mauri 
Rosenfeld, music critic of the Chicago Examiner and a 
member of the Sherwood School faculty, gave a recital 


in the Sherwood School rooms on Saturday afternoon 


February 17. His program included works of Bach, Liszt, 





MacDowell, Schloezer, Tschaikowsky and Dohnanyi, an 
in each selection he showed unusual talent and the effe 
f excellent instruction 

The Ballmann Orchestra, at Turner Hall, at its fifteent 
oncert on February 18, will render a mixed program 


Elsie de Voe, pianist, will be heard in the Grieg concerto 





\ minor 

The Festiv: horus of 600 singers, for the next North 
Shore Music Festival, to be given at Evanston, May 29 
30 and June 1, is now being organized. Singers desirine 
to become members of the chorus should make application 


Peter C. Lut 
Evanston. Re 


Kinsey, | 


director of the 


to Carl D 
kin, musical 


usinesS Manager, or to 
festival it 
once on the choral works to be pro 


earsals will start at 


duced at this year's festival 


George Hamlin has received a telegram from Andrea 
Dippel requesting that he go to New York, February 24 
to sing the part of Lieutenant Merrill in “Natoma 

zn ne 
\ recital of concertos will be given by the Olga M 


tucka, Esther Hirchberg and Amy Johnson, with the assist 


American Conservatory Orchestra, under the 


Herbert 


nce of the 


direction of Butler, on Saturday afternoon, Fel 


ruary 24, at Kimball Hall. The Schumann A minor 
Mendelssohn G minor concertos and the Weber “Concer? 
tueck” will be played 
nee 
Kate Jordan Hewitt, former manager of music de- 
partment of the Fiske Teacher's Agency been ap- 








pointed registrar of the Chicago Musical College. Mrs 








} 


as 
Hewitt is one of the best known musicians and authorities 


on subjects instruction and concert 


neertized under the 


pertaining to musical 


management in the West. She « nam 


{ Kate Jordan and built up the largest and most extensive 


exchanges tor teachers of music to be found mn 


Mrs 


America 


' 


assumed her duties at the school 


RRR 


Georgia Kober, president of the Sherwood Music Schooi, 


Hewitt has already 


Chicago, gave a recital at Wahpeton, North Dakota, Tues 


day evening, February 6 News has since come from Wal 


peton announcing her big success. She played at Aber 
leen, S. Dak. Friday, February 9, and proceeded to 
Mitchell, S. Dak., where she gave a concert, Monday, 
bebr iry 12 
nner 

Knsign Willham Broughton, a graduate of the Chicago 
Musical College, where he studied under Felix Borowski 
nd Adolph Brune, has been named leading instructor of 


bands of the American Branch of the Salvation Army 


His work of training members of the organization to be 
come proficient instrumentalists for Salvation Army work 
1s, at present, carried on at the Army Home, at Lytton, 
La 
nner 

Last Saturday morning, in the Ziegfeld Theater, a mus 
ile, “The Pagoda of Flowers,” was given by students of 
the ( wo Musical ¢ lege Harold B. Marvyott's lecture 
\ural Recognition Harmony preceded the musical 

tertainment Lectures t « given durme March will 

ver the subjects of “Physical Production of Sound” and 
Talks to Teachers 

RRR 

Heniot Levy, pianist, and a member of the American 
Conservatory faculty, will give a recita Wednesday even 
ng, March 6, at Music Hall Annetre K. Devries 

Matinee Francaise. 

At the Hudson Theater, New York, on Tuesday after 
noon, February 13, the first Matinée Francaise took place 

The program beg with ‘L’Enfant Prodigue by 
Michel Carré, with music by André Wormser lhe cast 


mprised Phrynette, Helen Goff (her first appearance in 





pantomime); The Baron, Harry Scarborough; L’Enfant 
Prodigue, Pilar-Morin The well known Russian soloist 
Kugene Bernstein, presided at the piano and rendered th: 
eautiful operatic music whi illuminates the silent act 
ng of the piece 

Paul Dufault followed in three songs, “J'ai pleuré’ 
(Hué) Oh! si les Fleurs” (Massenet), and Malere 
Moi” (Pfeiffer), sung in that consummate fashion chara 
teristic of this artist 

Le Passant by Francois Coffée, enlisted the services 
f Beverly Sitgreaves as Sylvia and José Ruben as 
Zanetto, after which Pilar-Morin presented a dramati 
monologue, “The Actress,” by Laurence Sterner In this 
scene Pilar-Morin, by her pantomime work, conveys t 
er audience evet haracter » Viz the dresser (Maric) 
the dog (Charlie), the reporter, the call boy, the manager 

child (Nannette), the nurse 

Marie Gude sang “Ouvre tes yeux bk ( Massenet 
Ninon” (Tosti Printemy N ‘ ( Vida!) and 
l ete Galantes Hahn 

Beverly Sitgreaves gave me impressions of Sarah 
Bernhardt and Eleonora Duse and José Ruben was heard 
in a French monologue Eenrage 

The affair was under the patronage of Mrs. J. Pierpont 
Morgan, Anne Morgan, Mrs. William Osgood Field, Fli 
ibeth Marbury Mrs Bet Al Haggin, Princess Amelie 
Troubetzkoy, Mrs. Benjar Guinne Lillian Nordica 
Mrs. I H (sary, Mrs Payne Whitney Mr Aug t Bel 
mont, Mrs. Edmund | Bavlic Elsie e Wolfe Mrs 
George J. Gould, Mrs. Paul Cravath, Victor Maurel 
Prince lroubetzkoy, Frederick Townsend Martin, Albert 
Morris Bagby 

Mrs. Kohler Sings at Pianola Recitai. 

At Aeolian Hal New York t Saturday after: 
Florence Tarker Kohler, sopra ing four songs wit 
Pianola accompaniment She ha pleasing voice of cor 

lerable range, which she uses most agreeably Her con 
ributions were enjoyed by a large audience and she re 


ceived generous applause 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, om such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should alse be sent by those who desire their re- 
citals or concerts to be attended. | 


S ARE ae R- MAUBOURG, } 

Paris, January 29, igi 
It iifhcult to arou the Parisian audience to genuine 
ind Fannie Bloomfield Zeisler is one of the 
irtists who have appeared at the Lamoureux Concerts 
eason wh ucceeded in doing so. It was evident 
fror r appearance on the platform that both audience 
orchestra were well disposed toward her. The 
of her former appearances here was still fresh 
the iinds of her many ardent admirers, and advance 
ports f ived from her recent successful appearances in 
nl i of Germany had given rise to a spirit of keen 
nticipation, That this feeling was not to be disappointed 
be e evident at the very entrance of the piano after th 
ither long orchestral introduction, All through the hall 
there were murmurs of subdued applause—not hand clap 
ping, but the more deep, more subtle, more genuine ex 
pression of admiration invoked by the stirring of deep 
feeling. And this was not due to any pyrotechnical display 
the concerto was the C minor of Mozart, which fur 
< but little opportunity tor the mere supertic ial ex 
hibition of facility—but rather to a perfection and delicacy 
f touch and nuance that must have been felt even by the 
ost casual of listeners. That singing tone, that exquisite 
rasing, that gradual development of power in the stretto 
passages and no less gradual diminution to a vague myste 
rious zephyr, so classic, so Mozartian, could not fail to 
have its effect The carrying through of the difficult ca 
det by Reinecke,, conceived in modern style, and the 


blending of this with the principal movement, were 


indicated at the 


hy of the highest praise, and same 
me the artist's masterly technic and deep musicianship 

the ose of this first movement there was a burst 

1¢ enthusiasm which would have become an ova- 


its desire 
Mozart's 
if pe ssible 


audience been held in check by 


ear more of this perfect imterpretation of 


nece And the second 


than the 


movement was, 


iccessfu first. Here the artist found 


rtunity, of which she took entire advantage, 


endid, 
seemingly 


voice-like 


of producing that warmth of tone, that spl 


it perfect,sense of musicianly, yet spon 


taneous and unstudied phrasing that gave this movement 


ionately tender love song. [very 


hall 


of approval that greeted the 


character of a pass 


where about the great were heard the same murmurs 


opening bars of the first 


nere were seen 


ward the 


movement, and everyw upturned faces 


artist's magnetic charm 


at the end 


at nin rapt attention to 


At the close of this movement, and especially 








DELMA-HEIDE 


(ROMA-MILANO) 
Officter de instruction Publique 


Teacher of Italian “Bel Canto” 
30_Rue Marbeul (Champs Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 


Direct communication with opera impresarii for engagement of singers 


(For 14 years European correspondent Musical Courier) 








all that the most 
exigent of artists could desire, and the opinion seemed 
everywhere to prevail that Madame Bloomfield Zeisler had 
proved herself to be one of the world’s greatest women 
pianists, 


of the last movement, the reception was 


nRne 
And how about the men? Do you remember that fa- 
mous concert that was given here last year by the Society of 
Composers? The works played were all new, all unknown, 
and were composed, some of them, by men whose names 


are on every tongue, some of them by men just beginning, 


their career; but on the program not a name was given, 
the co nposers were safely hid behind the screen of anony- 
mity. Suppose the same idea developed in a concert given 
by some of the world’s greatest pianists, the players safely 
hid behind screens from the view of the public? Would 
we then be able to use the term “woman” in qualifying 
Madame Bloomfield Zeisler’s claim to comparative great- 
Would she not stand side by side with the very 
Does her playing show any less force, power 
less depth of understanding, 
and perfection of inter- 


ness° 
greatest ? 
less musicianship, 
wealth of shading and nuance, 
pretation than is shown by the greatest of virtuosi among 


or vigor, 


the men? Surely not! 
nRre 

\ new opera by Sylvio Lazzari, to a tragic Breton leg- 
Henry Bataille had its first 
hearing at the Opera-Comique yesterday. The title of 
this work is “La Lepreuse” (The Leper), and a more ut- 
terly morbid and gruesome story could hardly have been 
imagined even by Poe. The outline of the story, which is 
said to be altogether legendary, is that of a young Breton 
farmer, who loves a girl who is a leper. The disease can 
only be given by a contact of the lips and for a time this 
is avoided. At last, however, this girl believes that her 
lover is faithless and, in order to revenge herself, gives 
him wine to drink from a cup which she has poisoned with 
her lips. He is soon attacked by the terrible disease. Ac- 
cording to the old custom the burial service is read over 
the two and they pass away into eternal exile. This story 
appears rather abstruse on the stage and it has the one 
great fault, 
guess its import without having first studied the libretto. 
\s for the music, it is well constructed, modern, har- 
monically beautiful and well orchestrated, but it lacks 
and seems to your correspondent to fail in real 
It does not differ greatly from the manner of 
it gives the im- 


end prepared for the stage by 


that it would be impossible for any one to 


melody 
inspiration, 
and, like the songs, 
pression that the accompaniment was written first and the 
fitted Lazzari is a native 
of Bozen, in the Tyrol, rs8. He was a 
pupil of César Franck and resides in Paris, where several 
of his works have been given with some success, 
nar 
“Jester’s Drinking Song,” 
Shea, the well known 
teacher residing in Le and published by the composer, 
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SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHI@’S 

Sheet Music Hous ,13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
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the composer’s songs 


voice parts were in afterward 


and was born in 


recently com- 


American voice 


Regarding the 
posed by George I: 
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the basso Cerdan of the Opera writes: “My sincerest 
thanks for your song and my compliments also, my dear 
fellow. It is perfect and I shall sing it often.” The fact 
that the French translation of this song was made by the 
composer has already been mentioned. It is a fact worth 
repeating, for it is surely a rare thing that a born Ameri- 
can acquires a sufficiently thorough knowledge of French 
to translate English poetry into French poetry, especially 
when it has to be fitted to the rhythm of a song. This 
knowledge was gained through Mr. Shea’s long experience 
on the French stage, where he was the first American to 
make his debut. He was first heard at the Royal French 
Opera, at The Hague, and subsequently at Toulouse, Nancy, 
Angers and many other French cities. Finally he had the 
honor to be selected by the great Lamoureux (who first 
produced “Tristan and Isolde” in Paris), to sing the role 
of Kurwenal. Mr. Shea is a man for us Americans to be 
proud of, and it is no small advantage for American stu- 
dents to find a teacher who is equally at home in French 
and English and who has a practical experience of the 
stage as well. 
nnre : 

This week the “Poem of Love and the Sea,” by the 
late Ernst Chausson, was given its first hearing at the 
Lamoureux Concerts. This is an exquisite ballad for 
voice and orchestra, a work full of passion and grief, con- 
ceived in most modern style, suggesting a little the in- 
fluences of Wagner and perhaps of Debussy, yet very in- 
dividual. The same cannot be said for the fantasia for 
piano and orchestra which was played for the first time at 
the Concert Colonne by Mr. Borchard. Your correspond- 
ent was unable to hear this rendition, finding it impossi- 
ble with the best will in the world to be in two places 
at the same time. He is however, that Mr. 
Borchard distinguished himself and that the composition 
did not, facts that he does not in the least doubt, as he 
had the pleasure of hearing this work performed by the 
same artist not long ago at Conservatiore. Pleasure is 
not just the word, for the composer. His name is Louis 
Dumas, winner of the Prix de Rome in 1906, and he has 
neither imagination nor invention. It appears probable 
that no amount of study will ever give him anything but 
a passable technic with nothing to back it. It is reported 
that he has composed a very wonderful string quartet. It 
is hard to believe! 


assured, 


RRR 

Emma Calvé was advertised to sing here last week. 
Your correspondent was unable to attend her advertised 
concert (fortunately), for inquiry on the following day 
exposed the fact that Madame Calvé did not appear. The 
concert was given at the time and place advertised, but 
it was not Madame Calvé who sang! Comment is un- 
necessary, but it would be interesting to know whether 
Madame Calvé ever heard anything about it. 


The pianist who is playing through the sonatas of Bee- 
thoven in chronological order still persists in her task. 
She is reported to have reached the year 1816. It is to be 
hoped that she will not succeed in killing off poor Beetho- 
ven before this time! 

RRR 

Mr. Delma-Heide, who was for so many years Paris 
correspondent of THe Musicat Covuritr, and who has re- 
cently returned to his old profession of teacher of “bel 
canto Italiano,”’ has just issued a tasteful circular in which 
is reprinted most of what ‘Sppeared in the editorial notes 
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of Tue Musicat Courter of October 18, 1911. Mr. Deima 
Heide is planning to give a recital at an early date 
nRrae 
“L’Aigle,” the new epic by Nougues and Cain, authors 
of “Quo Vadis,” which has just been given at Rouen, 
; 
them say it is the plot of a moving picture show with 


seems to have caused a split among the critics. Some 


music that sounds like a selection of popular airs, others 
find it splendid, in every way equal to “Quo Vadis,” and 
just the thing for America! The fact that Napoleon, 
who plays a principal part in this new epic, looks, accord- 
ing to his photographs, like an Irishman, suggests the idea 
that a good English title for this opera would be “The 


Irishman from Corsica.” With this title its success in 


New York would be assured 
nere 


The recital given last evening at the Salle Gaveau by 
George Enesco proved to be a genuine triumph for this 
gifted young violinist. It is rare indeed that a musician 
wins renown simultaneously as composer and performer, 
but this is what Enesco has done, for he is already known 
and appreciated in America as well as Europe for his 
compositions, and is also rapidly coming to the fore as a 
violinist. Let us hasten to add that he forbears from put 
ting his own compositions on his recital programs. The 
program last night consisted of a sonata by Locatelli, 
“Concertsttick” by Saint-Saéns, partita in D minor for vio 
lin alone by Bach, “Dance of the Sorcerers” (“Le Streg 
ghe”) by Paganini, and four pieces arranged by Kreisler 
from Couperin, Pugnani, Cartier and Friedemann Bach, 
the last with organ accompaniment. The principal char 
acteristics of Enesco’s style are wealth of tone, surety of 
intonation, long, free bowing, very powerful at times and 
absolutely steady on long sustained pianissimo notes, pet 
fect double stopping and musicianly phrasing, as shown 
particularly in the last movement of the Bach partita, and 
fine trill which was exhibited in the accompanied cadenza 
of the Saint-Saéns number. The greatest popular success 
of the evening was won by the partita by Bach for violin 
alone. The Couperin and Freidemann Bach numbers were 
beth repeated by insistent demand, and an additional en 


core was called for and given at the end. 


U. S. Herr a Singer of Unique Ability. 

There are many singers in this country at the present 
time giving recitals and appearing in one way or another, 
but not all are possessed of the ability to win their way 
straight to the hearts of their hearers Among those 
whose unique art invariably accomplishes this is U. S 
Kerr, who is doing the best work of his career and those 
who procure his services deem themselves fortunate. Some 
of his important engagements are Binghamton, N. Y., No 
vember 24; Scranton, Pa, (his fourth in a short time), 
December 23; the Genesee Club, Hotel Knickerbocker, 
New York, with President Taft as the guest of honor, 
January 20; Utica, N. Y., February 1; Maryland Club, New 
York, February 17; New Castle, Pa, February 29. Sev- 


eral press comments are herewith appended 





One of the best numbers f the ever e was Wagner's Song t 
the Evening Star n rece that nt ns many lifficeulties, ar 
served to show the remarkable qualities of Kerr's voice The To 
reador’s song from “Carmer was equally pleasing and the audience 
applauded most enthusiastically when he gave Nevir “Rosary” as 
am encore Stephens’ descriptive song, “To Horse was given wit 
true dramatic coloring and with suc lume and we of voice 
that the audience was thrilled Utica. N. ¥ Observe February 2. 
g12 

Mr. Kerr has a voice, which for its richness, sn 
sustaining qualities, may be said to be quite marve rT 
complimentary accou of s work the ties hav 
exaggerated in the least, and those who heard him last evening knew 
they listened to a singer f rare artistic a His gram wa 


well calculated to display all the powers of his voice and he was 
repeatedly recalled. Once he answered with a second selection 
Nevin's beautiful “Rosary,” which is always a favorite ‘The Land 
o the Leal” was rendered with a pathos and beauty of expression 
which held the listeners entrance and this was followed by a num 
7 








ber of quite another charact ¢ whicl i the dramatic 
qualities of the voice This was Stephens r&e Perhaps 
the most beautiful number of the entire even was Wagner's 
“Song to the Evening Star,” a this more than any other showed 
the smoothness and wonderful flexibility of Kerr's voice The 
last number was the Toreador’s song from armen” and it was 
magnificently rendered. —Utiea Daily Press, February 2, 1912 


The large audience that assembled a ¢ New Century Auditoriun 
last evening to listen to Ulysses S. Kerr, basso-cantante, was most 
enthusiastic in it, appreciation of the work of Mr. Kerr and justly 


so Mr. Kerr has a voice, which for its richness, smoothness an 





sustaining qualities is scklom equate 


Among the favorites of the evening were The Land the Leal, 
"To Horse.” “Song to the Evening Sta: and the Toreador'’s song 
from “Carmen.” As one of the encores he gave Nevin's beautiful 


“Rosary,” always a favorite.—Utica Herald-Dispatch, February 





A London journal speaks of “the ever-increasing vogue 
of the operetta on the variety stage,” adding that this “may 
be regarded as proof that the music halls are determined 
to justify their name.” In this country the drift seems to 
be the other way, operettas tending more and more to 
become merevariety shows—New York Evening Post. 











Grand Opera Co. 


AS RAFAELEIN “THE JEWELS OF THE 
MADONNA.” 








Mario Sammare as Rafacle, the lead i 

the Camorrists, acted and sang with compe R 

It seemed as if the le had been sp 

written for him, so well d ad eal 

the character of the bragging 1 an at whose 
feet the underworld grovelled. In the set 





of the second act, Mr. Sammarco sang beau 
" 


ly, and im the final scene in which he casts 


off Maliella, he rose to great artistic height 


Minneapolis Journal, January 3 


Mario Sammarco had a better opportur 
far a8 singing went, and Ris rich, smooth ar 
tone voice was delightful all through the o 





era He is an actor of ability, and played wit 
subtlety and cleverness the role of the swag 
gering leader of the Cameorristi st au 


Pioneer Press. 


Sammarco (Raffaele) is a ringing bariton 
who looked his part of the dashing but faith 
landy rood actor, he was well match 
with the oth principals, and made his part 
thoroughly though delicately detestable by 


lack of reverence and his refusal finally to play 











the man He reached Tuesday night the height 
of his artistic achievement he so played his 
part that he must despise himself for his per 


fection in ft St. Paul Daily News 


Mario Sammarco was capital as the swagger 
ing dandy, Rafaele, the leader of the Cam 
rist band.—Minneapolis Evening Tribun« 


The part of Rafaele was cleverly sustaine 
by Mr. Sammarco, a capable and conscientiou 
artist, whose work is always acceptable at 
whose embodiment of the flashy rowdy was a 
] studied and highly finished performance 





cl 
Inquirer, February 15 


Sammarco was a gay, reckless, debonair Ca 
morrist, lending high musical valu 
matic dignity to many of the 

North Americar 





and dra 





acenes 





In the role of Rafacle, who is the dandified 
Camorrist leader in love with Maliella, Mario 
Sammarco had the assurance of manner ar 
the commanding presence properly associated 
with the part He was the third compelling 


figure of the drama Record 


The Rafaele of Sammarco was given wit? 








that artist's wsual finish Press 

Sammarco has one of the jaunty lebonatr 
characters in which he seems to de as the 
f Rafacic, acts with just roght 
to of careless superiority and the quisite 
suggestion of crucity, and sings suavely wit 
rich and sympathetic quality of tone Fvening 


Bulletin 


Mario Sammar 
the Camorristi leader.-Evening Time 


meets every re 





The Camorrist leader of Mario Sammar 
was a finished piece of sheer acting; the egotist 
and the “tough" were alike com 1 in this 
very real representation Evening Telegra 


It was the finished and the most effective 





work Mario Sammarco, as RKafaele the 
leader of the Camorrists, which stood out over 
and all others This artist, so satisia 





tory in all he does, never gave us 4 more fir 
iehed, more rounded and at the same time 
more suggestive and broadly sketched pertr 

than his Kafacle 








is the jaunty, reckless, il)-bre wer and 
f men to the life. It is difficult to 
the exact note of the man wh Sa torce 

his kind, who is admired and looked 
to in all respects and who strives to be the 
well-dressed man of the world, but who ca 
only attain to the incorrect and flashy appear 


ance of a “tough 








This Sammarc id with rt which was 
a sheer delight He was the leader of the Ca 
morrists and the self-assured love f Maliella 
to the life His easy, yet common walk; the 
twirling of his cane, the angle f his hat, the 





supposed to be tashionable cl « with their 
tawdry fit—all this and the endiess suggestior 
af his manner were a triumph of hietrionien 
It need not be said how well he acquitte 
himself with the ofsic of hie role. His rich 


haritone was heard to its best advantage an 





Some Press Comments of the American Press: 
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Phone B. B ty said is that it possesses brilliancy and power at times, 
Mi fe Febr i pena , } though utterly lacking in color, warmth and, in fact, every 
from Bruch’s “Arminius,” as sensuous quality Charles Wark, who was the accom- 
Lance 1 Haydn Society at Sympheny  panist, played with fine taste. 
11 the « te ent work of the soloists, R z a 
orano; Evan Williams, tenor, and Mar Helen Lindell, soprano, a young pupil of Madame de 
t iV by their splendid vocal ert, Berg-Lofgren, who is just starting her public career, sang 
‘ re of this oratorio Mrs. Bouton, at a musicale in Highland, Mass., January 3, where she 
e priesté displayed a sweet voice met with great success, receiving many compliments on 
he used most effectively Mr. her fine voice and splendid method of vocal production, 
nd admired in this city for his which caused many inquiries as to with whom she had 
and individual vocal art, proved himself studied 
er t favorite on this occasion, while Mr nme 
mk Bostonian howed himself the Blanche M. Melanson, pupil of Felix Fox, of the Fox- 
| resonant baritone, which was at Buonamici School, scored a most emphatic success at the 
e demands of the music midwinter musicale given at the residence of Horace N 
nee Noyes at West Newbury, Mass., on February 11 Miss 
e popular ‘une tenor, sang at two Melanson is not only a brilliant pianist, but an excellent 
' rt city. February 6 and 9, student, hence the closing movements of the Chopin F 
sie ( received, Other dates closely minor concerto, which the young pianist gave as her first 
% and 27, when he will sing contribution to the program, were played more in the 
‘ fth Psals and miscellaneous pro manner of the finished artist than the student making her 
ille, Ma April 1o, the “Creation,” debut [he group of piano soli, which included the 
\pril 12. Stainer’s “Crucifixion,” Boston, “Zephyr” of Moszkowski; etude, op. 25, No. 9, of Chopin, 
: it New Bedford, Mass and “Etude en forme de Valse,” by Saint-Saéns. served to 
: nares display still further the undeniable pianistic gifts which 
the Longy Club took place should, with further cultivation, bring this young artist far 
; ! 12, with Mr. Noack, violinist, on the road toward ultimate success. 
ist, and t program comprising the nee 
D'Ind Chansons ¢ Danses,” diver \lice McDowell, the gifted young. artist pupil of Carlo 
} it N 2 (for violin and Buonamici, gave the following program at the Fex- 
Sinfoniett p. 188 As has come to be Buonamici School, February 16: “Allemande,” d’Albert, 
( neert, each number was ren- “Tendre Aveu,” Schutt; study, Paganini; valse impromptu, 
rable musicianship, while the as- Liszt; barearolle, Faure; “Man lebt nur einmal,” Strauss 
P thi tistic excellence by his delight laussig 
hy nata, in which he was accom nere*e 
Voto The postponed recital of Alwin Schroeder, cellist, and 
meme, Kurt Fischer, pianist, took place at Steinert Hall on the 
| the talented young composer of children’ vening of February 15 
f her own compositions before nere 
hb of this city, February 10, re Mabel Daniels’ song, “The Villa of Dreams,” which cap- 
praise on all sides for her charming tured the prize given by the National Federation of Music 
r the originality of ideas and treatment Clubs, was the chief feature of the program given by the 
Chromatic Club at the Tuileries, February 13. George E 
| es Hill, tenor, gave a most artistic rendering of this charm 
exclusively of French songs by ing and musical work, and was accompanied by the com- 
D Hue and Hahn w the offering at the poser at the piano. Other songs by Miss Daniels sung at 
f Maggie Teyte, soprano, of the this meeting by Clara Sexton Crowley, soprano, were 
( O ( pany Irrespective of the wisdom of “Lonely Lies My Way,” “Starlight,” “In the Dark” and 
1, M Teyte gave evident pleasuré “Daybreak,” each distinctive and individual in treatment 
| yresent by her artistic and delight- zRe, - 
tior f tyle of music which is apparently \ recital by Gladys Adella Copeland, pupil of the Fael- 
Of the ice itself, the best that can be ten Pianoforte School, took place in Faelten Hall, Feb- 


THE RENOWNED FRENCH TENOR 


LEME N T 


For Dates and Terms Address: Boston Opera House 


Priscita HN i Teacher of Singing |CE_EARA TIPPETT 








602 Pierce Bullding . 
TEACHER OF SINGING 
BOSTON, MASS. 312 Pierce Bullding Boston, Mass. 





ruary 27, when pieces by Bach, Schumann, Raff, Chopin 
and Weber-Liszt were played. 
nner 

Florence Page Kimball, soprano, artist pupil of Clara 
Tippett, sang the following song group at the fourth con- 
cert of the Musical Art Club, held at Steinert Hall, Feb- 
ruary 16: “The Lost Child,” Arthur Shepard; “Hymn to 
the Night,” H. Campbell-Tipton, and “Petites Roses,” H. 
\. Cefels. Aside from Miss Kimball’s lovely voice and 
indisputable vocal gifts, she displayed an instinctive artis- 
tic insight, very rare in so young a singer, by her entire 
change of attitude between the brilliant concert piece of 
Campbell-Tipton and the light simplicity of the “Petites 


Roses.” A young singer possessing every requisite for 
success, Miss Kimball should go far in her chosen career. 
ner 


Elena Gerhardt’s singing and the performance of 
Strauss’ tone poem, “Death and Transfiguration,” were the 
two remarkable features of the Boston Symphony Orches- 
tra concerts on February 16 and 17, when the following 
program was given: 

Symphony in G minor (K. 550)...... errr 
Scena, Die Kraft versagt (My Strength ‘le Spent), from Der 
Widerspenstigen Zahmung (The Taming of the Shrew), 
7 ee A oe pres veaie . . Goetz 
fone poem, Tod und Verklarung (Death and ‘Renddineet 


tion), op. 24.... bo Sp pice oe 044 Senhge'es ; Strauss 
Songs with orchestra- 

Der Freund (The Friend)... . Wolf 

Verborgenheit (Secrecy) he Wolf 

Er ist’s (‘Tis Spring)..... bee ait ‘ Wolt 
Rhapsodie Roumaine, A major, o 11, No. 1 Enesco 


(First time in Boston.) 

Miss Gerhardt was in excellent voice, and made a deep 
impression by her wonderful art of sustained song and 
ability to convey through her tones every mood and 
thought of the composer. Strauss’ music brought forth 
a storm of applause, while the brilliantly tuneful and live- 
ly strains of Enesco’s Roumanian rhapsody closed the pro- 
gram 

RRR 

Anton Witek, concertmaster of the Boston Symphony 
Orchestra, will be the soloist at the concerts given by this 
orchestra in Philadelphia and Washington, February 19 
and 20. BLANCHE FREEDMAN 


German Conservatory Concert. 

Carl Hein and August Fraemcke, directors of the New 
York German Conservatory of Music, 306 Madison avenue, 
presented a program of thirteen numbers—piano, violin and 
cello—at the junior class concert, February 16, in College 
Hall. The young players showed talent, and there were 
several who deserve special mention, because of the good 
work done, showing patient application and progress. 
These were Viola Peters, Balbina Herrmann, Harry Kap- 
lan, pianists, in works by Haydn, Lange and Schumann; 
Alice Bruns and Ethel Bruns, violinists, who played “The 
Swan” and “Perpetuum Mobile.” Others taking part were 
Martha Mahlenbrock, Emil Borsody, Charlotte Spitz, 
Ogden Marsh, Consuelo Furst, William Stutzman, Gladys 
Kingsley, Lina deNegri and Julius Simonovitz. 

It was a pleasure to the good sized audience to hear 
this variety of instrumental music, performed so effective- 
ly, and even brilliantly, in many instances. Absolute at- 
tention is required by the directors, and there is seldom 
occasion to remind any one of this. The young perform- 
ers went at their tasks in a way that showed excellent 
preparation, and some of these names will in time no doubt 
be found at the top of American virtuosi. 

Friday, March 8, there will be a students’ concert at 
College Hall. Tickets on application to the secretary, 306 
Madison avenue, near Forty-second street 
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TEACHER of vin “Garcia Method.” Recital, Oratoric and 
Teacher of Bettina Freeman, with Quinlan Opera Co., England; Virginia Pierce and Gent 
White. formerly of the Boston Opera Co.; Anna Christensen, Catherine Brand, Recital; Ida Knapp, 
composer of “Children’s Songs”; Eula Gramberry; Frederick J. Bond. 
Address: 70 Westiand Avenge, Beston Tel. 3096 R-B. B 
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Helene von Doenhoff's Plan for Operatic Debutants. 











By her forceful and sympathetic personality, Helene von had sung all over America in German and English m 
Doenhoff has attracted the interest of several musical panies, and on going to England I was requested to sing 


managers of international renown; these managers, as far the role of Ortrud in English; the part did not happen t 
! 


i 


as it lay in their power, have encouraged Madame Von be in my repertory then, but I immediately learned it, and 





Doenhoff's cherished plan of establishing a grand opera was ready to sing the role either in German or Englis! 
school for debutants. Thursday afternoon of last week within a fortnight 
Madame Von Doenhoff once more outlined her ideas for ‘There is nothing visionary about a scheme for a grand 
the benefit of THe Musicat Courier representative, who opera school for debutants All that is needed is an en 
passed a pleasant half hour with this celebrated authority dowment and the proper staff of teachers America is 
on singing and operatic traditions, at the Von Doenhoff ibundantly able to furnish both the money and the faculty, 
studio, 1186 Madison avenue nd perhaps, in the course of time, something of the kind 
“You want-to hear more of my plans about a grand will be established. When it comes I will do my best t 
opera school for debutants,” echoed Madame Von Doen elp young singers to attain the goal 
hoff with some emotion The number of disappointed singers possessing really 
“Why, bless you,” continued Madame Von Doenhoft fine voices and dramatic ability is astonishing, but their 
“this is not a new idea of mine, but something that I ad hopes, in the majority of cases, have been crushed for lack 
vocated zealously years ago, and for which I prepared a f opportunity te be ‘heard under advantageous cond: 
circular that was published and widely distributed tions 
“As we in the musical world well know, millions upon “After a pupil has paid me tor lessons tor a term ol 
millions are spent on musical education in this country, years. my conscience troubles me until I have found some 
and what is not spent in the United States by Americans, thing for him or her that will bring back to them some of 
is taken abroad and paid to European teachers Now, the dollars they paid to me If we can do no better at 
what is the use of training young men and women for SESE NS 
peratic careers, when only a few, a very few, out of every 
hundred have on opportunity to make an nest artist 
debut ? 
“Our opera seasons in the United States are limited 
about four months in New York, and for a lesser time in 
the other cities where grand opera is now giv¢ So ta “, 
as I have been able to discover, the only native singers 


who have had a chance to be heard here are those who first 
won their laurels in Europe | grant there are two or 
three exceptions, who are ; 
opera houses, without having first received the European 
endorsement; but, generally, you will find that the Ame 
can singers in the Metropolitan Opera Company, the Bos 
ton Grand Opera Company, the Philadelphta-Chicag 
Grand Opera Company and the Montreal Grand Opera 
Company, have sung, with more or less success, in Get 
many, Italy or France. Had they not first earned fame 
abroad, our impresarios would never have engaged thera 
for appearances in the United States 

“The late Heinrich Conried did much toward awakening 
national pride on behalf of American singers aspiring to 
sing in grand opera. From the number of Americans now 
singing at our grand opera houses, | feel sure that neither 
Mr. Gatti-Casazza, Mr. Dippel, Mr. Russell, nor Mr. Jear 
notte, has any prejudices against Americans ut as man 
agers keenly alive to their duty as it relates to the opera 
going public, no one can ask these men to allow a singe 


to appear on the stages of the Metropolitan Opera House 





the Boston Opera House, the Philadelphia Metropolitan 
Opera House, the Auditorium in Chicago, or Her Majesty's 
Theater, in Montreal, unless that singer has had some stag 

experience Now, where shall this experience be gained? 


In the studio of the teacher? Never! Never! 





‘I am sufficiently broad to declare that it requires more 








than one teacher to develop a grand opera artist First 
of all, we must think of the singing. Voice placement ts p , position writ j 
‘ st, we find a on s t Dp © Ww! me reli 
the beginning, and then if the teacher happens to be one : . ms % irate 
1 | ’ peretta compart t 1 a reputabie mu comedy 
who has himself (or herself) had some years’ experience : , , ' , 
. ‘I have been able to locate a tew of my pup ibroat 
on the operatic stage, the student may undertake the study : ge ; - 
: ' : . ut the progress over there would be far more rapid if | 
of some roles; but languages, dancing, fencing, diction and ld ie sian Athens vith a > 
j ould send them across ( ntic with a year or tv 
other musical branches, should be taught by other teach- a. ft le if had 
, ; ‘ stage routine, such as might be possible if we ha ‘ 
ers, It is only by such training that we shall be able to he ae ib edeal Bas lon lebutant 
A Netely equipped cm grand opera aev il 
develop liberally educated opera singers, and here I show ' PI 
the necessity for a national grand opera school for debu 16 Sai niin aaa 
tants, TonKinstler Meeting. 
“The main branch of this school should be established in Last evening (Tuesday) the New York Tonkinstler So 
: : : ' : 
New York, and we should have auxiliary schools in a ciety met in Assembly Hall, on East Twenty-second street 
dozen cities. In such an atmosphere, debutants for the near Fourth avenuc AS nensines nd guests enjoved the 
nile ahenin nire the > t Ne : 
operatic stage would acquire the experience that will en following offerings 
able them to sing before a critical audience, and do justice inst Sia alent: a oe 
to themselves. No matter how great the individual talent Mrs. William Mason Bennett ’ | 
may be, no matter how glorious the voice, the student s for nee 
ae ¢ R Hugo Becker 
hoping for operatic honors must have routine In order - ; 
Imores«juse Leo Ste 
to get this routine, many young American singers are Re Va i ; ' el 
taken abroad, and for the majority only the worst hap Songs for sopran 
pens. Understand, I do not disapprove of some European Aus der en R 
4° ‘ ‘ ‘ \ ' _ mat 
schooling for Americans; often it is necessary, and then ‘ . : 
»k ; that E an travel and studv broaden the hor Wieget . 
we know that European travel anc idy broaden the hori Die Forelle hert 
zon for all intelligent men and women Gretches Sainared Schubert 
“The serious objections to a prolonged exile in Europ Charlotte 17 Seaver unied by Ethel W Usher 
" : . sol } Jumk Tr f " nce Dp . 
for the impressionable young American girl are that she . “ptr sien : on c : 
> vd tr ‘ cock, plan . 
in danger of losing more than she can ever hope to gain Casi ‘ 
but, if the girl is properly chaperoned by her mother, and 
both have sound principles and enough money to tide them 
over from five to seven years, by all means let them re Shakespeare Loses His Daughter. 
main in Europe, particularly now, when some of the best Owing to the death of his only daughter, who was an 
teachers in Berlin and Paris are Americans. excellent pianist, William Shakespeare has cancelled his 





“Speaking of studying abroad, I recall a period in my Washington engagements and will hurry back 


own career. As you know, I am of Hungarian birth; I His future address will be as before 


CONCERT RECORD OF SONGS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 
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HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals **The Latest Word in Opera’’ 
iMustratec at the Plane A Great Neveity 
Masagement, 2. B. JOHNSTON, 81, James Bidg., Broadway aed 26th St, Hew York 


MAUD POWELL 


“The Head of an Artist 
The Armof a Man and 
The Heart of a Woman” 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Maenagement: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


SuccEssOR TO THE MARSTRO 
GIOVANNI BATTISTA LAMPERTI 
Studio Hell, 50 Bast 34th St., Consultation hour Monday from {te 2 0'c'eck 

Address: THE GLADSTONE, - ~ ~ Philadelphia 








Also a tew Pupils 
663 Park Ave., New York 





COMPOSER PIANIST 
Co rt 4 Recital 
JOHN — 
6th S 
ADAM 51 a 


REINALD WERRENRATH 
BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





GIORGIO M. SULLI 
i Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
i hold von Warlich, Mario Sammarco 
iand other well-known singers of Grand 
| Opera or Concerts. 
VOCAL STUDIO: 1425 Breadway, Metrepeli- 
tan Opera Howse Bullding, Bow York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. 
Write for circulars. 
HARDMAN PIARO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘visor 


LONDON 


Cateleg, including ail the latest important additions new ready 
Send pestaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street - New York 


MUSIC DEALERS 
Just Published 


THE JEWELS 
OF THE MADONNA 


(I Giolelli della Madonna) 
OPERA IN THREE ACTS 
BY 


ERMANNO WOLF-FERRARI 


Net $4.00 
( : -Net $5.50 
(italian and English) — Net $ .35 
Intert ayed | st and 2d act..Net § 
Int n 1 ved bet 1 ar | Net $1.00 


arrangements in preparation, 


(Italian and English) 
rhe ame i ott 
Libretto 


5 


Various orchestral 


era has received its first performance in the United 
States at the Chicago Opera House on January 12 of the 
present year, having had its first performance on any stage 
in Berlin about three weeks prior, The phenomenal success 
which the work attained abroad as well as in Chicago has 
raised it to the highest rank of opera productions 
and the critical verdict of both cities has declar it one of 
the real great masterpieces since the days of Wagner. 


his o 


at once 




















\ f PHILADELPHIA jj / 


Puitapecenia, Pa., February 18, 1912 
The Philadelphia Orchestra gave its seventeenth pair of 

concerts in the Academy of Music on Friday afternoon, 

and Saturday evening, February 17, Carl 


Alexander Heinmann, baritone, was 


February 16, 
conductor. 


The program follows: 


Pohlig, 
the soloist. 
Le 32, 

Sinigaglia 
. .Goldmaik 


Overture, taruffe Chiozzotte (comedy by Goldoni), ep. 


Rustic Wedding Symphony 


Archibald Douglas P i. sa Chem we ivtnedaabes Loewe 
Great ballad for baritone and orchestra. 
Instrumentation by Hugo Kaun. 

\lexander Heinemann 
Prelude to Act ILI, Natoma ami stadplenmensddte teks a4 Herbert 
(Conducted by the composer.) 

Symphonic poem, The Wild Huntsman...........-.+eee005+ Franck 


(After the ballad of Burger.) 

Without doubt the “Rustic Wedding” symphony is one 
of the most popular in the repertory of the orchestra. The 
Italian overture and Franck symphonic poem, in addition 
to the appearance of Alexander Heinemann, made a pro- 
gram strong in enduring.orchestral and pleasure giving 
qualities. Mr, Heinemann is a gratifying representative of 
the art of singing without declaiming, and his selection, 
which suited his voice admirably, was as beautiful as dra- 
matic, 

Re 

S. Wesley Sears announces a series of organ recitals at 
St. James’ Church, Twenty-second and Walnut streets, on 
the Saturday afternoons of Lent, commencing promptly at 


3.45 o'clock. The first recital will be given on Febru- 
ary 24. 
mene 
The Hahn Quartet, Frederick Hahn, first violin; Lucius 
Cole, second violin; Harry Meyer, viola, and Phillip 


Schmitz, cello, gave the last concert of its Witherspoon 
series Friday evening, February 16. Harold Meek, bari- 
tone, and Gregory Kannerstein, pianist, were the assisting 
artists. The series has been one of most artistically ar- 
ranged programs, and it is to be hoped that another will 
be arranged for next season in Philadelphia. 
nar 

Edwin Evans, baritone, has been engaged as assisting 
artist at an organ recital in the Market Square Presby- 
terian Church, Germantown, March 7, and is to sing the 
baritone role in Parker's “St. Christopher,” given by the 
Strawbridge & Clothier Chorus in the Academy of Mu- 
sic, April 16. 

nearer 

Che Leefson-Hille Conservatory of Music announces its 
seventy-fifth concert, given by the faculty, on Friday even- 
ing, February 23, at Griffith Hall. Among the members 
who will take part are Mauritz Leefson, pianist; Henry 
Such, violinist; Emil Simon, cellist, and Frederick Max- 
son, organist. 


Pauline Smith, recently located in Philadelphia, and who 
has opened a studio in the Baker Building, has one of the 
most beautiful music rooms in the city, It is an exact re- 
production of the famous music room gf Marie Antoinette 
Petite Versailles. She has already many pupils, and 
friends interested in her success 

nner” 

Harold Nason recently appeared at a large soirée musi- 
cale given by John W. Converse in honor of Carl Pohlig. 
His solo numbers included the twelfth rhapsodie of Liszt, 
prelude of Rachmaninoff, and some of his own composi- 
tions. Scherzo-valse was particularly well received. Mr. 
Nason will play a new Russian concerto at one of the reg- 
ular concerts of the Philadelphia Orchestra next season. 

nRre 

Camille Zeckwer gave a lecture, which proved most 
successful and interesting, on “Descriptive Music,” with 
piano illustration, at the Fellowship of the Pennsylvania 
Academy of Fine Arts, Wednesday evening, February 14 
As Mr. Zeckwer’s success as a lecturer is here less known 
than as a composer, pianist and teacher, this was a good 


at 
many 


opportunity to hear him as a lecturer 
RR, 

Che Philadelphia Opera Company 

Chicago, and the repertory it offered for the week of Feb- 

ruary’ 12-17 “Quo Vadis,” “Jewels of Madonna,” 

lales of Hoffmann,” “Cendrillon” and “La Traviata,” 

and, of course, all the favorite and well known singers 


has rerurned from 


was 


were cordially welcomed 
nRne 
An event of the week was the Kubelik-Bonci concert in 
the Metropolitan Opera House, Friday evening, February 
9. There was a large attendance, great anticipation, and 
all the applause that the two great concert arusts could 


wish. Each responded to encores, but perhaps when Bonci 
sang the Rodolfo song to Mimi from “La Boheme,” the 
greatest amount of pleasure was felt, because it was just 
wanted. It is 
artist won the lion’s 


what the audience 
decide which 
had it. 


unnecessary to try to 
share, because both 


neRre 
THE CALENDAR FOR THE WEEK. 
toston Symphony Orchestra, Academy of Music, Monday evening, 
February 19. Conductor, Max Fiedler; soloist, Anton Witek, vio- 
linist, 


Grand opera, “Jewels of the Madonna,” Metropolitan O,era House, 


Monday evening, February 19. White, Dufau, Riegelman, Sam- 
marco, Bassi and others. Conductor, Campanini. 

Recital, Kathleen Goodson, pianist, Witherspoon Hall, Tuesday 
afterncon, February 20, 

Recital, Elena Gerhardt, soprano, Academy of Music, Tuesday 


afternoon, February 20. 
Philadelphia Orchestra, popular concert, Academy of Music, Wed- 


nesday evening, February 2:1. Conductor, Carl Pohlig. Soloists: 
Thaddeus Rich, violinist, and Henri Varillat, baritone. 

Grand opera, “Thais,” Metropolitan Opera House, Wednesday 
evening, February 21. Garden, Dalmores, Renaud; director, 


Campanini 


Philadelphia Orchestra, Academy of Music, Friday afternoon; 


conductor, Carl Pohlig. 

Grand Isolde,” 
7-45 o'clock. 
Whitehill, 


and 
23. 
Scott, 


opera, “Tristan Metropolitan Opera House, 


De 
director, 


Friday evening, February Saltzman, Stevens, 


Cisneros, Dalmores, Crabbe; musical 
Campanini. 

Concert, Leefson-Hille Faculty, Griffith Hall, Friday evening, Feb 
ruary 23. 

New York Symphony Orchestra, Academy of Music, Saturday af 
ternoon, February 24, 3 o'clock. Jeethoven-Wagner program. Solo- 
ists: Gertrude Rennyson, soprano, and Cecil Ayres, pianist. 

Grand opera, “Natoma,” Metropolitan Opera House, Saturday af- 
24. Galli, Egener. 


Guardabassi, Scott, Dufranne, Sammareco; musical director, Cleofonte 


ternoon, February Garden, Osborne-Hannah, 


Campanini, 
Grand “Rigoletto,” 
February 24. 


opera, Metropolitan Saturday 


Pcott; 


Opera House, 


evening, Dufau, Berat, Ingram, Bassi, Costa, 


cirector, Perosia, 


Jennie Lamson, 


Cecile Ayres, the American pianist, was born in Boston, 
Mass., and educated at Swarthmore College, where she 
received a thorough classical training. She was especially 
fond of history and literature and her class standing was 
high. When she left the college she was younger than 
most freshmen. She had studied piano music from early 
childhood, and during her college career she studied three 
years with Constantin von Sternberg in Philadelphia, and 
one winter with Wassili Safonoff in New York. In 1908 
she went to Berlin, where she continued her studies with 
Safonoff and later with Ossip Gabrilowitsch. She made 
her Berlin debut in a concert at Bechstein Saal in Febru- 
ary, 1910. Some of the leading Berlin critics then prophe- 
sied for her a brilliant career. Since then sbe has played 
not only in Berlin, but in other German cities under the 
management of Concert Direction Leonard. 

At Munich, Gorlitz, and Frankfort Miss Ayres had most 
successful orchestral engagements. She also visited Nor- 
way, where she became greatly interested in the people, 
and their music, and where she was entertained by some 
of their leading musicians, including Mr. and Mrs, Chris- 
tian Sinding, and also by the American Minister and Mrs. 
Pierce. Her two concerts at Christiania won her the en- 
thusiastic praise of the most eminent of the Norwegian 


critics. Otto Winter-Hjem, in the Aften Posten, 
wrote: 
Miss Ayres is already in possession of a virtuosity which wili 


enable her to compete with the greatest technicians. But fortunately 
this brilliant technical facility which lends the greatest 
her work. She was born with a musical nature and for 
music, and when she dealt with compositions of poetical content this 
was plain to be seen. She was therefore at her best in Grieg ani 
Chopin, which she played with an absolutely perfect interpretation. 


it 18 not 


charm to 


The Berlin critics have made a special point of praising 
her Beethoven playing. In her recent recital in Berlin, 
December 6, 1911, she played the Beethoven sonata, op. 
109, of which nearly every critic spoke in highest terms, 
several of them proclaiming her an artist of the first rank. 





Dippel Secures Hamlin for Extra Performances. 

Andreas Dippel, director of the Philadelphia-Chicago 
Opera Company, has secured George Hamlin to sing the 
leading tenor part .in “Natoma,” in Philadelphia. Mr. 
Hamlin sang all performances of this opera given during 
the ten weeks’ season in Chicago, and although he has, 
since the close o° the Chicago engagement, been filling 
concert engagements throughout the country, Mr. Dippel 
arranged to have Mr. Hamlin sing the part in the perform- 
ances in St. Paul and Pittsburgh, 





A festival of Swedish music is to be held in Dortmund, 
June 9, 10 and 11, 














PHILHARMONIC CONCERTS AND PIANISTS. 


Numbers on the Philharmonic Society’s program of 


[Thursday evening, February 15, and Friday afternoon, 


February 16, at Carnegie Hall, consisted of Berlioz’s now 


familiar “Corsair” overture—recalling pleasant memories 


of John Berlioz Hector Paderewski Fund Rice—Strauss’ 
serenade for thirteen wind instruments, Chopin's | 


Weber's 


flat (posthumous) symphony 


minor 
piano concerto, and 
Dvorak’s E 


Che Strauss work is an early effor 


“Euryanthe” overture 


on his part (op. 7) 


and shows nothing of the revolutionary destined to give 
the world “Heldenleben,” “Don Quixote,” “Salome” and 
‘Elektra.”. The melodies of the serenade are simple, 


fluent and appealing, and the writing for the combination 


wind instruments reveals skill in counterpoint and 


cleverness in color manipulation 
Dvorak’s 1872, does not ex 
i 


symphony, written about 


hibit that composer at his best, and it was no undue mod- 
esty which prevented the publishing of the opus during 
his lifetime Dvorak’s widow was induced to part with 
the manuscript last year, and Joseph Suk, the late com 


poser’s son-in-law, revised and completed the almost buried 
symphony 


Whether the action of Mrs, Dv 


Tak was impious 
whether the Suk tamperings constitute artistic arroganc 
are questions which need not concern the New York mu- 
sical public any too deeply at this time The sole con 


sideration to be discussed is whether the E flat symphony 


suppressed by the composer, is worthy of his ripe talent 
and likely through public performance to sustain or possi 
bly strengthen his fame Be it said at once that such is 
not the case 

Aside from several touches of folk tune, treated in 
Dvorak’s familiar style, this E flat symphony contains 


nothing of any strong musical interest in its three move 


ments The themes are naive almost to the point of child 


ishness, in place of development there is wearisome 


tition, and only here and there, in isolated mea 


one note even a trace of the contrapuntal skill and 
rhythmic resource which mark nearly all the later outy 
of the Bohemian master The entire composition sound 


like the experimental stalking horse of a student, and a 
such it probably was regarded by Dvorak Its resuscita 
tion will in no way be permanent, for reasons self evident 
after last week's impartial hearing 

Adriano Ariani, the soloist in the Chopin F minor 


piano concerto, played that imperishable masterpiece with 
ished technic 


into the 


poetical feeling, lovely touch, pol and the ap 


propriate infusion of “morbidezza” mid 


romantic 


dle movement. He was received rapturously by the audi- 


ence, and only the ostentatious removal of the 


the stage saved him the cheerful trouble of playing several! 


encores 


On Sunday afternoon, February 18, the Philharmoni 


Society again had the as whet 


Katharine Goodson performed 


sistance Of a fine ptantst 


lschaikowsky’s 8B 


flat minor 


concerto [he orchestra did Haydn's twittering and in 
nocuous C minor symphony, Grieg’s two very elegiac melo 
dies for string orchestra (“Herzwunden” and “Letzte 
Fruhling”), Strauss’ impassioned and richly scored love 


Victor 


eries 


“Feuersnot, Herbert's prelnde to the 
“Natoma,” a 
iteration 
Miss Goodson 


delivery of the red | 
, 
! 


scene from 


third act of f empty progressions in 


brassy and Berlioz’s “Rakoczy” march 
the hit of th with her 


Ischaikowsky work, 
all Cossack abandon in the 


scored afternoon 


rousing ooded 
1 
i 


She was all vim, all eagerness, 


first and third movements, with a contrast of the real 
Muscovite melancholy which sings so movingly out of the 
slow section The Goodson fingers and wrists were in 
splendid fettle, and what with sympathetic and voluminous 


production of tone, and brilliant and flawless performan 


of all the technical requirements, quite kept up their pre 


vious luminous reputation The audience reflected the 





stirring effect exerted by the F h pianist’s achievement 


nel 


in its prolonged and thunderclap manner of applause 


Anthony for London. 
Anthony, the 
accepted a flattering offer to give a series of 
the 


Charles well known Boston pianist, has 


concerts in 
English provinces, these to follow a recital appear 
i if PI 


ance in Aeolian Hall, London, June 3, for which the pian- 


ist has arranged an unique and program In 
addition to this Mr 


a number of private engagements during the London sea- 





interesting 


Anthony will play at Oxford and in 


son, while a second recital in that city will follow these 
appearances in short order 
Frank L. Waller in Boston. 


Frank L. Waller, former organist and choir director of 
the Memorial Church of Christ, Chicago, has been engaged 
by Director Henry Russell as organist and concert accom- 
toston Opera Company, thus making Bos- 
addition to this work Mr 


Waller has been actively engaged as professional coach by 


panist for the 
ton his permanent home In 


many of the artists with the company. 
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Active Summer for Constantino. 


Closing his Boston Opera House season with a perform 


ance of “La Boheme,” February 10, which his numerous 
admirers attended in a body, Florencio Constantino was 
the recipient of still further honors in the form of a large 


ruary 15, 
Booked for 


n that city, the demand for seats was so 


dinner tendered him by his friends Fel just prior 


to his sailing for Havana six performances 


great that he was 


quickly reengaged for six additional guaranteed appear- 
ances at his own price. Following thesé appearances Mr 
Constantino will sail for Mexico where he is booked for 





Copyright by Mishk st vi New York 
FLORENCIO CONSTANTINO 

numerous engagements in Mexico City, as also in the small 
er towns en route So great. indeed, is the demand 1 
his services that the Mexican government subsidized the 
capital city’s opera house im order t ecure the populat 
Spanish tenor for a series of performances 

At the close of his Mexican engagement, Mr. Constantino 
will stop over in’ Panama while en route to Buenos Altres 
There he will make several appearances ea in Lima, 
Iquiqui and Antofagasto, and then on to [ Aire 
where he will remain until the middle t UOrct er nging 
n that city and in tl 1eighboring towns of Rosaria, Cor 
lova, Bahia, Blanca Brawa Not tent wevef, 
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CONSTANTINO’S THEATER AT BRAGAD® 

with the laurels he has reaped as one f fore t 
tenors ir. Constantino also turned s attention t € 
usiness world, where he as been equally successful m 
making large land investments in Brazil as we 
building his own theatre in Bragado in which he app 
for a number of performances, every summer, wl ca 
ing it available for dramatic and other ex during the re 
mainder of the year 

I wonder what the music critics would do 1f some fell 
hand should snatch from the ocabulary the phrase 
haunting beauty They would be im the versational 
dilemma of the Hester street merchant with his hands 
tied behind his back—New York Morning Telegraph 
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COACHING FOR 
CHURCH AND 
OPERA 


458 Mrerside Brive, few Terk 





Mrs. CARL ALVES 


SPBCIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Orestorio end Lieder 
Leipsic, Kaiser VVilhelmetr., Gi 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenducter Columbia University Pestiveal Cherus 


Address, 430 West 116th Street Phose, Moralag 613 


ALDA 


Mme. GARDNER- 
BARTLETT 


STUDIO--Voice Culture 


257 West 86th Street, New York Bate 








Prima Deana Soprazo 
Metropolitan Opera House 
New York 


Monagemeet, (CURR CHARLTOR 
068 Carcegie Hall, few Tork 
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if you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best werk of its kind. It should be found 
in every house where \bere is « piano and « child willing 
to study.” 


Madame Osborn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


be available for a limited number of Concerts, 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name 














will Recitals and 


is too well known both as an Operatic and 
Artist to require further comment at this time 


Persona! Adéress: Graham Court, 7th Avenae and 116th Street 
Phone, 733 Meraingside NEW YORK CITY 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certilied Representative 


Teacher and Concert Pianist 


Kaulbach Strasse 94/2, Manich, Germany 


E. PUYANS 


Address care ANTONIA SAWYER 
1425 Broadway. - - New York 


Concert 











Flute Soloist 


Touring with 


Tetrazzini 


The perfection of Quartet playing”—London Daily Mai 


The World’s Greatest Chamber Music Organization 


fag LONZALEY 
QUARTET 


In America Beginning November 
First New York Concert December 6 
Sasegemest: LOUDON CHARLTON, 868Carnegie Hall,New York 








48 THE MUSICAL COURIER 











but it is interesting to know that she comes from early 
Colonial stock and that her ancestors were musical. Her 


grandparents, Mr. and Mrs. John M. Allen, were pioneer 
musicians in Southern Michigan, the co-laborers with Root, 
Woodbury, Bradbury and Mason, in developing a love for 





music in the new territory during the first half of the last 








century. Her mother, Addie Allen Carrier, was also 
gifted musically, and both in Michigan and Colorado has 
Feoruary 16, 1912 and “Wedding Day” (Grieg). Nellie T. Krebs sang 4 left her impress upon the musical life of the communities 
elections Bridal March to the Cathe group of charming children’s songs, many of which were jin which she lived. 

nengt Liebestod,” from “Tristan and appropriate Valentine's Day sentiment. Miss Krebs was Mrs. Worrell was born in Michigan, and has passed her 
“Carmen” Suite; two pieces for string» accompanied by Ina Grange. The meeting of March 13 adult years in Denver, where she is active in promoting 

Laptice Donan id “Slavic Lullaby"; an’ will be the occasion of the annual reciprocity program by the musical interests of that very sturdy Western city. 
t William Tell,” were the orchestral offer the Thursday Musical Club, of Minneapolis Like many composers she began young, her first effort 
© popula ncert, Sunday afternoon. FE “peri nne being a waltz, written when she was ten, and dedicated to 
taught us to expect something quite worth while Mr. and Mrs. F. H. Snyder will sail February 21, 00 her mother. About 1903 her works began to take form, 


Rothwell places excerpts from Wagner operas the Adriatic. They will take the Mediterr.nean trip, and and since that time she has produced many songs, all of 


nad the ner yr ri fa) S day fas {) di - 4 mn — “4 > ~~ ¢ . . re . - 
— PerlOr Ean f Sunday was n are planning to spend some time in Switzerland, Italy, and interesting, original and striking character. Her songs are 








rule which he has established of intelli- jy London and Paris Mary ALLEN. better known, perhaps, because of the wide demand which 
cacing ind smooth, majestic rendition aa she has met for composer recitals, in some of which she 
r ! a" ren’ 1 i | ( ¢ ( ° fe . 
" yivig = : aa co ‘ fail Lola Carrier Worrell, Composer. has interpreted her own compositions, and in others has | 
De in especially enjoyable number of th: . ¥ en _— pe a x astlain j 
Mil ng, played by Christiaan Timmer American composers number among their ranks many had them interpreted by well known artists. In both 
li elas mg, player Stiaz A ein nee we senate . eas g er oo 
ae a Birman sees 1 i, women who have added greatly to the volume of good ¢@s¢ they have won in tant recognition for their musical 
ng section acquitted | wer worth and for the fine flow of melodic feeling which they 
mposition r strings by Rychli express. : 
tbner Dukes, pianist, was the soloist, playing These recitals have been given throughout ‘the West 
neerto \ Jukes 1s re brilliz ro y . r : r , 
! Irs. Du ' the rilliant young p! the Middle West and the East. In New York and Bos- ' 
iyed tl Schytte concerto here last year with 


ton she has been especially well received 


she strengthened. the former good impres Her songs, published by the White Smith Company of 


performance of the difficult Grieg cor Boston, New York and Chicago, are: “It Is June,” two 
keys; “Song of the Chimes” (lullaby), two keys; “Cloris 
eae Sleeping” (old English), three keys; “Mistress Mine,” 
ipanied by Lima O'Brien, gave tl two keys; “Who Knows,” two keys; “In a Garden,” thre 

t isicale at the Aberdeen 


keys; “Waiting,” three keys; “Eternal Love,” three keys; 
“Over the Sea My Laddie Sailed,” two keys, while a num 


( Seccl 


ber of other songs are still in press 














Varthelemy P P , ° 
tp ie \ few of the many artists now singing Mrs. Worrell’: 
Beseeed songs are Frances Alda, Corinne Rider-Kelsey, Bernice 
H ive de Pasquali, Edith Chapman-Goold, Janet Spencer, Olive 
Schumar l'remstad, Claude Cunningham, Marcus Kellerman, Alex- 
Schuman . . . 
. we - ander Heinemann, David Bispham, Lucille Stevenson 
igo ol _ 
Oden \rthur Middleton, Johanna Gadski, Frieda Langendorff 
w ¢ 5 Old Irish Henriette Wakefield, Madame Namara-Toye, Minna Kauf 
Wad mann, etc 
" j Spohr 
Lohr 
Margaret Lan Madame Reman in Recital. 
\ \ Sarjeat Before an audience of 200 friends and members of the 
Ree, MacDowell Club, Ida Reman, a soprano of splend’d vocal 
‘ ppold ha een engaged as soloist for th attainments, made her debut at the MacDowell Club rooms, 
rthwestern Saengerfest, to be held in St. Paul from 108 West Fifty-fifth street, New York, on February 17, 
{ and scored an instantaneous success with the following 
’ nme” ns 
; ’ ‘ rogram : 
the St. Pa Symphony Orchestra Prog 
Il mio bel fuoco 3 ; B. Marcello (1686-1729) 
‘ ° 
zee Le Violette gabe \. Searlatti (1659-1725) 
‘ Day at the Schubert Club, Wednesday Das Veilchen . : Mozart (1765-1791) 
, . od al , , Tambourin and Berceuse ° Seventeenth Century 
\ n each member had the privilege of bring My Lovely Celia... ... Monroe (1760-1792) 
est The program w given by Mrs Wohin ..... : Schubert 
e Mundy, violinist, who played “Aria” (Loca LOLA CARRIER WORRELI Wie Melodien ; trahms 
Cygon Saint-Saens). “Dutch Dance” (Dit Standehen ..... . -- +++.» Brahms 
a . c Aus den Oestlic! Lose f bole s Schum: 
e” (Dvorak), “Souvenir” (Drdla), music produced in this country, and none of them seems en Oestlichen Rosen schumann 
° . Der Sandmann 5 , Schumann 
amie y Mrs, Charles Dudley Robinson. Helen destined to be more appreciated than Lola Carrier Wor Frahlingsnacht Schumann 
wn f St. Paul's superior pianists, played rell, of Denver, whose compositions are now attracting Thy Beaming Eyes ...... MacDowell 
\I none (S tt), two of the “Scenes from such favorable attention wherever they are heard. Mrs The Bluebell ... . ; , , MacDowe! 
. - o» . r , : Mandoline r de s 
~ ' n “Will o° the Wisp” (Jensen), Worrell’s success followed years of study and preparation, Mandoline Debussy 
- . Le coeur de ma Mie. : * ...Daleroze 








Standchen , p Richard Strauss 


- SS — -—- = 
M 6 oO I R A N oO Gifted, above all, with instinctive interpretative gifts of 
D Exclusive Management : the very first order, Madame Reman displayed these to 
ee such excellent advantage that her program was nearly 

M MRS. PAUL SUTORIUS doubled in length, in answer to the many encores which 
: 1 West 34th Street, New York the ins'stent applause brought in its wake. Kurl Schindler 


played the accompaniments in his own inimitable manner, 


* “Ee DISTINGUISHED ITALIAN anes mo entire concert was voted a unique success from 
Giuseppe PIANIST every point of view. 
MINNEAPOLIS | JOHNSON SCHOOL OF MUSIC 


wit. LIAM i. PONTIUS, Director Department of Music; CHARLES M. wOLT. Director Department of Oratory and Dramatic Art. Oratory and Dramatic Art 
he Exceptional Facilities, Complete Organization and Comprehensive Courses, mak GUSTAVUS JOHNSON, Director Minneapolis 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Minn. 
The Recognized Leading School of the Northwest. All branches, Faculty of 45. Only school in the Northwest occupy ng its own 

tilding with RECITAL HALL seating soo and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. Hhustrated ATH N K CR RANN Accompanis 
Catal 8 sent free. 


SOETZE-KELLNER Sew. care == 
ATHLEEN PARLOW 


THE WONDERFUL VIOLINIST Tour 1911-12 
for Open Dates, Address: ANTONIA SAWYER, Manager, 1425 Broadway, New York 


By arrangement with DANIEL MAYER of London, 
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|. MINNEAPOLIS 


MinNearpouts, M be p12 


The program for the Sunday popular concert included 


‘March Tzigane,” Lacome;  overtur Robespierre,’ 
Litolff; “Nutcracker Suite,” Tschaikowsky; “Evening 
Under the Trees,” Massenet, with cello and clarinet duet 


Nirella; “Stories 
Strauss; second 
Henry J. 


played by Willy Lamping and, Salvatore 
the Vienna Woods,” 


rhapsody, Liszt, with harp cadenza by 


Hungariat 
Willams 


From 


of which the Minneapolis Journal says 





\ brillant har cadenza, w I Ww . 
layed by him with a fine sense ft ort It fully prese 
the character of the Liszt music ar . $ a 

f the principal ideas of the rhapsody 
Maude Fenlon Bollman, soprano, was the soloist 


bs Es 


Lhe the Musical this 


program otf Thursday week was 
composed of French works and a few Italian. The oper 
ing number was a composition for organ and pian 


“Scene Veneziana” (Pirani), played by Elvina Chenevert 
Lawson and Eloise Shryock A quartet for women’s 
voices, “By the Sea” (D'Indy), was sung by Martha Cook 
Ella May Minert, Grace Chadbourne and Carolyn Thomp 





son. The work of the quartet in this composition, v 
detail 


dence ot the musical ability and superior quality of voic 


requires study of and careful shading, gave evi 


of which each member is the possessor. Lillian Nippert 


gave a really fine performance of Saint-Saéns’ “Rond 


with clean bowing, well marked rhythm, a: 


Miss Shryock in her 
full accord with the soloist The Tears Fall in 
by Debussy; “Soupir,” by 
Belle- Etoile,” by 
Poehler with the musicianly intelligence that always char 
her work Mrs 
three numbers 

symphony of Widor, “Le Petit 
“Meditation” (Lefebvre). Kathleen 
Filles de Cadiz” ( Delibes), Les Cloches” 
(Donizetti), 


Capriccioso,’ 


good tone. accompaniment was 1! 


My Soul 


Duparc, and “Le Chevalic 


Augusta Holmés, were sung by Eleanor 


acterizes Lawson played with excellent 


finish organ Toccata from the fourth 


Berger” (Debussy), and 
Hart, who sang “Le 
(Debussy), and 
“The Gypsy” displayed brilliantly clear and 


ringing tones in her coloratura ges Che bright, 


j pass 
care free songs of Delibes and Donizetti seemed to 


ue cx 
actly Miss Hart's forte until one paused to recall her re 
markably artistic interpretation of the contrast 
Cloches” 


strongly 


ing song of Debussy; in “Les was revealed the 


particularly rich color of her lower register. To close the 
program Mrs. Poehler Miss g “Neath the 
Chances of Battle,” part of a scene from “Aida.” 


one 


and Hart sang 


A notuible 
one that 
weekly 
Music, 
Che 


Giuseppe 


much pleasure an 
filled the 


School ot 


concert, that gave 


| f 


was worth a good price of admission, 


the Minneapolis 
Dramatic Art, 


Wilma 


who played an 


free recita] hour at 


Oratory and Saturday morning 


recital was given by Anderson Gilman and 


interesting 
fantasie (Mo 
Musette 


Fabbrini, intensely 


srogram of two piano numbers, including 
I I 


art-Grieg), the Chopin etude in A flat, “Gavotte 


(Raff), and three Hungarian dances by Brahms The 
Chopin Study, played in unison, was performed no less 
than three times in response to the warmly expressed 
approval of the audience that completely filled the recital 
hall; and these were not the only repetitions demanded 


Though this recital was of especial interest, it is but on 
of the fine 


Saturday 


programs that are offered at the school every 


morning, and which give instruction and in 


spiration to students and a great deal of enjoyment to al 
who hear them. 


nee 
violinist, | by Alma Johnsot 
uise B. Albee 
First | 


Marion Baernstein, assistec 


Porteous, contralto; Rose Baernstein and | 
xccompanists, will appear in recital at Initarian 
Church, Monday evening, February 19 


The second Apollo Club concert of the season was given 
Tuesday evening, with Oscar Seagle as soloist. The first 
choral number was “Joy to the Victors” (Sullivan It 
was sung with a will and as it is the kird of song that the 
cluh sings best it was an enjoyable number The Credo 
from “Messe Orpheonistes,” by Gounod, was sung with 


the dignity and stateliness it demands, and the organ, 


played by Oscar Grosskopf, added to the effect. Beside 
these the test work of the chorus was done in “Night 
W itchery { Storch ) “Ma Pale-brown I dy Sue” (Bart 
lett), a tuneful negro ditty, which made the hit of the 
evening (its tenor solo was taken by W. ©. Newgord) 


and “Land Sighting,” from Olaf Trygvasson (Grieg), in 


which Mr. Seagle sang the solo part, given dramatically 
nd with good tonal balance An arrangement of the 
‘Evening Star” song, from [annhauser,” was unfortu 





nately given place on the program; unfortunately because 


28 an arrangement for chorus it is not a success, and be 











the atc depa will | ent three one act plays 
in the school ha lhursday evening, Febr y 22, as 
sisted by Lewis Priebe and Louise Hersey and Herbert 
Elwell, piano pupils of Gertrude Hull Following is the 
st: Edith Ballweber, Madelon Kischel, Helen Zesbaugl 
Pauline Wort nd Marjorie Rai: Harriet tlan: 
embe r the I 1it t the lepar ent X 
ause it was not sung well enough to conceal its defects engrnce: ee ne : ethic 
lhe most brightly shining spot in the program was “A | ad ~ ; ' , . =~ 
Devastating Storm,” by Paul Bliss, the composer of many ng Mi rit ‘ 
harming little funny songs. The text of “A Devastating ta cagpiee hesps x, , 7 , 
Storm” goes thus: Polly, the her ses 
KCtche t the \ t i 
' 4 ‘ Sine a ae reading > g 
I t € . ot t t 
$ iW { { 
$ sotias uf " a 
rhe little worm wound its tortuous way legatoly up and 
wn through the tenor and bass sections of the cl 
ntil finally it stretched its sinuous length, and did inde 
with fine dramatic effect, dead. Other songs by the 
rus were The Witch,” MacDowell; “O Mother 
- Mine,” Neidlinger, which after the familiar and perfect O BI T 
adapted setting to the same words by Frank 7 rs, see 
inadequate, and “In Old Madrid,” Trotere. William Rhys 
Herbert as accompanist supported the club ably Phe 
Apollo Club was exceedingly happy in its choice of sol Wilbur MacDonald. 
ists, and Mr. Seagle afforded the utmost « yment \\ MacbD c ft p 
his thoroughly artistic presentation of a widely varied tt Polytec ( eg ee Wort , 
- a itt \l \ 1 
Snead . aN Me SSS ‘ 
xerted a rarke r t i Tes 
is | ror t t : ‘ ! 
tee meneel ata eatiea nad Palys 
One of the Greatest of scasent hich “standing of: , , 


“Director of the Stuttgart Conservatory” 


“Professor and Kammervirtuoso by Royal N. Y. S. M. T. A. to Meet at Columbia University. 
appointment” Fhe New. York State Music Teachers’ A is 
Has at Last Decided to Play in Ameri staan ieee Gemtcar mae ae 
@S ai LaSi VECIGED 10 Flay IM AMOLICA | cvivcrsity, New York City, June 2s, 26 and 
We have been commissioned to arranze : seta re. ' L. J . 
) \ presider \ Gy : f Ro 
the tour and invite correspondence : 


Concert Direction M. H. HANSON, | s"" nd 18 Fe ra wane: 


437 FIFTH AVENUE, NEW YORK 

















n t I ne ‘ r t 
esl t i ‘ t r 
’ € I p! ? ‘ tT 4 a 
number of songs, including “Non pi ndrai Mozart lver le ear, t tior es ‘ , 
a French melody { the seventeent entul ker y ent { sternit 
(Grieg two gv] ng Dvora Mit deine ' nine Stat ’ 
\uger ot $ nd Die Frulingsnacht Ra 1 effort t 
ft with a gener numbe f re ‘ 
a oe ' 
Kathlee irt ran vas present C4 ' , t 
ittle Memor C] h Friday evening . the 
‘ r 
nnre \ ‘ 
: ' © regwar nm ] ( 

S lof Mus Saturday, February 17, w ‘ ; | ee Me { 

Lilah Nesbitt and Florence |] ‘ p puy t ( ‘ ‘ : . 

Scott 1 Belle S if or, vieve Rr * 

re } ‘ 
Crittende 1 Irene B put f WW i A ' ‘ ‘ ' 
\ \\ ( 
le Cs il (,race ( t ra lva ‘ 
pupt f Wil H. Pont gt wit me f 
Hortense Pontius Camp { © ft wr f Cy . - ‘ , , 

w Drifting rin mpromptu, Reir |, Flore P G , CC, ou C 
Elwell Boat Song W are At Dawning Cadma — \ ( ( : 

[he Primrose De spr (y ( | re wleb on ( . dears 
mance, Schut polonaise, | Lila Nesintt; piat \V w Gc wie , j , \ 
eight hands two Sia dance 1) rah Be ~ ‘ t, ont P ; : 
(senevieve Bron cl Helen ¢ tt le Irene |} ~— ' . , si 

, “Wil the W Pee opr Birt lay W ! 1 ie g | ( . Gr Ma 
Grace Chadb m Wil Ande n Guilt ( ‘ luar | 
the I interpretative recital, Sat : Fehr _ ‘ , , ' : - 

bject i Liszt | Work d Influence | t “Bee “ae : Boat ae 
for next Saturday w he D1 Magdale 1) N Cos - 
prar pup fW um H. Pont “ gi progra Sanchs : S. 
before the Associat f Lutheran ( che t the M % , , 

empl ke} . 27 Grace ¢ hy - pra . . at 

upil of Mr. Pont ga lelight f rox ' "i 

the Educational A tion t the ( mercial ( —_ 
day eve g. February 1 lortense Pont ( Koenen's Songs. 
wa iccOMp t \ ent arty was given at t The ! clect Koet 

me of Mr. and Mr William H. Pontius, Februar { t ‘ t 
Pup f Mr Pont - t girest 0 t M 
records former the prograt f amusement My ; 0 
Charle M Holt r trot the poer f Arthur I len W er 
before the St. Paul Institute f Ar and Letters at the fur hed Be \ ‘ hwe 
st. Paul Hotel, last Thursday The prograr included W interliehe \ } Mohs me W 

Tides of Spring,” e Patl and “A Rainy Day.” Kate ros nd Star t re { gy trivial | 


Mork, pianist, assisted Pupils of Alice R. O'Connell, of Miss K 


ene 
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THE MINNEAPOLIS ORCHESTRA IN NEW YORK. 











nphony Orchestra, of which Emii John S. Bradstreet, Hazen J. Burton, Elbert L. Carpenter, 


fe the musical director, will give a concert at George C. Christian, Hovey C. Clarke, William H. Dun- 
New York, Monday evening, March 18, woody, Alfred F. Pillsbury, Edward C. Gale, William L. 
ces of the New York Philharmonic Society. Harris, Thomas B. Janney, Edmund J. Phelps, Charles 
prano, is to be the assisting soloist 5S. Pillsbury, Eugene M. Stevens, and Frederick B. Wells. 
nded program Wendell Heighton is manager of the orchestra and Carlo 
Beetl l‘ischer, associate. 
Brahn 
( Bruc 
Faseyy ’ sites Leon Rains Acclaimed as Lieder Singer. 
e Kleine Nachtmusik oza 
an Great success is predicted for the forthcoming American 
,; anti sill acelin ‘ i : ; . 
ed by the Minneapolis Orchestral Asso tour of the basso, Léon Rains. The following notices 
te how how well his recital work is received in Europe: 
ever given in New York by a lhe bass soloist, Herr Kammersanger, Léon Rains, of the Royal 
i the directors of this Court Opera at Dresden, sang the recitatives in a straightforward 
ee we nbitious undertak id thoroughly convincing manner His well trained, deep toned 
’ nderstand that wae nstrument overcame all the difficulties presented by the color 
York y re wis pit \ura passages, with ease and confidence; and in regard to ex 
. cnemg em creneeire ession also he proved himself thoroughly competent The singer 
. : . oS. GPCR, Orynestts performed his task with the greatest ability and artistic taste 


(.asseler-Post, and Stadtanzeiger, October 16, 1911. 





Léon Rains, Royal Kammersanger, of the Court Opera at Dresden, 
wrought all the richness of tone of his voice, and all his advantages 
1s an experienced artist to bear on the part of Simon. His per 
formance was noteworthy for its magnificent technic, management 
f the breathing, fine characterization, and model enunciation 
Casseler Allgemeine Zeitung, October 16, 1911. 


An excellent artist for the bass part of “Simon” had been se- 
cured in the person of Kammersanger Léon Rains of the Dresden 
Royal Opera. In all the registers of his voice the tone is dignified 
ind of organlike quality, and the voice has been wonderfully well 
rained Even when used at its full power the voice is extremely 
flexible, and enables the artist to present in a masterly manner such 
irias as “Nun eilet froh der Ackermann,” “Der muntere Hirt,” ete., 
in which the coloratura passages for a bass singer are particularly 
diticult.—Casseler Tageblatt, October 26, 1911 


There could be surely only one feeling among those who were 
wesent at the concert of the Royal Saxon Kammersanger, Léon 
Rains—a feeling of unbounded respect for the personality of the 
artist, which has enabled him by assiduous application to build up 

s art into one harmonious whole. Such artists as Léon Rains 
ire in the minority, We badly need them in these days of puffed 
ip amateurishness and artistically draped superficiality. They are 
ike an oasis in the desert of mediocrity and semi-culture—a goal 
worth striving for by those who aim at the highest, but a dis 
ouragement to those who revel in mere vocal gymnastics. Even 
those who do net quite approve of the selection of songs made by 
the singer and artist, and who raise objections to the “social demo 
cratic music’ of a Richard Strauss (for example, “Arbeitsmann”™ 
and = “Steinklopfer’’), and who prefer the lyrical Rains to the de- 
clamatory Rains, are spellbound by the powers of the artist, whose 
colossal, genuine bass has just that flexibility, polish amd purity in 
il parts of its compass (so rarely to be found among operatic 





singers) which cause him to stand out from the dead level of or 


EMIL OBERHOFFER linary concert singers And this noble instrument belongs to a 
being who really lives for his art, and who, with a fine wunder- 
The | e to rehearse briefly standing, lays bare every shade of meaning of both composer and 
Minncan S . Orchestra in order t poet Rains is, by reason of his great gifts, called to be the 
sian mediator between creator and created A flash—and singer and 
, Orchestr nine years old It hearer are lifted ahove the everyday world, away into the sanctuary 
isiciar rehearsing once a week, and with of ert, which speaks to us most clearly in music The expression 
fur f ‘$10,000, loday it compriss more f the eye, and the facial expression, combine with the voice in 
t carefully assembled It is rehearsed producing thoroughly convincing impression, and impression which 
moplet id competent symphony organization remains with us, and which gives to Léon Rains’ art something 
1 of $65,000.00, subscribed by a group so infectious and dignified The singer's cultivated and powerful 
The os stra will give forty concerts nstrument makes its best effect in those songs in which the lyrical 
M ttend by approximately one hundred predominates He therefore treated both the Handel excerpts in 
en than that of any just the right style I have heard Schubert's “Der Wanderer” 
New York, Boston and many times, but seldom so beautifully sung and with such heart- 
felt expression as by Léon Rains The effect of Wolf's “Der 
M upol has grown Genesne an die Hoffnung” was equally deep. In the same group 
the Middle West it has were “Der Doppelganger” by Schubert, and Liszt’s “Wieder mécht’ 
( y und Eastern orf ich dir begagnen.” The power of the voice was shown to the 
ut re than two hun best advantage in Posa’s “Mit Trommeln und Pfeifen.”” which 
Minne strode majestically along. His interpretation of “Feuerreiter” quite 
\ C . oO extr prang from a fascinated us. Wolf's “Wernunge™ showed Léon Rains in another. 
k uwnv other sym but not less interesting light The applause was so tempestuous 
its inspiration t that the feted artist had to repeat the already mentioned songs 
Theodore Thomas Steinklopfer” by Strauss, and Schubert’s “Tod und das Mad 
1 ffer that the directors of hen.” Taken all in all, a magnificent concert.—Braunschweiger 

1 development and \lle Anzeiger, November 1, rort 

1 f f this ’ 
rchestra known - -_ - 


Franklin Holding Plays. 
Down in Lewiston, Me. a concert was given last Friday 
ra shall demor evening which will long be remembered by the citizens of 
t e as well that busy New England city, and it will mark an event 
from the fact that a young Lewiston man, Franklin Hold- 
; ing, by name, will, from now on, be counted among the 
Mis trust tt tions may not b important violinists, and is bound to make an impression, 
ered They hope hecanse of his sterling qualities 

Franklin Holding is a young American who studied for 
w a short time with Sevcik, in Prague, and at present is 
ran On ASSOCIATION under the guidance of that superb artist, Anton Witek, 
Elbert TL. ¢ nter, Presider concertmaster of the Boston Symphony Orchestra. The 
the association are Elbert L. Car town of Lewiston is proud of its young fellow citizen, and 

Edmund J. Phelps, vice-president; its pride was justified on the occasion of this concert 
retarv and treasurer . The program which Franklin Holding presented was a 
rs include: Russell M. Bennett, test for any violinist. The two principal numbers were the 


Mendelssohn concerto and the “Symphonie Espagnole,” by 
Lalo, both of which were superbly played. Mr. Holding 
possesses a large tone which is the result of an excellent 
bow arm. His up and down bowing is beautifully devel- 
oped and he plays with a clean technic in all positions, his 
harmonics are clear, and even in the highest positions his 
bow rests firmly on the strings. He played the Mendels- 
sohn concerto without resorting to any sentimentality and 
brought out the slow movements in a purity of style which 
was refreshing. 

The difficulties of the Lalo “Symphonie Espagnole” were 
overcome by Holding with little effort and with good 
delivery. 

Young Holding also was heard in a group of pieces con 
sisting of a “Caprice Viennois,” by Kreisler, a morceau 
by Mozart, the Romance in G, by Beethoven, as well 
as an “Ancient Love Song,” the composer of which is un- 
known. The latter song is adapted for violin and organ, 
by Mr. Holding, and showed that not alone as a performer 
is he noteworthy, but also that he possesses real musical 
ability. 

he concert was given in the large Congregational 
Church, and not alone was every seat occupied, but extra 
chairs were requisitioned. Mr. Holding’s appearance was 
under the auspices of the Lewiston Musical Union and it 
seems as if this organization has taken special pride in 
young Holding, as the representative of Tae Musicat 
Courter, who was present, learned that he had appeared in 





FRANKLIN HOLDING, 
Violinist. 


its concerts in his boyhood days, The impression which 
Franklin Holding’s playing created upon the large audience 
was intensely profound. Not in any symphony concert in 
the large centers has the writer seen keener interest 
evinced in a concert than on this occasion and the cause 
of this was the dignified bearing of the young American 
who was the star of the evening. 

Young Holding does not resort to any stage effects; his 
bearing is manly, his playing is honest. Although a very 
young man, he played with wonderful repose and yet with 
strong temperament. 

As to his technical equipment, there is very little lack- 
ing. It seems that here is a remarkable violin talent, 
which will prove to be a pride to Americans. He created 
a tremendous success and was obliged to play several en- 
cores, one of which was Hubay’s “Zephir,” which he played 
with delicate charm. Young Holding overcame all of the 
intricacies of this piece with ease. The vocalist of the 
evening was Myrtle Thornburgh, of New York, who sang 
an aria from “Madama Butterfly,” and several smalle: 
selections. Miss Thornburgh possesses an excellent so- 
prano voice of lovely quality and sings with fine expression, 
she possesses a fine stage figure 

The accompanist was Miss Helen Winslow at the piano 
and Florence A. Wells, organist, whose accompaniment of 
the Beethoven romance was very artistic. 

The management of the concert was in the hands of 
Concert Direction Antonia Sawyer, New York, and, owing 
to the great success of young Holding, Mrs. Sawyer has 
secured this artist for a tour of this country for 1912-73 


Concerning Edward MacDowell’s beautiful songs— 
which, fortunately, are coming more and more into vogue 
—nothing has. been said more apt than what Prescott 
Hoard has put into one sentence: “The titles alone sug- 
gest poetry that only music can express."—New York 
Evening Post. 











THE MUSICAL COURIER 




















NATIONAL FEDERATION OF MUSICAL CLUBS. 








that the Federation 


acquisition of six 


It is a great pleasure to am 
has increased its membership by the 
more clubs: The Music Department of the New Era Club, 
Oswego, N. Y.; the MacDowell Club, of Milwaukee, Wis 
the MacDowell Club, of Apollo Club, of 
Winfield, Kan.; Society, 
combination of the 
Mich 


chorus well under way which looks to be 


Denver, Col.; the 


Kalamazoo which is a 


Schubert Club and Madrigal Society, 


ot Kalamazoo, (the Federation secretary reports a 


very promising 


feature of the season); the Society for the Promotion of 


Opera in English and the Encouragement of American 
Music, of New York ( ity The last 


tion is a most important acquisit 


mentioned organiza 
ion to the Federation 
een made in the list of officers of 
Wedton, 
vice-president of 


Mrs. J 


\ slight change has 
the Fedération. May Chase 
to the office of State 


place of Miss Stevens, resigned ; 


Bangor, has been 


elected Maine, in 
H. Smissaert, of 
Denver, Col, has been elected vice-president of the West 
Miss Elliott, Mrs 
»f Denver, is presi 
Har 
Mus 


ern Section, in place of resigned 
Smissaert ts one of the leading pianists 
dent of the MacDowell 


mony Club and the Denver Center of the American 


Club and a member of the 


Society 
Federation Prize 


stating the full 


In the announcement of the Competi 


made in umount of 


Third 


thon an 
prizes offered for the 
It should have been $2,000 instead of 


error was 


Biennial Prize Competition 
$1,950. The chair- 
wishes it 
that 
Any one wishing fur- 
Third Prize 


Composers can by 


Music Committee also 
Choral Work, it is 


man of the American 
stated that in Class I], 
competitors send also piano score 
ther 
Competition for 


desired 


information in regard to the Biennial 
American 
with the 


Jason Walker, 622 Vance avenue, 


receive it 


chairman of American music 


Mem 


communicating 
committeé, Mrs 
phis, Tenn, 


Under the capable and energetic leadership of Lucy A. 
Brickenstein, the Friday Morning Music Club, of Wash- 
ington, D. C., is having an unusually interesting season, 
judging from the programs received. Two mornings were 
devoted to American music, with the following programs 
violin. ... . Thomas Whitney “Surett: 

Gertrude H 


Arietta for 
Romance 
Mazurka 


switt 


Mrs. Faulkner 
Jewel songs ...... H. I 
The Pearl 
The Sapphire. 
The Opal 
The Ruby 


Brainard 


Mrs. Hilton 
Two numbers from piano suite H. L. Brainard 
The Mountain. 
The Weeping Willow 
Romance (manuscript 
Mrs. Hough 
Songs for baritone .H. L. Brainard 
Yesterday 
If I Were King 


Henry Purce Veazic 
Childhood rhymes H. L. Brainard 
Juliette 
The Kitty 
The Dark 
Miss Brickenst« 
Sonata Tragica No. 1 (two movements) MacDoweil 


Parker 


Salter 


Love in May " Horatio 
Tree Ma Turner 
\lexander MacFayden 


The Pine 
Love in the Win 





Miss ( 
Iryste Noel Margaret Ruthven Lang 
Twin Roses. . losephine Underwood Munford 
Miss Ed ‘ ~ 
The Charm of Spring M Turner Salter 
Mistress Mary Mary T er Salte 
Miss Church and Miss Edw is 
Scottish legend, Misericordia Mrs. H. H. A. Bea 
Shepherds All and Maidens Fai: Mrs. H. H. A. Bea 
Love Song .. Mrs. H. H. A. Bea 
Dragon Fly . Mrs. H. H. A. RBeac 
Arlecchino .. Mrs. H. H. A. Beach 
Mrs. Ne 
kk Chadwich 
Wynken, Blynken and N } ert Nevin 
The ch 
Snovean @ Mrs. Gawlk 
Another morning was devoted to “Scenes from the Op 


era Konigskinder,” by H 
Introduct'on to First Act: Orchestra 


Part of First Act ughter is held prisoner 


\ king's d 


s a goose-girl by a witch 
(rose git Mrs. Palme 
Witet Mrs, Day 


The goose-girl is found by 
together, but cannot 


prince. They love and are 


ager tO gO away break the witch's 


spell. The prince goes away and takes service as a swine 
herd at Hellabrunn 
Introduction to Second Act Orchestra 


\ wandering minstrel breaks the witch’s spell and leads 


Hella 
1 


brunn and greets her lover there on the day it is foretold 


the goose-girl away. She comes to the village of 





that the first to enter the city gate is to be king Dhey 
enter, but are driven away) by the populace with stones 
because of their (supposed) lowly birth They go forth 
together and lose their way in a 
Song of the goose-gir! 
Overcome by hunger they eat of a loat 


poisoned by the 





witch and die togeth in a wood. Children guiced by 
i bird find their bodies 
Introduction and end of third act. (Orchest: 


yed on the piano by Mrs. Day 


\ miscellaneous program on N 


Phe orchestra parts p 


vember 24 was made up 


f compositions of Rubinstein, Chaminade Monsigny 


Stein, Saint-Saens, Schubert, Wagner, and the morning 
of January 26 was devoted to folksongs, with the follow 
ng program 
Negro melodies ( R Tay 
Deep River 
The Bamboula (Africa ance 
\irs 1 € 
Songs of 1 Irish Harpe ( te Fightec ce 
My Thousand Times Be ed 
Moorlough Mary 
The -Red-haired Girl 
The Foggy Dew 
Farewell, My Gentle Hary 
Mr. Butterwort 
Fantasie on Russian theme Rimsky-Korsak 
Mr } kne 
rraditional songs of the Z i t ( s ‘ 
The Festive Sun Dance 


The Great Ra Dance of the Zunis 


Indian War 


Dance Tchibuz 


With a Rallying Song in the Face Deat ¢ Domair 
of Hurakan, containing three Indi hes Van 
couvre Game Song Song f the Pawnees, Night Chant 
of the Navajos 


zn ne 
The high-water mark was reached on December 8 when 
an organ recital was given under the auspices of the Club 
by J. Fred Wolle, of 


ing of the 


Bethlehem, Pa., the program consist 


Goldberg air and thirty variations, composed 


by John Sebastian Bach, transcribed for organ by Mr 


Wolle: 
\ria in G the form of a sarabande 
Allegretto vivace 
Meno Mosse 
Canon in the Unison 
Energico. 
Con Fuoco. 


Canon in the second 


Gigue, for oboe 
Vi 
; 


Canon in the third. 


ce 





Fughetta 
Allegretto Leggiero 
Canon 3} the fourt 


In the style of a flute s« 


Allegro decidk 

Car n the fift 

Overtur Mac est 
Capriccioso 

(anor the sevent ( 


Alla-breve 


Allegro moderato 


Sarabande 


Canon in the ninth 


Ar G 
zane 
The Ladies’ Frid: Musical { Jacksonville 
a most interesting Year Book with progran f Americat 
omposers, including “< mposer f Oper n America 
\ MacDowell Day” nd mpositions { dwicl 
Foote, Nevin, Parker, Buct Van der Stucken Masor 
Gilchrist, Huss, DeKoven, et \ very original progr 
is one headed “Conquest of Musi y Womer Other 
meetings are giver er to programs of t, Chop 
Mendelssohn and Schumann as exponent f the R 
mantic School, The Sonata as Developed Clement 
Mozart and Beethove Mende hn: His Overture 
“Dvoral s Exponent i Siav ! m Y Modern Fret 
Opera Music of the Sea and “Mus ‘ the } 
zane 
The Music Study ¢ f Mt. Ver | } 
endar f the year ick fiers n h tha iluable t 
‘ ser ‘ e progr ston the te aint 





ings l 
Voice”; a pr 
Musi 





and Chamber 


the considerat I Lari tw t M cai f rm , 
three ¢t Karly © l n al French Ope und 
Ct in Opera i Orator and n 
Women in Musi S enihed and sl 
ery beautiful ( thie at 
rogram ¢ ttee 
rPFrRF 
if Berwy \lus ( be \ | e « ed 
t Sp 1 this sé st y t Nios er wn 
( mip ers ' Tr} Sca ma in Sch l i ive VY eat 
Book include gran the works of Georg 
Schumann, Ed Schuett at Miax Reger, R d 
Strauss, | iwige tt and lug Wolf scand n 
folksongs with Dances” is tollowed by grams ot Hal 
in Kyerulf, kdward Grieg e Story of Sigurt | i 
tar y B rnset Agathe Hackers ndahi { tian 
Sinding [here 1s great eu rograms hke these, « 
entrating the wint ‘ ‘ 1 ne tw 
ect \ we sit gain trom ‘ 
WOTK 
re Fe 
1} follow w t re gra Was en t 
auspices of the Amateur 1 Cl { < ca Ihe 
ata m G ! and n by Mr. Otte 
strom was of special and j ar imte t Mr. Otterst " 
s a Chicago t her | amis Dans mirth 
t has hved ost n St. Petersburg 
I « fug t 
k \ : 
j 
Live ele t 
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nRne 
rhe Amateur Music Club, of Peoria, IL, which was ot 
ganized five year ago, has grow to be ne of the im 
portant organizations of the State of Illinois [he presi 
dent, Mrs. W \. Hinckle, is a woman of great re ree 
and energy, a most capable leader Under her manage 
ment and with the aul of her committee the ib is n 
in the full swing of a thoroughly successful season he 
year opened on October 20 with a piano and song recital 
by Blanche Chapman and Mrs. Sanger Steek f ‘ is 
IN} Ih was followed by ar pera musicale. gw ! 
Anne Shaw Falkner vith stereopticon tlustration ‘ 
sisted by Marks | Oberndorfer, pianist Oh january 


Helen Wald { New York, interpreter of “Child Life in 
Song gave al evening sturme recita Qn Januar il 
Charles W. Clark wave a beautiful recital, with the {fol 


lowing progran 


() Ove { Be 
Wo 1 Ask 
vi I 1 
I ! } ; 


From St. Petersburg. 
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t ecital, given under the auspices of the 
Musical Club, was interesting and entertaining, 

gh disappointment was felt at the inability of Har 
Ware, the composer, to be present, as was previously 
nnounced on the program, Brabazon Lowther, the Irish 
ritone, was the vocal soloist, and Adele Reahard the 
ympanist Mr. Lowther sang his numbers with great 

( d refinement and with abundant temperament, 
ith much natural voice vocal bigness. Of 

especial beauty was his rendition of Schumann's “Ich 
e nicht” and Reynaldo Hahn's “D’une Prison.” Adele 

Ie y her artistic accompaniment, added much to 
f the recital, and was brought forward by 


vther to share the applause. Following is the 


kK ‘ Rubinstein 
Henschel 
Schumann 


Star .... Brahms 





\ P wer Liebe 3rahms 
j ‘ Handel 
Pelee: ka< ccc vectesetédevasuesusceeen .... Reynaldo Hahn 
( } Paul Puget 
French, eighteenth century 
lrémisot 
Ex rqu Godard 
< 1 lars War Song 
I ten Land 
1 ' Sor 
k nd manza (Wedding Music from Sir Oluf) 
} | 
j 
Lad Mac Dowell 
ntanz MacDowell 
Liszt 
Mr i I S 
I 
nme 
Dallmeyer Russell's fourth historical piano recital will 
take place on Friday evening, February 23, at the Ritten- 
when a Schumann-Beethoven program will be pre 
ted joseph C. Derdeyn, cellist, of Brussels, Bel- 
W ist at tl meert. Mr. Derdeyn will play 
t G minor sonata of Beethoven for piano and cello 
M Russell, and solos from Popper, Saint-Saens, 
\ Godard. Mr. Russel numbers will be the sonata in 
Beethoven and etudes symphonique by Schu 
program of real interest to music lovers 
ze 
Nikisch and the London Symphony Orchestra 
eard in Pittsburgh in Exposition Hall on the 
\pril 13. Great excitement is prevailing over 
ttraction, and, as things look now, the hous¢ 
he sold out on the opening day of the sale 
nRne 
\ recit was given Thursday evening, Feb 
the Bellfield Presbyterian Church, by T. Carl 
\\ nist, a Charles | Mayhew, baritone 
ram w I 
Beethoven 
William Faulkes 
Filippo Capocci 
Russell King Miller 
\ \\ ; 
( Coyle) cncocsscecrencessenes Whitmer 
\ May! 
Tules Grison 
Wolstenholme 
Whitmer 
it Whit t 
\ ‘ M Brahms 
Mr. Mayhew 
Joseph Haas 
\ Widor 
Rachmaninoff-Lemare 
Whitmer 
Mr. Whitmer 
RRR, 
( Miller, in her recent appearance in the Verdi 


won fresh laurels, which 


1 n Toronto last week, 
the llowing press notices, from various Toronto papers, 
will show 
{ ! ! t was the “Agnus Dei,” for 
P vy of which is sung by them 
ving ' t ution, but in which the two 
blended } . was Christine Miller, who 
t of her aud e by ¢ sympathetic beauty of her 
| « rity of he ndering Toronto Globe 
Miller ha 1 sweet and expressive voice, and her singing 
t € ysseased f a genuine musical temperament. 
1 Lit Seript anza of the “Dies frae™” she sang with an 
that was most impressive Toronto Daily Star 
r M as excellent in the contralto solo “Liber Scrip 
i y recessful with the lovely trio, in which soprano 
oO 1 Su Mise Toronto World 
lic A t moved, or rather ravished, by the music 
2 la by Florence Hinkle (soprano) and Chris- 





tine Miller (mezzo-soprano). The exquisite melodic beauty of 
their song engaged the senses and imagination like the song of 
two larks. The duet of Miss Hinkle and Miss Miller was sung 
with spiritualizing sweetness and it was the same in the “Agnus 
Dei when one seemed to hear heavenly voices in solemn cathe- 
dral recesses while the Mass was being celebrated.—Toronto News 

Myrtle McAteer, the Pittsburgh soprano and cellist, is 
filling a series of dates in Ohio this month. On Febru- 


23 she will appear in Columbus, February 24 in 
26 at Centerbury, February 27 at Ash- 
ley, and February 29 in Cleveland. Miss McAteer 
has many dates booked ahead for March in Ohio and Illi- 


CATHARINE 


ary 
Bremen, February 
also 


nois. ELSTON. 





Augusta Cottlow’s Triumphs. 

Victoria, B. C., 

News of Augusta Cottlow’s pianistic triumphs in Seattle 
the at the 
Metropolitan Theater, and later in this city, already has 
wire to Tue Musicat Courter. The 
February 3, under the capable man- 


February 13, 1912 


on January 30 with Philharmonic Orchestra 
been flashed over the 
Victoria concert, on 
agement of George Hall Suckling, attracted a very large. 
the Alexandra Club Hall 


young pianist’s noble and poetic interpretations and 


and enthusiastic audience to 
Phe 
marvelous tone colorings were a revelation to many, who 
for the first time had the privilege of hearing her. The 
fine Steinway piano rang out in response to the dictates 
MacDowell, Rachmaninoff, 


But the characteristics of the young art- 


of Bach, Chopin, 
Liszt and Raff 
ist’s playing are too well known and widely recognized to 
need further analysis or praise here. At the conclusion 
of the program she received congratulations from a large 


Debussy, 


coterie of admirers, who would gladly have listened for 
another hour or two to music of such celestial nature. 


During her short sojourn here Miss Cottlow was the 


guest of honor at a reception for ladies given by Mrs. 
Nash, a prominent officer of the Ladies’ Musical Club, at 
her charming home. The young American pianist, who 


was beautifully gowned, was accompanied by her mother, 
whvw assisted her in receiving the many guests whom Mrs. 
Nash graciously introduced. The rooms were artistically 
decorated with golden flowers and silver gray “pussy wil- 
lows.” Refreshments were served in the dining room. A 
delightful program of music was contributed by Mrs. D. C. 
Mrs. Gideon Hicks, contralto; Mrs, J. D. 
Maclaren, Tilly, pianist. Mrs. 
Helmeken, president of the Ladies’ Musical Club, was one 
of the kindly and influential ladies who assisted Mrs. Nash 


the esteemed 


Reed, soprano; 


soprano, and Margaret 


in entertaining eminent pianist and her 
mother. 

On the day of her recital Miss Cottlow played in thee 
for 
\cademy, who journeyed forth from their historic 
Alexandra Club’s Hall at 11 o'clock. The 
educational value and a 


Indeed, it was a 


forenoon a number of the sisters and pupils of St. 
\nne’s 
convent to the 
program proved to be of much 
inspiration to all who heard it. 


source of 


red letter day for the large assemblage of students and 


teachers so fortunate as to be 


present 
May HamMIton, 


Charles W. Clark in Chicago. 
Ill., 
Clark appeared in recital this afternoon in 
Theater under the direction of Eleanor Fisher 
Talbot. Mr. Clark sang the following songs: 


@Oedipe a Colon 


CHICAGO, February 18, 1912 

Charles W 
the Illinois 
and R. M 


Recitative et ait ..Sacchini (1734-1786) 
oxucse Gretry (1741-1813) 


-Gretry (ip4g1-1813) 


Cavatine de Cephale et Procris 
De ma barque légére 

Dt Te i aus devas vie cs tebe einbse eee 
Arthur Hartmann 
Arthur Hartmann 
Arthur Hartmann 
Arthur Hartmann 


Claude Debussy 


\ Fragment 
A Slumber 
A Child's 
Ballad . ain nae 
Trois Ballades de Villon 
Ballade a s'ayme 
Ballade 


prier 


Song 


(srace 


Villon 


Nostre-Dame 


que feit a la requeste de sa Mere pour 


Ballade de Femmes de Paris 


Le Temps a laiss é son Manteau 


Mandoline 


The Lowest Trees Have Tops ... Beale 


Memories Arthur Dunham 
The Pilgrimage .Arthur Dunham 
The Eagle . Carl Busch 
Fuge ‘ ; ee Te rey e .. «+. Sinding 
Ich habe ein kleines Liederdacht .... Bungert 
Ded Sandtrager Bungert 
UEOD 0 Wowie chou had ak ebes sos bakeeeeenis .. Schubert 
Der Noeck .. Loewe 
SED SU ooo wake vc dcuns cde cca auseiewns . Loewe 
Le PN Pee rr pers Gere . Loewe 
Erikénig . Loewe 


No more interesting program has been offered to the 
music lover of Chicago this season than Mr. Clark’s, and 


the large and enthusiastic audience appreciated each selec- 
tion. 

The third group enlisting two songs of merit by Arthur 
Dunham, the Chicago organist and composer, were very 
well received and Mr. Clark was forced to repeat “The 
Pilgrimage,” so genuine was the delight of the audience. 
Mr. Clark’s diction is perfect and his artistic delivery of 
the entire program was a rare treat for music lovers and 
a lesson to students. His work in the Loewe group was 
especially meritorious as each song was a gem. The re- 
cital was of such artistic caliber as to be worthy a repeti- 


tion. Annette K. DeVries. 
MUSIC IN SAN ANTONIO. 
San Antonio, Tex., February 17, 1912 
Saturday night, February 10, Jules Falk, the distin- 


guished violinist, appeared in San Antonio. His concert 
was a success in every respect. His instrument certainly 
is a “talking” violin, as the Atlanta Georgian critic claimed 
From the opening notes of the andantino, to the closing 
ones of the Saint-Saéns number, the audience was held 
enthralled. He was foreed to repeat both the “Vaggang,” 
by Tor Aulin, and the “Ave Maria,” by Schubert-Wilhelmy. 
Mr. Falk is a young artist, and certainly has a great future 
before him. His program was varied enough to please all 
tastes, playing humorous, grave, dainty, and dignified num- 
bers, and concertos for those who cared only for the 
deeply classical. Mr. Falk was accompanied at the piano 
by John M. Steinfeldt, an artist teacher, of San Antonio. 
zener 


February 1, the Ernest Gamble Concert Party appeared 
under the auspices of the B. P.O. E. The party included 
Ernest Gamble, basso cantante; Verna Leona Page, violin- 
ist, and Edwin Shonert, pianist. They were assisted by 
Mary Van Houten Reeve, lyric soprano, of the city, with 
Meta Hertwig at the piano for her numbers, 

nner 

Helena Lewyn is to appear here at an early date, under 
the auspices of the Council of Jewish Women. 

nnre 

The Devault Company appeared here, recently. It con- 
sists of Annie Devault, reader; Ellen Bausemer, violinist; 
Marguerite Noble, pianist, and Hosford Plowe, bass. 

nee 


The Victor Talking Machine Company, with Eugene 
John as representative, has been giving some very enter- 
taining concerts with the Victor Victrola. For the operatic 
numbers a miniature stage was used, and the proper setting 
for the selection given. 

a Re 


January 27, the last monthly concert at Beethoven Ha!l 
was given, under the direction of Carl Hahn. The soloists 
were: Nona Lee Lane, Irma Koenigsberg, Florence ‘Con- 
C. M. Lee and Lucille Miller. 

FLORENCE CONVERSE. 


verse, 


Max Pauer in Dresden. 


Janu- 
pro- 


The large audience which gathered Wednesday, 
31, to hear Prof. Max Pauer deliver his last 
gram in Dresden, prior to leaving for America, shows 
not so much how greatly his circle of admirers has in- 


ary 


creased, but rather how greatly this titanic artist has de- 
veloped musically, psychologically and spiritually since he 
plaved for the first time in Dresden, some years ago, be- 
fore rows of empty seats. Since Dresden concerns her- 
self litthe with artists of the outside world Pauer was at 
first almost unknown except to the privileged few there. 
Then, with some notable exceptions, he played in a more 
or less academic style; vet even so, the effect of some of 
his concerts soon became overpowering. And now one 
can safely say that the former days are past. Professor 
Pauer is now probably at ripest maturity. At this last 
concert his program devoted to Beethoven and 
Brahms. Elemental was the force he displayed, not only 
on the physical side of such enormous technical demands 
as the great Brahms sonata in F minor presents, but ele- 
mental, as well, in mental and spiritual power. It seemed 
like one of those events of great experience in life that 
never leave the memory. The same may be said, propor- 
tionately, of the smaller pieces of Brahms. How seldom 
will the “Intermezzi,” for instance, be heard with such 
a tonal quality and with such a whole .complete and uni- 
fying impression!—“ein Ganzes,” as the German says— 
and all so entirely in the peculiar spirit of Brahms’ many 
sided compositions. 

Pauer received a stormy ovation at the close. The 
great crowd which had filled the Vereinshaus to the very 
doors surged up to the podium, and rounds of applause 
called out the pianist numerous times without, however, 
eliciting an encore, which was wise, since after such a 
monumental work as above mentioned sonata, and such 
a gigantic performance anything less than that would have 
proved a fatal anti-climax. a PF. 


was 
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EAMES-GOGORZA TOUR. 
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Shipman’s Explanation of the Sudden Termination of the Tournee. 








e follow etters will ¢ ain the rtailmer ft 
s-Gogor, nce r 
° N 
lg Musi rie , 4 
Dear Sixs response t r request that I make 
ment regarding the sudden and unexpected departurs 
f Eames and De Gogor for Europe, and the abrupt 
termination of their American tour, there is no better way 
xplaining th precedented action on ir part tl 
blishing ast letter, which I rece d from Mr 
De Gogorza hows I endly rela that existed 
etween us tw ys ‘ ‘ sailing date and, ai- 
t gh at that tune they had made the steamship reserva 
tion. The letter in question, which ts printed below, car 
fully refrains from any mention of this fact. This, it m 
be admitted, is most peculiar proceeding and certai 


suggests their intention to leave the country 
fying me \ co this letter is given herewitl 
N l 
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Leading Opera 


CAV. GIUSEPPE LUSARDI 


Via San Pietro all’orto 16, MILAN, 


Opera H 


and Musical Agency of Italy. 
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MUSIC IN FT. WORTH. 
l W ru, Tex Fel i 14 9 
cital of the Rosenfeld String Quarte 
n the Harmony Club rooms before an 
interesting nd appre ative audience Selections by 
Haydn were given, each being 
i g apable and artistic manner. 
rganization such as one seldom hears 
ge citi and will mean much for the 
t Worth. Josef Rosenfeld is the effh 
t violinist, the other members being: 
! é iolin; Clyde Whitlock, viola, and 
The Harmony Club assisted with 
a 
nere 
auditorium of t lexas Christian University was 
Frid ight, February 9, with a crowd of music 
da program given by members of the 
I ‘ umber being heartily applauded 
participating were Lucy Ault, violinist; Harold 
t x] accompanist, and | W Cuprien, 
nrRre 
Phe no pupils of Miss Overstreet gave a most cred 
itable recital at the West Crook Hotel, Wednesday, Febru 
This 1s one of the largest classes in the city and 
t of reful training and efficient 
- 
er 
f the First Baptist Church recently sang the 
beautiful cantata Adoration,” by George Nevin. Andrew 
| f the director, and on this occasion the > choir 


gave evidence of skillful training at his hands. A large 
crowd heard the performance, which was repeated later 
by request 
nRre 
Local music lovers are manifesting keen interest in the 
coming recital of Allesandro Bonci, 
March 27 rhe 


presenting the 


who is to appear here 
Harmony Club will have the honor of 
famous tenor 
mn Rne 

at Byer’s Opera House, a MacDonald 
late Wilbur 
February 1. 
audience. The 
colleagues or 
Harold von 
Ashenden, of 
pianist; An- 
and the 
Guy R. 


Lyons 


On February 17, 
Memorial recital was given in honor of the 
MacDonald, 
\ splendid program was given to a large 
taking former 
pupils of Mr 
Mickwitz, of 
Dallas, 


whose untimely death occurred 


musicians part were all 
MacDonald, 


Sherman, 


included 
pianist; Clarence 
Imogene Sanguinet Lary, 
; Josef Rosenfeld, violinist, 
Quartet 
Douglas 


and 


baritone ; 
drew Hemphill, tenor 
Rosenfeld 


Pitner 


String 
Marian 


Accompanists were 


Mrs. J. F. 


and 





Talented Biart Pupil. 
Ethel B a youthful and promising pupil of Victor 
the New York pianist, 


concert 


Lee, 
scored a notable success at a 
She played 


Biart, 
n Greenwich, Conn., 
Schubert's E 


brilliancy 


on February 16. 
flat major impromptu, op. 90, not only with 
and technical accuracy, but displayed a variety 
of tone coloring, which aided materially in her scholarly 
rendering of the music 

Biart’s able guidance is being 
followed w'th interest by those 


at heart 


Her progress under Mr 
who have interests of her 
career 


Flonzaley Quartet in Winnipeg. 
The Flonzaley Quartet recently appeared in Winnipeg, 
and concerning the concert the Winnipeg Town Topics 
had the following to say: 


So much has been said in praise of the 
interest was aroused to its highest pitch. 


Flonzaley Quartet that 
It can with truth be said 
in fact, the perfection of this famous 
organization surpassed all expectations. First of all, they came on 
the platform quite ready to begin, and the ears of the 
were not tortured by any disagreeable sounds of tuning 


that no one was disappointed; 


audience 
And when 
they did begin! It can only be said that their playing was perfect 
in every sense of the word, and that the whole concert was one of 
Eaca 
and the general effect was 
more like one huge instrument than a quartet of four different pet 


formers. The tones blended perfectly together, and their unanimity 


the most delightful we ever had the good fortune to listen to. 


performer is a master of his instrument, 


was marvelous. Even the little altcrations of tempo were played 


exactly together, as if each performer were dominated by the same 


feelings. 





WAN TED 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 





“FOR ‘SALE 


A FINE OLD ITALIAN FIDDLE, an instrument of 
superb quality. for sale. It can be tested by writing to 
“P. N. L.,” care of this paper. 











r. Cari WHITMER 


COMPOSITION - PIA 
5429 WALNUT STREET, PrrsbuRON'P PAN 
and Pennsylvania Coltere for Women 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St James Street, Pittsburg, Pa. 


Antonio FROSOLONO 


Pupils accepted at Residence Studio 
1227 Bast 44th Place, Chicago, Ill. Phone, Drexel 5079 


Concert 
Violinist 


MARGUERITE MOORE, 
VIOLINIST. 
833 Madison Ave., New York. 











D VIOLINIST 
4 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 
SERA Larus 





Assistant to Mz. Oscan SAgncun 
TEACHER OF SINGING 


Interpretation and Artistic F 


"Phone, 488: Lenox 


Song Recitals, Clubs, Teach 
Conmerveta M ~4 


SOFIA STEPHALI 


(Myatig R. Lee) 
COLORATURA MEZZO-SOPRANO. 
Graduate of of Seve 
of Music, under Blanche Corelli. 
‘anagement, E. A. Stavrum. 


GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House Bidg . - New York 
10 Seath 18th Street, EES Philadeiphia 





MICHELE GUARINI 





inish 
124 East oad St., New York 





610 Pine Arte Bullding, Chicago 
A Mecagemest ier Concerts HARRY CULBERTSON 


ANNE GRIFF ITHS 


VOCAL ee ee 
6535 Elleworth Avenue, 


KARL SCHNEIDER tarton 


CONCERT and INSTRUCTION 
1705 Chestnut Street - + Philadelphia Pa. 


_ GRAND OPERA TENOR. 
rector of The E: Conse f Music, 
° A eg “peed of Mu 
New York, Musin’s Studios, 5: West 76th St. 














(gy BERGEY 


TENOR 
Mrs. BERGEY, Pianist 
Teachers of Singing and Plane 


et LLOYD SANGER 


AND TEACHER 
129 Bast 76th St., New York 


tphone, ait Loses 





600-601-802 Steloway Wall, Chic.ge, Wl. 


® MEHAN STUDIOS 





Some 


politan Opera; Mason, soloist First 1663 Murray 
NIS MEMAN. P. Church Christ Scientist, Brooklyn; Henry Taylor, $16 Lentagten Ave.. Bow Tork Velestene, eal 
JOHN DEN MAN. Pres. tenor, formerly Savage Opere bo. and Aborn lastruction 
CAROLINE £&. MEBAN, Sec. & freas. Opera Co., now with “Naughty Marietta” Co.; 
Velee Development and Artistic Singing (Anna Lee Smith, soprano; rence C. Bawden, 


Tel. 6¥46 Columbus Suite 76, Caraegie Hell tenor; 


Mme. ELISE GRAZIANI 





“MORRILL 


SCIENTIFIC VOICE CULTURE 


prominent 


Russell Bliss, 
Disciples, ) W. 8rst St., 
Toronto, and others on application. 


zE STANDARD THOMAS 


Carnegie Hall, New York 


American Representative of the 
KING CLARK STUDIOS OF BERLIN 


DUNNING SYSTEM ..07 "yrzevm Mostc 


ments. Louise Dunning, 1:1 West 
ee & St., ew York City. Western : 
‘ortland, Ore. 





DIRECTOR OF 
< SHAPIRO Six 


Pormerly with Pit.sburg Orchestra 








upils: Lillia Snelling, Metro- 
Winifred 


MABEL HUGHES avcrc" 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N.Y. ~ 








Herbert MILLER barton 








bass, all at Church of the 
New York; Mabel Pickard, 


AMERICAN 
ACADEMY 

















Connected with Mr. 
Charles Frohman’s 


Exclusive t 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 





























MEZZO-SOPRANO STUDIO: THE CHELSEA, 222 West 284 Street, New York SICTISTIEE Empire Theatre and 
Pupil of Julius Stockha: ~~ hh ret . Fons } LE ON HILLE ' ' ve 
citale, vocal instruction *ennsylvania College for EFS Companies 
Women, Woodland Read, Pitsburg, Pa CONSERVATORY a MUSIC FRANKLIN H. SARGENT, President THEORY AND COMPOSITION 
COS ACEI ¢ orm. a e 

R Weightman Building |} PHILADELPHIA, PA. | | tne SECRETARY, Bovm, 145, Carnegie Hail, ey aes tor | 0780 Chestaat Stsset, Paiadeiphie, Pe 
Ee ; Not all may become Artists, but every one may 
G be taught to sing artistically. 
GAMBLE GONGERT PARTY sine tat any | HAGGERTY-SNELL 
e CONTRALTO St. Paul and East, April-May 

133 FitthAvense - - #=“\New York | CHARLES WILSON GAMBLE, Pilot = « : East 04, Pittsvurg. re TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonie, Texas 

*Phese, OQraemercy 43587 PIANOFORTE 

Bestdence | 126 Fisher Ave., Bhite Piaies, 8. 7 "Phen, 064 oe4 F. TEN SCHOOL 


Vocal 


VON STEIN Studi 


ACADEMY OF MUSIC 


iacerp, Noy., 1907 


RAGNA LINN 


Kimball Hall 
Chicago 








HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
Los ANGE LES. cL 


- Herbert SAGHS-HIRSGH 


Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 





MANAGEMENT: 





















sentence ee RANT METHOD | * c nce = ea ALTO Sweet seth Se, New York 
" : Soloist, St. Bartholomew's Chareh,Mewtork 
875 CARNEBGIB HALL Phone, 1350 Corem dus A } EN auitiaeaaht ation c C E 
R -= 4260 Broadway. New York Hit CAGO MUSI SICAL OLLEG! x 
Ry Phone 4040 Audubon ounded 6th EGFELD, 
All Branehes of 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC || wus Sic {2/25 
Own building with one large concert hall and two small halls, also fifty page on Modern 
rooms. Founded by F. Mendelssohn-Bartholdy in ao Yearly attendance, 950 stu- “Be ts @ permanent educetions! tnstieution, 





BWM VALERI 


is one of the very few teachers who 
really know how to place a voice.” 


(Signed) A. BONCI 
The Reckingham, 1748 Broadway 

















dents of all countries. 
eigners received at any time, in accordance with page 9 of the = wage 
The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training ‘for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history 
music, literature and asthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Students received at Easter a 


ichaelmas each year, but for- 


a 

the same in music 
SSMS Ushers "et" thisat ue An as 
a, Se Rete Se ine Ge TEs 





of of the Chicage 




















THE MUSICAL COURIER 
















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.”— Pugne 
“A tone which blends so well with my voice.”— Sembrich 






“A great Piano! 






THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - 











CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreecrors: Car. Hern, Aucust FRAEMCKE. 
Instruction all branches of music from first Free advantages to students: 
beginning to 8 diet perfection. concerts, ——_ playin 


é 
END FOR CATALOG 
Thisty-cight of the best known and experienced = ren wid $10 UP PER QUARTER 


THE AMERICAN INSTITUT ED MU 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D.. \ ena 212 W, 59th St., New Yerk City 
G | 
THE FACULTY *AND EXAMINERS: 
H. Rawiins Baxee Jomw Cornetrus Gaiccs Paut Savacs 
Mary Fipetia Buar Lesurz J. Hopson Hargrey Rowe Sme.uey 
Kate S. Currrenpen 9 Gustav O. Hosmweeacern Henay Scmeaviece 
May I. Drrro Sana JeRNican Ws. F. Sweeman 
Fannis O. Garene McCatt Langa Katmarine L. Taytos 
Geo, Cotzmax Gow Daw’t Grecory Mason R. Howrincron Woopmanx 


26th Season 
Send fer circulars and KATE S. CHITTENDEN, Dean 


POLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


Harmony lectures, 
vocal | aoe reading. 

















—s 











PIANO—Mr. Edgar M. “Gamer. VIOLIN—Mr. soariera Yost, Mrs. 

Me. Carl Beutel, Mise E Ella Schreeder Yost, Mra Ed- 
Seorgi ger M. Cawley. 

SING iGING™Mr. Glesn 0. — SPEECH ARTS—Mrs. 5. T. Hen- 
Glean oO. _Friermeod. ct 

In addition te the above, are twenty-five teachers “ef the “highest standing. 

The largest and most complete school ef Musie amd Dramatic Art in the 

Middie West. Ideal Residence Department for Young Ladies. 


EBOAR M. CAWLEY. Director, 430 Nerth Meridian Street . Indianapolis, in4. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
. President DR. WM. CARVER WILLIAMG, Registrar 
ae term now in progress. Students may register at any time. 


Address Registrar, 9th Ploor, Auditorium Bidg., Chicage, New Phone Nes. 4865 and 4869 Harrison 


MERICAN ([ ONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 











PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc 


GEORGIA KOBER, President WALTER KELLER, Director 


HERWOOD 





Pins Ane Ses "ot Price, $3.00 Delivered 
music taught by 25 eminent artists and LOUIS BLUMENBERG, Publisher 
"Ar SIC mt New York 


Faculty includes: Piano—Georgia Kober, 


STUDIO HALL 








Waker eee iat. KW 
Vieline—Bern hard Listemann. Public School | 5@ East 34th Street, New York 
Music, Dramatic Art, French. Studios, Clubs and 
CHOOL “wm Recital Hall 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bereas 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


ead M ef tLe Philharmesic 
eum Berlin ; the new Subscription Cencerts, 
Hamburg; the Bechsteia Hall, Bertin. 


Saw of more than eon —_ tnstnd 
Albert, Yeaye, Ansorge, Thiba Kreisle 
Pe Risler, Van Rooy, Hebeieg, Cerrefio 


Violas and ‘cellos 


Artists know the rarity of 
violins whose towes are 

“sweet"’ trom lowest Gto A 
in altissime, You know how 
much you desire a violin 
whore tone qualities are dis 
tinguished in power, inten 
sity, brilliance, evenness, 
sympathy. pertection of open 
Giths, stopped fifths, thirds, 





got mane ether culetenies. Also manager of the octaves, clear harmonics, 
i a Orchestra and of Arther pure pizzicato tones distinct 
arpeggios, distinc in shake, 
trill and starcato, and withal 


me, = Agency fer Music Teachers 


Se 0 hake Berlin, W. 


Quickly responsive to bow 
Pressore from real pianinst 
it you 





mo to fortissimo 





Schelling St. 6. 


ae DIRECTION 
y Destinn, Teresa Carrefio, 
jercg tacynne 4 »——* String artet, Oskar 
o> = ee . Stern’cher 
Geeang-vereim and 


— which t will gladly 
mall you FREE. and which 
contains opiniess trom 
workd famous artists whe 
use REI Daw VICLANE, 
Violins sent te respensibic 
persons on trial, for com- 
parison with ethor sew or 
famous old vielins; 1. 

















roar a — 
REINDAHL VIOLINS 
Famborry Fiano QChog)) weesrem: mew nme 
GEORGE FOLSOM GRANBERRY, Director | “ins. ES KNUTE REINDARL 
¥.E sf 7 Atalion 218 Athenegos Bi¢¢ 


Artistic Plane Playing 
THE PABLTEN SYSTEM 
Beeokiets—Carnegie§Hall New York 


ahttteter hal 26 East Yaa Baron Street 
oe tt ae 





a 





A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudenl, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference The Fe r-in-Chief of Ture M ICAI 


{ RIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Tesi of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO Co. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charliottenburg, 8-9 Kantate. 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATI CHOOL: 
( plete Training for the Stage ORCHESTRA CHOO mprising all solo aa all orches 
tral instruments) SF MINARY Special training for teache 

j pal Sosckaes CONDUCTING, HARMONY AND COMPOSITION Gustay Bumcke, Alexander 

n Fielitz, P. Geyer t Prof. Pt Rue fe I est " Hofrat Prof Cart 
Schroeder, Prof. E. F Willner. PI ANO ri re | " Ludwig Breitner, Al 
n Fielitz, Edwin | her Freudenberg, Ernst Hoffzimme tLmma Koch, Prof, Martia 
Krause, Clara Krause Kwast, Frieda Kwast-H app, | Pp. I zenko, Gustav Pohl, 
Prof. Ph. Ruefer, Mart sormant Prof. E. E. Tew 
t SINGING—Frau rbeck, Eugen I Frau I Palm, K Mayer 
Cham be Singer), 1} ide Mallinger (Royal Chamber Frau | ima 
Nicklass-Kempner rat evosti, Emmy Raabe-Burg, Nicola Rothmueh!l (Rova ham 
ber Singer), Maéstro G. Scarneo, Wladyslaw Seidemann Adolf Sch Alfred Miche OP. 
ERATIC CLASS—N. Rothmuchl. VIOLIN—Prof. Gustay Hollaender, Prof Hugo Heermana, 
Sam Franke Alexander Fiedemann, Hjalmar von Dameck, Alexander mulle Max Granberg, 

& & HARP I r P ORGAN Walter Fischer CELLO—Euge Sandow. & 
nservatory I e receive ny . Consultation 


Prospectuses may be tained t igh 1 ( 


from 1 
s trom t1 a 


lanl Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finis! I es gle branches. Princirval admission times begia 
‘ and September Admi ng . ft ‘ . 





Prospectus end List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 














THE 


STEINWAY]|| las Hamti 
PIANOS Xam 
prargprrsintn sc pti te “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of a eyeeenennnt 

. ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens (NEW YORK Y &Y 

Y Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 . ~ - . HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


*') Jungternstieg 34, Hamburg, and #3 
\ Koeniggraectzerstrasse 6, Berlin 
i They are alee sold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 


| ~KIMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





























tareé by 


JEVWETT PIANO CoO.,, ~ - Boston, Mass. 


FACTORIES : Leominster, Mase. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized i 


than in the SOHMER PIANO of 
today. ae 





It is built | to oaiile the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 





